CAN  YOU  IMAGINE  A  GUY  BUYIN’ 
A  HORN  JUST  BECAUSE  MY 
PICTURE  WAS  ON  IT/ 

Bill  MILLER,  the  kid  that  plays  such  a  lot  of  Baritone 
Horn,  stopped  me  the  other  day  and  says,  "Elmer,  I  just 
bought  your  picture." 

"Go  on,"  I  says,  "what  would  anyone  want  with  a  picture  of 
me  .  .  .  except  a  movie  actress,  maybe." 

"No  kiddin',  Elmer,"  he  says.  "But,  of  course,  your  beauti¬ 
ful  new  Baritone  Horn  was  included  in  the  deal." 

"Oh,  I  get  it,"  I  says.  "You  bought  my  new  Bell  Front  Bari¬ 
tone  Horn  which  has  my  picture  engraved  on  the  bell.  I 
suppose  my  picture  was  the  big  reason  for  your  buyin'  the 
horn." 

"Well,  frankly,  Elmer,"  Bill  says,  "the  horn  is  great.  What 
valve  actioni  What  tone!  What  responsel  I  can  rip  off 
those  solo  numbers  like  nothin'.  Our  Band  Director  says  it's 
the  best  Baritone  he  ever  saw." 

"Naturally,"  I  says,  "if  it  has  my  picture  on  it." 

"That  helps,"  Bill  says.  "Whenever  I  have  a  tough  passage 
to  play,  I  just  think  of  your  face  engraved  on  the  bell  and 
boy,  how  the  notes  pop  out!" 

"Gee,  Bill,  thanks,"  I  says,  feeling  pretty  happy.  "I'll  send 
you  a  personally  autographed  photo  of  myselr  for  you  to 
Keep  among  your  souvenirs." 

Your  pal. 


P.  S. — Elkh«rt(  •r*  on  display  at  most  loading  music  stores.  Sand  postal 
card  now  for  naw  catalog  and  nama  of  naarast  daalar.  Address  Dept. 
203  A. 


"LOOK  FOR  THE  ELK  IN  THE  HEART 
ON  THE  BELL." 


ELKHART  BAND  INSTRUMENT  CO.  ELKHART,  IND. 


AMERICAN  UNITY 

WITH 

AMERICAN  MUSIC 

NEW  BAND  RELEASES 


ONE  FOR  ALL— ALL  FOR  ONE 


BY  CURTIS  AND  RICH 

A  rousing  march  with  optional  TTBB  and 
SATB  choral  parts.  Arranged  for  march¬ 
ing  bands. 

BY  ERIK  LEIDZEN 

Full  Band  75c  Symph.  Band  $1.25 


Irving  Berlin's 

ANGELS  OF  MERCY 

Written  expressly  for  and  dedicated  to 
the  "AMERICAN  RED  CROSS." 

Arranged  for  concert  band  with  optional 
TTBB  and  SATB  choral  parts.  Also  avail¬ 
able  for 

Girls  Glee  Clubs — SSA 
Full  Band  $1.50  Symph.  Band  $2.50 


AMERICA  CALLING 


BY  MEREDITH  WILLSON 

A  thrilling  concert  march  in  tune  with  the 
times  with  optional  vocal  parts. 

Full  Band  $1.50  Symph.  Band  $2.50 


LANO  OF  THE  FREE 

BY  ERIK  LEIDZEN 

Another  fine  march  with  optional  choral 
parts  for  SATB  and  TTBB.  Suitable  for 
street  and  concert  programs. 

Full  Band  75c  Symph.  Band  $1.25 


ARMS  FOR  THE  LOVE  OF  AMERICA 


BY  IRVING  BERLIN 
The  "Army  Ordnance  Song" 

Arranged  as  a  concert  march  with  SATB 
and  TTBB  choral  parts. 

Arranged  by  Erik  Laidian 


GOO  BLESS  AMERICA 


BY  IRVING  BERLIN 

The  song  all  America  sings  and  loves 
Original  and  Simplified  Arrangements. 
Full  Band  75c  Symph.  Band  $1.25 


SEND  FOR  COMPLETE  CATALOG 


Educational  Music  Division 

IRVING  BERLIN.  INC. 

799  SEVENTH  AVE..  NEW  YORK 
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Any  Old  Flutes,  Spinets,  Violas? 


The  W'HtXiL.  MUSICIAN: 

In  your  December,  1941,  tiuiue  of  The 
tN'H*KlL  MUSICIAN,  you  had  a  queation 
and  aiiMwer  In  your  "Flute  Queetlon"  de- 
l«rtnient  that  Intereated  me.  It  was  the 
qneatlon  of  M.  H.  P.  from  Marshall, 
Texaa,  relative  to  a  yellow  box-wood  flute. 

I  know  that  theae  old  yellow  flutea  have 
no  niuaical  value  hut  I  am  trylnfc  to  liH*ale 
Jsat  aui-h  a  one  key  yellow  flute  for  my 
instrument  collection. 

I  desire  to  contact  the  iwrty  that  has 
this  flute  and  am  askinR  you  to  forward 
the  enclosed  letter  to  the  party,  M.  H.  P., 
Marshall,  Texas.' 

I  wish  to  obtain  old  style  musical  In¬ 
struments  but  so  far,  I  have  not  been  so 
very  successful. 

Do  you  ever  contact  anyone  havina 
yellow  flutes  and  clarinets, — old  band  In¬ 
struments  —  a  Vlola-de- Amour  —  a  spinet 
and  a  melodeon. 

Thank  you  for  this  assistance. — Pro/. 
Amt  B.  Ijoratm,  SIH  SevfHih  St.,  Inter¬ 
national  Falla,  Minn, 

Your  letter  has  been  forwarded,  Pro¬ 
fessor,  and  we  hope  that  you  aet  your 
flute.  Possibly,  some  others  of  r>ur  read¬ 
ers  have  old  Instruments  In  which  you 
miaht  lie  Interested.  We  hoite  you'll  hear 
from  them. — Bd. 


I’UMvSuDK  Here  the  latest,  most  modern 

complete  book  ever  written 
-  the  Art  Baton 

Contains  over 

from  tricks  to  the 

most  advanced  stunts  the  stage 

prominent  teachers  and 
winners;  complete 
every  trick  movement. 

encyclopedia 

baton  technique 

many  new  and  original  stunts 
tricks  never  before  taught 
shown.  Easy  to  understand. 

If  you  have  no  book  now — this  ia  the  one  to  get.  If  you  have 
other  baton  books — this  is  the  one  you'll  want  for  advanced 
study  and  new  routines. 

Send  $1.00  for  your  copy  or  see  your  Music  Dealer. 

No.  1000 — Baton  Twirling  Method,  Only . 

Published  by  WFL  DRVM  CO.  ^  1  — 


The  .St'HOOL  MUSICIAN: 

May  you  enjoy  continued  success  In  the 
rditinR  of  this  "swell"  masaslne.  I  have 
been  a  subscriber  since  1937  and  have 
all  the  copies  saved  since  then. — V.  F. 
I.nnn,  Inat.  Director,  Oelicein,  lotca.  High 
School. 

What  was  the  matter  before  1937? — Bd. 


Here's  a  sensational  new  drum  book 
cramme<l  with  drum  solos  and  ensembles 
from  cover  to  cover.  Contains  48  panes  of 
the  most  complete  collection  of  dnim  ma¬ 
terial  ever  assembled! 

Kilited  and  published  by  drum-famous  Wm. 
K.  Ludwin.  based  on  the  Standard  Ameri- 
<an  Rudiments  and  approved  by  the  Na¬ 
tional  Association  of  Riidimental  Dnimmers. 
First  edition  is  now  being  dlstrllxited. 

Send  tl.oo  for  your  cfipy  or  see  your  music 
dealer.  • 

*  45  Assorted  Drum  Solos 

*  9  Assorted  Percussion  Elnsem- 

hles.  Duets,  Quartettes,  etc. 

*  1  Novelty  Ensemble;  **Dmm- 

min’  ’Round  the  Mountain” 


Major  or  MajoreHe? 


Tt.e  SCHOOL  MUSICIAN: 

I  enjoy  The  SCHOOL  Ml’SICA.N  very 
much  and  receive  many  points  of  value  In 
leaching  the  band  and  orchestra  in  the 
public  schools. 

However,  like  one  of  your  correspon¬ 
dents  whose  letter  was  published  in  Octo¬ 
ber  I  feel  that  flag  swinging,  baton  twirl¬ 
ing  and  similar  things  not  i>ertalnlng  to 
music  are  receiving  too  much  attention. 
TTiose  extra  activities  may  add  color  for 
the  spectator,  but  In  many  cases,  it  is 
being  overdone  and  considered  a  primary 
activity  with  the  band  tagging  along  in 
a  secondary  place. 

I  have  seen  as  many  as  a  dosen  major¬ 
ettes  twirling  In  front  of  the  band  with 
the  drum  major  marching  In  second  place. 

I  think  It  would  be  better  to  march  the 
National,  School  and  Band  flags  In  front 
with  the  drum  major  and  let  the  twirling 
and  Swiss  flag  waving  groups  follow  the 
band. 

In  that  way  a  school  could  have  a  hun¬ 
dred  of  them  in  the  parade  following  the 
band,  as  any  other  organisation  does.  I 
■till  contend  that  they  are  out  of  place  in 
front  of  It. 

Please  settle  the  following  question  : 

Is  a  girl  who  does  no  twirling  but  sim¬ 
ply  directs  the  marching  evolutions  of  a 
{Turn  to  page  A) 


*11  Stanilard  and  Fancy  March 
Beats 

*  26  Standard  American 
Rudiments 


oves 


No.  1010 — Wm.  F.  Ludwig  Drum  Collection,  Only 
Published  by  WFL  DRVM  CO. 
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HERE  IS  YOUR 
OPPORTUNITY 
TO  STUDY  WITH 

Mr.  Domenico 
De  Caprio 


WE  OFFER  YOU  THE  ADVAN¬ 
TAGES  OF  9  OUTSTANDING 
RECORDINGS  BY  THIS  MASTER 
CLARINETIST  AND  TEACHER 


How  Our  New  Band  Room  Has  Improved  Our 
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Recognized  as  an  outstanding  .authority  Mr.  Domenico 
De  Caprio  (Northwestern  University)  gives  his  artistry  in  five 
records  (just  released)  which  reproduce  four  High  School 
Contest  pieces  and  five  other  attractive  and  well-known 
compositions. 

Study  them.  Use  them  as  an  inspirational  guide  to  your 
own  artistic  progress,  as  well  as  for  the  listening  pleasure 
they  afford. 

104  Coiic«rio,  Op.  107,  Mozart. 

105  Rrsf  Concartino,  Guilhaud-Paquot,  and  Giqa,  Vivaldi. 

106  Fantasia,  P.  Gaubart,  and  Valia  in  Db  Major,  Chopin. 

107  Adagio  from  Toccato  in  C  Major,  J.  S.  Bach,  and  Cortaga 
Fariqua.  H.  Van  Horne. 

109  A  Fantaiia  Italianna,  Marc  Oelmai.  and  Mazurka  in  A  Minor, 
Chopin.. 


Drum  Beatn  . 35 

School  Dance  Bandn .  36 
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A.  B.  A.  Forum .  39 

Your  3,000-Mile  Bargain  Counter . 41-42 


★  On  National  High  School  Competition  Lists. 

EACH  RECORD  (12  inch)  $1.50 
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I  Take  My  Pen  in  Hand 

(Cotitinntd  frtm  P^ge  S) 


band  with  th«  drum  major's  baton  a  Drum 
Major  or  a  Drum  Majorette T  Mayt)«  the 
twirirrs  should  not  b«  called  Drum  Major¬ 
ettes  but  simply  Majorettea.  Personally,  I 
think  the  one  who  maneuvers  a  marching 
l>and  should  have  the  title  of  Drum  Major 
whether  that  one  is  boy  or  girl.  He  or 
she  should  be  distinguished  frr>m  the 
twirlers,  so  often  called  drum  majorettes — 
Deorge  K.  Payeon,  Director,  North  Bend, 
Oregon. 

('ome  to  our  rescue,  readers.  How 
would  you  call  ’em? — Ed. 


A  Pari  of  Education 


The  Ht’HOOL  MUSICIAN: 

Congratulations  for  the  flne  work  that 
you  are  doing  to  promote  Music  and 
Music  Kducatlon  In  the  schools  of  our 
country.  I  have  used  and  enjoyed  your 
magasine  since  I  began  teaching  and  con¬ 
sider  It  a  definite  part  of  my  education. 
We  have  the  magasine  In  our  llbrar>'  and 
encourage  all  of  our  students  who  can 
to  have  It  In  their  homes. — Howard  Von- 
Bkike,  Muaic  Hupert'iaor,  Brentwood,  Ht. 
LouiB,  Mo. 


Collaan  Crows 


The  SCHO<)I„  MUSICIAN: 

I-et  me  say  a  word  of  appreciation  for 
I  he  splendid  spread  you  gave  our  Us-al 
drummer,  Colleen  Rts’heleau,  In  the  Janu¬ 
ary,  1942,  Issue.  We  had  just  about  given 
up  hope  of  seeing  either  the  picture  or 
the  copy  but  It  was  worth  waiting  for. 
When  the  January  Issue  arrived  and  I 
saw  the  article,  I  Immediately  sent  a  tele¬ 
gram  to  Colleen  at  the  looal  high  school, 
thereby  exploding  her  usefulness  as  a 
student  for  the  balance  of  the  day. — C.  /’. 
Macnab,  MarBhftrld,  Oregon. 

(Had  to  hear  ('olleen  liked  It.  Ho|>e  she 
has  retrieved  her  studious  abilities — Ed. 


A  Pioasant  Surprita 


The  8CHrKH„  MUSICIAN: 

We  were  very  pleasantly  surprised  to 
find  Charles'  picture  so  nicely  displayed 
on  the  cover  of  your  January  Issue.  It  Is 
an  honor  that  he  will  appreciate  even 
more  as  he  grows  older.  Thank  you  very 
much. — J.  E.  Schmitt,  Director,  Ncbb  City, 
Kansas. 

When  Charles  becomes  famous,  we  can 
say  we  “knew  him  when". — Ed. 


Music  for  Jr.  High  Musicians 


The  SCHOOL.  MUSICIAN: 

Bnclosed  please  find  check  for  sub- 
acriptlon  to  your  fine  magasine. 

I  for  one  would  like  to  ask  If  you 
couldn't  list  each  time  a  longer  list  of 
excellent  music  of  easier  grade  for  jun¬ 
ior  high,  such  as  Orade  C  or  even  D, 
but  In  greater  quantity.  Any  such  ex¬ 
tended  list  would  be  greatly  appreciated. 
— OBcar  O.  Hertegaard,  Racine,  Wise. 

We  would  suggest  that  you  purchase 
from  Music  Rducators'  National  confer¬ 
ence,  64  K.  Jackson  Blvd.,  Chicago,  their 
booklet  of  1942  National  Competition- 
Festivals  which  lists  required  music  In 
all  grades  of  difficulty,  from  Class  A  to 
CUss  D.—Ed. 


Durinq  tKe  past  five  yeera,  Mr,  F.  Vallette  Hill  hat  developed  a  unique  music  education 
program  in  Alliance, ^Nebreslie  that  extends  from  the  fourth  grade  through  the  Municipal 
bend  ar»d  his  work  with  the  high  school  bend,  judged  by  William  Ravalli  as  Highly  Superior 
Plus  at  the  National  contest,  has  put  Alliance  on  the  school  music  map.  Mr.  Hill  was  born 
in  Denver,  Colorado  thirty-seven  years  ago.  Almost  as  soon  as  he  could  walk,  his  mother 
began  giving  him  violin  lessons  and  during  high  school  he  delivered  papers  and  played  in 
dance  orchestras  to  earn  money  to  continue  his  lessons  under  Frankie  Hast  and  Edwin  J. 
Stringham.  After  high  school,  Mr.  Hill  studied  for  six  years  at  the  American  Conservatory 
in  Chicago  where  fa  received  his  Bachelor  of  Music  degree  in  1931.  Played  violin  in  Con¬ 
servatory  orchestra,  also  viola  with  Chicago  Haights  Concert  orchestra  and  three  years  with 
the  Business  Men's  Symphony  under  Clarence  Evans'  direction.  After  receiving  his  A.  B. 
degree  at  Nebraska  University,  Mr.  Hill  took  his  first  teaching  job  in  Maywood,  Nebraska, 
then  went  to  Nebraska  School  of  Agriculture  in  Curtis.  In  both  jobs,  his  organisations  per¬ 
formed  admirably  at  contests  and  concerts.  Mr.  Hill  collects  numerous  pictures  of  musicians 
and  students,  also  symphonic  records  and  scores  and  certain  swing  disks.  Other  hobbies — 
tennis,  golf,  and  IS-months  old  Val,  Jr.,  christened  "Slug"  by  Alliance  bandsters. 
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Start  Your  Instrumental  Beginners 

YOUNG 

This  Easier  Way 


By  Keith  Collins 

Director  of  Instrumental  Music 

Sikatton,  Missouri  Public  Schools 


f  BAND  AND  ORCHESTRA  DIREC¬ 
TORS: 

If  jrou  are  interested  in  eliminating 
music  instruction  periods  after  school 
and  bringing  your  department  up-to- 
date,  and  at  the  same  time  improving 
your  instruction,  perhaps  my  plan  of 


scheduling  will  Interest  you.  For  this 
plan  to  be  sucressfttl  you  must  have  a 
room  of  some  sort  in  each  school 
building  for  your  teaching  and  a  co¬ 
operative  principal.  Most  any  sort  of 
room,  either  large  or  small,  will  do, 
but  the  principal  must  definitely  be  on 
your  side. 

In  the  fall,  after  giving  the  neces¬ 
sary  tests  and  securing  the  instru¬ 
ments  I  enumerate  to  find  out  how 
many  students  I  have  for  instrumental 
music  in  the  5th.  6tb.  and  7th  grades, 
since  my  school  offers  free  instruction 
to  the  pupils  in  these  three  grades. 
Then  I  divide  my  time  into  periods  of 
not  less  than  twenty-five  minutes  each, 
and  assign  certain  pupils  to  these  pe¬ 
riods.  During  the  time  assigned  to 
each  pupil  he  is  excused  from  his  class 
to  take  his  music  lesson,  leaving 
quietly  and  a  little  early  so  as  to  have 
his  full  twenty-five  minute  lesson.  By 


doing  this,  the  student  misses  only 
one-half  hour  a  week  of  his  regular 
work  and  does  not  disturb  the  rest  of 
the  class.  In  one  and  one-half  years 
of  trying  this  plan,  1  have  not  had  an 
objection  from  a  teacher  of  the  aca¬ 
demic  subjects  affected  by  it.  Of 


course,  there  are  always  some  students 
whose  lessons  have  to  be  placed  at 
certain  times  but  this  can  be  easily 
done  by  your  cooperating  fully  with 
the  teachers,  and  the  principal.  For 
an  example,  you  may  arrange  the  les¬ 
sons  of  the  weaker  students  during 
their  recess  period. 

Some  arguments  which  may  be 
brought  up  against  this  plan  are  that 
by  doing  this  the  teacher  has  a  full 
day  every  day  with  no  time  for  plan¬ 
ning  programs,  arranging  music,  etc., 
and  that  the  plan  would  not  work  in 
the  small  school  where  the  music 


—  Band  Director*  — 

What  ii  your  triad  and 
proved  system  for  schadulinq 
music  during  regular 
school  time?  Give  your  collaaguai 
the  bonafit  of  your  aiparianca. 
Sand  US  your  story  and  pictures. 


teacher  has  to  teach  other  classes.  The 
first  argument  is  easily  answered  be¬ 
cause  a  pupil's  absence  at  any  time 
automatically  gives  you  a  free  period 
for  these  duties  and  you  are  also  given 
the  after-school  time  otherwise  taken 
up  by  lessons.  It  will  work  in  a  small 
school  because,  although  you  may  not 
be  able  to  give  Individual  lessons,  you 
can  put  groups  of  like  instruments  in 
separate  classes  and  accomplish  more 
in  fewer  lessons  than  you  can  by 
meeting  the  larger  groups  of  various 
Instruments  more  often. 

Some  of  the  many  advantages  of  the 
plan  are: 

1.  Individual  or  small  group  instruc¬ 
tion  and  the  use  of  authoritative 
l>ooks  of  instruction. 

2.  The  possibility  of  covering  the 
fundamentals  more  thoroughly. 

3.  Discovery  and  elimination  of  inca¬ 
pable  and  uninterested  students 
more  quickly,  so  as  to  leave  more 
time  for  others.  (Required  practice 
and  practice  reports  may  be  used 
as  a  basis  of  elimination). 

f.  The  possibility  of  advancing  more 
capable  students  faster  than  can  he 
done  in  groups. 

5.  Better  Junior  Band  and  Orchestra 
rehearsals  because  of  a  thorough 
knowledge  of  the  fundamentals  be¬ 
fore  ensemble  playing  is  started. 

6.  Flexibility  of  schedule  and  many 
others  which  may  arise  in  your  par¬ 
ticular  situation. 

In  using  this  plan,  I  am  able  to  get 
the  following  activities  into  a  school 
day  running  from  8  a.m.  to  12,  noon, 
and  from  1  p.m.  to  3:30  p.m.:  35 
twenty-five  minute  lessons.  25  half- 
hour  lessons,  and  5  sixty-minute  high 
school  rehearsals  each  week.  Since  I 
teach  only  instrumental  music,  this 
enables  me  to  teach  60  students  indi- 
vidually  each  week  besides  my  regular 
rehearsals.  After  I  have  eliminated 
the  misfita  (usually  by  Christmas)  I 
am  able  to  use  their  periods  for  8th 
grade  or  high  school  students  needing 
extra  help.  The  only  rehearsals  I  have 
out  of  school  time  are  Junior  Band 
and  Orchestra  twice  each  week.  This 
is  necessary  because  the  students  mak¬ 
ing  up  the  groups  are  in  three  differ¬ 
ent  schools  and  cannot  meet  together 
until  school  is  dismissed.  Children  of 
this  age  do  not  mind  coming  to  re¬ 
hearsals  after  school  because  it  is  their 
first  ensemble  experience  and  they  are 
highly  interested  in  their  work. 

In  summary — by  using  this  plan  you 
are  able  to  obtain  better  instruction, 
ensemble  playing  for  from  one  to  three 
years  before  the  student  reaches  high 
school  age,  more  free  time  after  school 
for  special  work  such  as  contest 
groups,  solos,  chamber  music,  etc.,  and 
at  the  same  time  have  a  much  more 
pleasant  and  easier  teaching  day.  I 
hope  you  may  benefit  from  It  or  at 
least  give  it  a  trial. 


Ann  Draugkon,  drum  major,  linos  up  tho  Sikoston  bond  ot  oHontion  lor  inspoction. 
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How  to  Prepare 
for  Your 

SIGHT 

Reading 
Contest 

By  Walter  Beeler 

Member  Sight  Reading  Committee 
National  School  Band  Ass'n 

Oiractor  of  Bandi 
Ithoca  (N.  Y.)  ColU9« 


•  ON  THE  SIGHT  READING  Ad¬ 
judication  sheet  the  subtitle  “WronK 
Notes”  is  one  of  twenty-six  such  titles. 
A  conservative  estimate  would  be  that 
three-fourths  of  the  rehearsal  time  in 
many  groups  is  spent  with  that  one 
topic  principally  in  mind.  I  believe 
that  this  distorted  conception  of  that 
topic’s  difflculty  and  relative  impor¬ 
tance  Is  responsible  for  much  of  the 
trouble  that  Is  encountered  in  the 
Sight  Reading  Contests.  Too  much  at¬ 
tention  Is  directed  toward  "getting  the 
notes  played.”  while  the  factors  that 
make  it  possible  and  influence  the 
playing  of  those  notes  are  neglected. 

Actual  note  reading,  as  such,  does 
not  appear  to  be  difflcult  anyway  as 
most  players  have  very  little  trouble 
with  it.  Whether  they  know  it  or  not. 
the  thing  that  they  do  have  trouble 
with  is  putting  this  note-reading  abil¬ 
ity  to  work  at  various  speeds  and  in 
various  moods.  This  is  clearly  shown 
by  the  willingness  with  which  groups 
carry  a  number  along  after  it  has  been 
started  by  someone  else. 

To  continue  with  this  problem  of 
note  reading,  how  can  it  best  be  taught 
to  minimize  its  difflculty?  By  the 
memorization  of  scales  and  arpeggios 
in  all  keys.  Perhaps  we  do  not  realize 
how  entirely  note  reading  depends  on 
these  two  fundamentals.  Let  us  take 
a  few  obvious  examples  of  this  fact. 
(See  Figure  1.) 


It  is  true  that  these  are  “picked”  ex¬ 
amples  but  it  is  also  true  that  all 
music  must  be  constructed  upon  one  of 
the  two  principles — scale  line  or  chord 
line.  Obviously  then,  the  way  to  teach 
proper  note  reading  is  through  scales 
and  chords.  Not  only  will  this  give 
the  ability  to  read  notes  but  it  will  de¬ 
velop  tonality.  It  would  be  hard  to 
imagine  a  player  who  knew  thoroughly 
the  C  scale,  playing  a  B  flat  in  the 
Meistersinger  excerpt  after  the  key 
had  become  established  in  his  mind. 
On  the  other  hand,  a  player  who  did 
not  know  the  scale  would  very  possi¬ 
bly  do  it. 

Furthermore,  if  the  player  knows 
scales  he  will  play  many  notes  auto¬ 
matically  and  his  mind  will  be  free  to 
study  the  character  of  the  music.  This 
player  will  perform  intelligently  while 
his  companion,  not  so  equipped,  will 
have  time  for  nothing  except  the 
notes. 

If  we  assume  that  learning  of  scales 
and  chords  will  take  care  of  note  read¬ 
ing,  key  signatures  and  tonality  in 
general,  what  can  be  done  in  rehearsal 
to  develop  the  ability  to  read  intelli¬ 
gently?  I  believe  that  the  most  im¬ 
portant  study  is  that  of  music  termi¬ 
nology  and  Its  influence  on  note  read¬ 
ing.  Too  much  responsibility  is  left 
to  the  conductor  in  determining  what 
a  number  shall  sound  like  and  at  what 
speed  it  shall  be  played.  Perhaps  the 


conductor  feels  that  it  is  entirely  his  | 
obligation  to  set  tempos  and  to  estalh  I 
lish  moods.  Perhaps  he  even  prides  « 
himself  on  his  ability  to  “bring  the  I 
group  into  line”  in  the  first  measure  I 
of  each  new  movement.  That  may  be  I 
an  admirable  feat  but  I  do  not  think  r 
that  it  is  sound  educationai  practice.  1 
Students  should  be  made  individually  | 
responsible  for  these  tempos  and  I 

moods,  and  they  should  be  prepared  to 
play  them  before  the  first  measure.  By 
this  responsibility  I  do  not  mean 
merely  the  ability  to  recite  transla-  I 
tions  of  the  terms  in  a  glib,  thoughtless  i 
manner.  Rather  they  must  be  able  to  ; 
translate  them  in  terms  of  mofton.  ■ 

They  must  actually  feel  a  tempo  and  a  | 
mood  as  accurately  as  they  would  feel  I 
the  rhythm  of  a  dance  tune.  After  all.  | 
why  should  rhythmic  feeling  be  con-  I 
fined  to  only  one  or  two  types  of  music 
that  are  handed  out  by  dance  bands? 

Getting  this  "feel”  for  rhythms  in¬ 
volves  learning  three  types  of  funda¬ 
mentals.  Players  must  know  approxi¬ 
mate  metronome  speeds,  rhythm  pat¬ 
terns,  and  music  terms,  and  to  repeat, 
they  must  know  them  in  terms  of  Mo¬ 
tion.  I  do  not  think  that  these  funda- 
mentais  can  be  learned  in  isolated 
form,  one  by  one.  Each  has  so  much 
influence  on  the  other  that  they  must 
be  learned  by  association.  That  means 
that  every  number  that  is  played  by  the 
group  must  be  explained  by  the  con- 
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ductor  and  understood  by  each  mem¬ 
ber  of  the  group  if  he  is  really  to  learn 
to  read  music.  In  the  accompanying 
example,  (Figure  II)  the  instructions 
might  be  something  like  this.  “This  is 
a  gavotte — one  type  of  dance  music. 
Notice  the  tempo  that  I  give  you.  It  is 
about  (J  =  112  — 116)  and  is  fairly 
typical  of  all  gavotte  tempos.  Remem¬ 
ber  it.  Notice  too  that  this  type  of 
music  is  usually  played  in  a  mezzo- 
staccato  manner  and  that  it  is  always 
light,  neat  and  rhythmic.  Observe  that 
it  starts  on  a  third  beat  and  this  again 
is  typical  of  gavottes.  The  accents  are 
also  typical.  Remember  that  this  num¬ 
ber  must  be  played  lightly  and  it  may 
not  be  rushed  or  hurried.  Keep  this 
information  for  further  reference.  You 
are  learning  one  type  of  music  and  you 
ran  lie  guided  by  this  knowledge  when 
you  again  play  a  gavotte.’’ 

If  the  group  learns  the  above  type  of 
information  about  many  of  the  compo¬ 
sitions  played  it  surely  will  help  in  the 
group’s  ability  to  perform  at  sight.  If, 
on  the  other  hand,  no  mention  of  these 
factors  is  made  it  is  a  safe  bet  that  the 
next  gavotte  will  have  to  be  learned  by 
rote — the  long  way. 

This  thorough  learning  not  only 
lends  intelligence  to  playing  but  it 
saves  much  time  and  effort,  in  that 
many  suggestions  concerning  articula¬ 
tion,  volume,  et  cetera,  can  be  elimi¬ 
nated  if  the  group  is  aware  of  the 
vhararter  of  the  music  to  be  played. 
If  a  group  knows  that  a  number  is  to 
sound  light,  graceful  and  brisk  it  is  not 
likely  to  use  a  legato  articulation  nor 
to  play  in  a  heavy  manner.  In  other 
words,  mechanics  will  fall  in  line  if 
there  is  intelligence  behind  the  play¬ 
ing. 

Naturally,  most  directors  are  ac¬ 
quainted  with  these  fundamentals  of 
interpretation  but  I  do  not  believe  that 
many  realize  how  little  actually  is 
given  on  the  printed  page,  compared  to 
what  the  directors  expect  to  hear. 
When  a  director  examines  a  score  he 
recalls  a  wealth  of  interpretative 


knowledge,  gained  through  years  of 
experience,  that  the  student  cannot  be 
expected  to  h  a  v  e  .  He  sees  phrase 
crescendos  where  none  are  written,  he 
ses  quarter  notes  become  short  and 


long,  heavy  and  light,  imimrtant  or  un¬ 
important,  all  because  he  ran  read  the 
composer’s  thoughts  by  virtue  of  their 
mutual  experience.  Unfortunately  this 
sort  of  experience  cannot  be  put  into 
the  average  printed  music  page.  The 
result  is  that  the  player  sees  only  what 
is  before  him  and  that  is  very  little 
indeed.  It  is  therefore  my  opinion  that 
conductors  should  make  every  effort  to 
teach  the  ’Intelligence’  aspect  of  music 
and  that  they  will  have  far  less  trouble 
in  Sight  Reading  if  they  do  this. 

As  I  am  writing  this  paper  I  have 
Itefore  me  one  of  the  adjudicator’s 
sheets  and  in  looking  for  the  most  fre¬ 
quent  and  pronounced  weaknesses  I 
find  these:  under  ’Technique’,  Key 
Signatures  and  Rhythmic  Figures.  Let 
us  attempt  to  find  out  how  each  could 
be  improved.  Key  Signatures,  as  has 
been  stated,  could  be  learned  almost 
entirely  by  the  memorization  of  scales 

(Turn  to  page  16) 
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Chairtnaii,  Sight  llrnding  Commillce 
'  National  Band  Aaaoviation 

i  H.  Adnina 

A  WORD  FROM  THE  SIGHT  READING 
COMMITTEES 

The  Sight  Reading  Committees  of  the  National  School 
Band  and  Orchestra  Associations  will  be  happy  to  supply 
all  essential  information  regarding  the  organization  and 
management  of  Sight  Reading  Contests  and  the  securing 
of  specially  selected  music  for  use  at  these  events.  It 
is  hoped  that  many  of  the  District  and  State  Contests 
which  have  not  hitherto  done  so,  will  include  Sight  Read¬ 
ing  Events  this  year. 

Bulletins  containing  necessary  information  may  be 
secured  from  the  Headquarters  of  the  NATIONAL 
SCHOOL  BAND  AND  ORCHESTRA  ASSOCIATION, 
64  E.  Jackson  Blvd.,  or  from  the  undersigned. 

Harold  Bachman 
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I  Suggest 
ORCHESTRAL 
Clinics 


•  THERE  HAS  BEEN  "a  great  hue 
and  cry  through  the  land"  bjr  music 
educators  regarding  the  so-called  ap¬ 
palling  state  of  string  work  in  the 
country  today.  There  is  no  douht  that 
other  interests  have  influenced  the  pro¬ 
gram  of  music  in  the  grades  and  sec¬ 
ondary  schools  to  the  detriment  of  the 
string  and  orchestral  program.  It 
seems  pretty  well  substantiated  that 
uniess  something  radical  is  done  by 
music  educators,  the  exceilent  tradi¬ 
tion  of  orchestrai  playing  and  the  bril- 
iiant  start  which  was  made  at  the  be¬ 
ginning  of  the  state  contests  idea,  wili 
be  set  back  for  some  years  to  come. 

Up  to  the  present  time,  the  charges 
against  the  string  music  teacher  have 
been  directed  to  his  lack  of  promo¬ 
tional  enthusiasm,  to  his  inability  to 
overlook  many  deflciencies  in  the  play¬ 
ing  of  groups  of  strings  because  of  his 
perfectionist  attitude  and  his  general 
complacency  and  Interest  in  only  those 
students  who  profess  exceedingly  flne 
natural  ability,  or  at  least  an  ability 
which  when  challenged  would  develop 
toward  flne  playing.  None  of  those 
charges  may  be  true  of  any  single 
group  of  teachers,  nor  can  they  be 
directed  against  any  of  those  peopie 
whose  pioneering  work  along  the  line 
of  orchestra  has  been  notable.  It 
seems  to  me,  however,  that  there  may 
be  some  justlflcation  for  such  criti¬ 
cism. 

Recent  articles,  while  deploring,  and 
giving  various  reasons  for  this  present 
state  of  affairs  in  string  work,  have 
not  prescribed  a  solution.  It  seems 
apparent  that  natural  stimulation  of 
siring  playing  and  teaching  can  come 
only  from  those  people  who  are  spe¬ 
cialists  in  the  field,  providing  they 
will  be  willing  to  spend  a  great  deal 
of  time  outside  of  their  normal  activi¬ 
ties  with  the  thought  of  developing  a 
great  future  for  string  instrumental 
music  and  of  course,  the  orchestra.  In 
our  educational  processes.  The  writer 
wishes  to  forward  this  particular  ex¬ 
perience  for  the  consideration  of  those 
in  a  position  to  carry  on  such  work 
in  some  similar  form  with  the  ulti¬ 
mate  object  of  awakening  string  in¬ 
terest. 


In  Alliance,  Nebraska  on  January 
10th  and  11th  of  this  year,  the  Western 
Nebraska  String  Clinic  Orchestra  was 
started.  The  program  included  re¬ 
hearsals  and  performance  of  a  string 
orchestra  of  sixty-five  players,  and 
demonstrations  by  the  University  of 
Nebraska  faculty  trio  and  solos  by  its 
individual  members  at  a  program  on 
the  evening  preceding  the  final  con¬ 
cert.  Mr.  Vallette  Hill  of  Alliance,  Mr. 
Julius  Cochran  of  Sidney,  Mr.  James 
Johnson  of  Scottsbiuff,  and  Mr.  Roy 
Peterson  of  Chadron,  all  "pooled”  their 
respective  string  talents  to  make  this 
program  one  of  a  very  flne  order. 

The  enthusiasm,  the  receptive  atti¬ 
tude  of  the  players,  teachers,  and  audi¬ 
ences,  were  such  as  to  fortify  this 
writer's  own  enthusiasm  and  make'the 
prospect  of  future  organizations  of 
this  kind  a  definite  probability.  We 
submit  then,  that  given  some  accept¬ 
able  talent,  given  some  performance 
by  other  professional  groups  of  strings 
or  recitals  by  professionals  in  conjunc¬ 
tion  with  such  clinics  or  festivals. 


By  Emcmuel  Wishnow 

Associate  Professor  of  Violin  and 
Ensemble 

Director  of  University  Orchestra 
University  of  Nebraska 
given  all  manner  of  encouragement  by 
those  people  engaged  in  school  work 
whose  major  interest  has  been,  and 
still  is,  string  work,  we  shall  not  be 
faced  by  a  continuance  of  the  situation  ■ 
that  admittedly  we  do  And  prevalent  ~ 
today.  In  other  words,  if  the  teacher  ■ 
will  play  for  the  string  students,  if  I 
the  students  can  go  to  a  different  com-  I 
munity  and  engage  in  a  stimulating  I 
musical  experience,  if  they  can  have  * 
their  social  good  times,  if  they  can  be 
helped  to  advance  in  their  playing,  if 
they  can  be  given  personal  encourage¬ 
ment  by  our  string  specialists,  we 
shall  never  have  to  concern  ourselves 
with  deploring,  but  rather  by  choosing 
the  most  profleient  way  to  develop  a 
program  which  will  need  shaping 
rather  than  reviving. 

I  therefore  feel  that  a  sample  pro¬ 
gram  may  interest  those  people  who 
have  concerned  themselves  about  this 
problem  and  have  sought  some  means 
for  its  solution.  Following  Is  the  pro¬ 
gram  of  the  Western  Nebraska  String 
Clinic  Orchestra: 

Faculty  Msmbart  of  tko 

Nobratks  Univsreity  | 


Emanuel  Wishnow . viotiNi*( 

Ernest  Harrison  . pianist 

Marian  Wolfe . cellist 

I- 

Trio  In  Ei>  Major . Beethoven  i 

Allegro 


Adagio  Cantablle 

Allegro  Assai — (Scherso) 
Presto—  (  Finale  ) 
University  of  Nebraska  Trio 
{Turn  to  Psgt  40) 


•  •  given  some  acceptable  talent,  given 
some  performance  by  other  professional 
groups  6f  strings  or  recitals  by 
professionals  in  conjunction  with  clinics 
or  festivals,  given  all  manner  of 
encouragement  by  those  people  engaged 
in  school  work  whose  major  interest  has 
been  and  still  is,  string  work,  we  shall  not 
be  faced  by  a  continuance  of  the  string 
situation  that  admittedly  we  find  prevalent 
today*  •  •  •  we  shall  never  have  to 
concern  ourselves  with  deploring,  but 
rather  by  choosing  the  most  proficient  way 
to  develop  a  program  which  will  need 
shaping  rather  than  reviving/' >  >  >  >  > 
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Answering  Your  Inquiries 
About  My  Military  System— 


•  IN  ANSWER  TO  the  many  letters 
written  to  me  In  the  past  two  months 
about  the  "Military  System  in  the 
High  School  Band".  (See  "Pen  in 
Hand."  Nov.,  1941)  I  would  like  to 
take  this  method  of  making  my 
reply. 

The  subject  in  its  entire  phase  is 
too  big  to  tell  each  band  director  in 
an  individual  letter,  so  I  will  do  my 
beat  to  give  all  of  the  details  in  this 
article. 

The  first  and  greatest  responsibil¬ 
ity  of  the  director,  who  wishes  to 
use  this  system,  is  getting  the  right 
student  head  for  the  band.  This 
should  be  done  only  after  careful 
study  of  the  available  material.  The 
band  captain  should  be  a  student  of 
human  nature  for  he  is  the  one  who 
is  to  be  the  student  boss  of  ail  the 
members.  He  must  be  a  leader, 
must  be  liked  and  respected,  not  only 
(or  his  knowledge,  but  (or  his  method 
of  living,  manner  in  which  he  con¬ 
ducts  himself  in  and  out  of  the  band 
field. 

The  next  officer,  the  1st  lieutenant, 
should  be  chosen  for  the  same  rea¬ 
sons  since  he  will  assume  command 
in  the  absence  of  the  captain  and  un¬ 
less  he  uses  the  same  system  and 


By  L  E.  Dillon,  Director 

Aberdeen,  Miss.,  High  School  Band 


tactics,  the  captain  will  have  a  cer¬ 
tain  amount  of  undoing  to  do  after 
any  prolonged  absence. 

The  third  in  command  is  the  2nd 
lieutenant.  This  officer  is  to  have 
the  same  attributes,  though  possibly 
,  to  a  slightly  lesser  degree,  for  sooner 
or  later,  he  should  rise  to  the  posi¬ 
tion  of  band  captain. 

I  now  suggest  that  the  first  job 
of  these  three  men  be  that  of  select¬ 
ing  the  following  under-officers:  One 
top  sergeant,  four  line  (or  section) 
sergeants,  and  eight  corporals. 
(These  figures  are  based  on  my  own 
band  of  fifty-six  pieces.) 

Now  before  explaining  the  duties 
of  the  non-commissioned  officers, 
line  up  the  entire  hand  in  a  straight 
line,  with  the  exception  of  the  three 
ranking  officers  and  the  top  sergeant. 
From  your  band  roster,  call  out  the 
names  of  five  privates  and  assign 
them  to  a  corporal.  When  you  have 
all  of  the  privates  assigned,  call  each 
corporal  and  five  privates  a  SQUAD, 
then  place  two  squads  in  a  section 
under  the  immediate  command  of  a 


The  officsn  of  th*  Abordoon,  Miu.  Itiph 
crop  and  tkair  word  !t  raipactad 


tckool  band  ara  fka  craam  of  fka  musical 
by  fka  mambars  of  fka  or9anixafion. 


sergeant  as  section  chief.  Place  two 
sections  in  a  platoon  under  the  Im¬ 
mediate  command  of  a  lieutenant,  the 
1st  lieutenant  having  charge  of  the 
1st  platoon,  and  the  2nd  lieutenant 
the  2nd  platoon. 

In  this  manner  a  military  company 
is  formed  and  the  command  is 
through  channels  so  that  each  offi¬ 
cer  can  see  at  a  glance  Just  who  is 
in  his  charge. 

You  will  notice  that  the  top  ser¬ 
geant  has  been  left  out  of  this  •for¬ 
mation.  He  will  act  as  adjutant, 
general  assistant  to  the  band  cap¬ 
tain  and  the  director. 

In  the  following  diagram,  you  will 
see  how  the  band  company  appears  in 

Cspfain 
Top  Sargaanf 
Liaufananf 

(Z)  |Z) 

Xiii»  Xmxix  Z  Xxxxxx  Xxxxxx  Z 

(Z)  Sacfion  Ckiafs  wkiU  falling  raporf 
Z  Sacfion  Ckiafs  in  regular  formafion 
X  Corporals  in  formafion  wifk  squads 

military  formation. 

Formality  of  Formafion 
Top  sergeant  commands  "fall  in,” 
section  chiefs  take  places,  corporals 
form  on  section  chiefs,  check  squads 
for  absentees.  As  soon  as  line  is 
straight,  section  chiefs  step  to  posi¬ 
tion  (Z)  and  command,  "Report." 
Corporals  salute  and  report  "Ist 
squad  all  present”  or  •"Privates  Jane 
Doe  and  Bill  Doak  absent”  as  the 
case  may  be.  Section  chiefs  execute 
about  face,  and  upon  the  command. 
"Report”  from  top  sergeant  report  as 
follows:  "Ist  platoon.  1st  section  (2nd 
section)  all  present”  (or)  " —  absent, 
SIR”. 

When  the  report  from  each  section 
of  both  platoons  is  received,  the  top 
sergeant  executes  about  face  and 
saluting,  reports,  "Sir,  the  band  is 
formed.”  This  is  followed  by  a  re¬ 
port  of  the  absentees  as:  two  ser¬ 
geants,  one  corporal  and  three  priv¬ 
ates  absent,  (as  the  case  may  be). 
The  captain  then  says,  "Take  your 
post,  sir"  (after  returning  salute  of 
top  sergeant).  All  salutes  are  held 

(Turn  to  page  32) 
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STRING  Technique 

(Digest  of  a  clinical  discussion  of  string  problems 
before  the  Michigan  School  Orchestra  Association) 

By  Charles  B.  Righter 

Associate  Professor  of  Music 

Stat*  University  et  Iowa 


•  WE  ARE  ALL  WONDERING 

thene  dayn  what  can  be  done  to  im¬ 
prove  the  quality  of  string  instruc¬ 
tion  In  the  public  schools  and  to  ex¬ 
tend  the  scope  of  our  school  orches¬ 
tras.  One  of  the  surest  means  of 
achieving  these  desirable  ends  Is  to 
l)e  found  in  the  simpllflcation  of  our 
approach  to  string  problems  and  the 
clariflcation  of  those  points  which 
seem  to  baffle  the  average  student 
and,  perhaps,  the  average  teacher. 

The  best  point  of  departure  is  the 
instrument  itself.  Perhaps  half  of 
the  stringed  instruments  now  in  use 
in  school  classes  and  orchestras  are 
in  such  condition  that  even  a  very 
tine  player  would  have  serious  diffl- 
ciilty  in  meeting  minimum  technical 
and  tonal  demands  In  performance. 
And  still  we  expect  utiskilled  ama¬ 
teurs  to  overcome  these  physical 
handicaps  and  enjoy  the  process! 

The  instruments  should  first  be 
put  in  good  mechanical  condition  and 
then  should  be  maintained  at  this 
level  by  means  of  frequent  inspec¬ 
tions.  One  of  the  surest  methods  of 
discovering  weaknesses  of  adjust¬ 
ment  and  fitting  is  for  the  director 
himself  (if  he  is  qualified  for  his 
task)  to  play  the  students’  instru¬ 
ments.  If  he  is  only  an  average  per¬ 
former  the  basic  physical  defects  will 
affect  him  in  about  the  same  way 
that  they  affect  the  student  player. 

The  most  important  items  which 
require  correction  are  these; 

1.  Openings  and  cracks  in  the 
l»ody  of  the  instrument. 

2.  Warped  or  "rutted”  fingerboard. 

3.  Improperly  fitted  bridge  —  too 
high,  too  low,  too  fiat,  not  high 
enough  on  the  G  string  side, 
notches  poorly  spaced  or  too 
deep. 

4.  Pegs  which  do  not  fit  uniformly 
into  the  peg-holes  on  both  sides 
of  the  peg-box,  or  pegs  in  which 
the  hole  for  the  string  is  not 
centered.  Peg-wax — not  rosin — 
should  be  used  to  ensure  ease 
of  operation  and  prevent  slip- 
ing. 


5.  Strings  which  criss-cross  in  the 
peg-box.  They  should  be  paral¬ 
lel  from  the  nut  to  the  peg. 

6.  Faulty  stringing.  Most  profes¬ 
sionals  prefer  the  steel  K.  gut 
A,  aluminum-wound  gut  D.  and 
silver-  or  copper-wound  gut  G 
for  violin;  gut  A.  silver-  or  cop¬ 
per-wound  gut  for  the  U,  G,  and 
C  for  viola  and  cello;  gut  or 
metal-wound  gut  for  bass.  The 
metal-wound  wire  strings  should 
be  avoided  for  the  best  results. 

7.  The  bow-stick  must  not  be 
twisted  but  it  must  have  the 
proper  curvhture  toward  the 
hair  to  provide  necessary  resist¬ 
ance  and  flexibility.  The  bow- 
hair  should  be  adrquatr,  clean, 
and  well-rosined. 

8.  Chin-rests  and  shoulder-pads  are 
needed  by  most  violin  and  viola 
players  and  all  cellos  should  be 
equipped  with  adjustable  end- 
pins. 

Given  satisfactory  equipment  the 
next  most  important  problem  is 
group  tuning.  One  usable  method  is 
to  carry  the  open  A  throughout  the 
string  section  from  the  concert- 
master  through  the  first  violins  and 
thence  to  the  other  sections.  Those 
which  are  in  tune  continue  playing 
the  A  »oftly  while  others  tune  up. 
'The  theory  of  this  plan  is  that  the 
correct  A  will  predominate  and  that 
the  out-of-tune  A's  will  be  heard  by 
the  individuals  whose  instruments 
are  off-pitch.  The  other  strings 


should  be  taken  in  order.  However,  I 
neither  this  nor  any  other  system  I 
will  work  unless  there  is  intelligent  I 
application  to  the  problem  by  all.  f 
General  tuning  should  be  done  by 
means  of  sustained  chords  and  uni-  | 
son  scales.*  t 

The  left-hand  technique  is  rela-  I 
lively  simple  if  the  teacher  and  the  | 
player  understand  the  fingering  pat¬ 
terns  and  the  four  fundamental  finger 
movements,  which  are  as  follows: 

1.  Perpendicular.  Up-and-down  ac¬ 
tion  of  a  finger,  as  exemplified 
by  the  simple  slow  trill. 

2.  I.<ongitudinal.  The  sliding  or 
shifting  of  a  finger  on  the  same 
string. 

3.  I.mteral.  The  changing  of  a 

finger  from  one  string  to  an 
exactly  corresponding  positien 
on  another  string.  * 

4.  Diagonal.  The  shifting  of  a 
finger  from  a  fotc  (or  high)  po¬ 
sition  on  one  string  to  a  high 
(or  low)  position  on  another 
string. 

Any  one  of  these  basic  finger 

movements  can  be  demonstrated  by 
a  person  who  does  not  play  the  in¬ 
strument,  and  still  many  advanced 
players  do  not  thoroughly  under¬ 
stand  their  importance  or  utilise 

them  in  performance.  Almost  every 
sequence  of  notes  can  be  analysed  in 
terms  of  these  basic  techniques  and 
the  player  who  takes  the  trouble  to 
do  this  will  find  himself  advancing 
very  rapidly  in  technical  skill  and  in 
pitch  accuracy.  A  perfect  under¬ 

standing  of  finger  relationships,  if 
supplemented  by  muscular  elasticity 
and  freedom  from  tension,  will  vastly 
improve  the  left-hand  technique  of 
any  player  and  will  make  perform¬ 
ance  a  pleasure  rather  than  a  trial. 

The  soul  of  string  playing  is  in  the 
bow,  but  here  again  there  are  certain 
basic  principles  to  be  observed.  First, 
a  correct  hand  position  must  be 
achieved.  There  are  differences  of 
opinion  as  to  what  constitutes  a  cor¬ 
rect  position  but  here  is  one  which 

•See  Rlghter-Dasch  Tuning  Method, 
pub.  by  Gamble  Hinged  Music  Co. 
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"The  chief  interest  in  string  playing  centers 
around  the  use  of  the  bow  to  produce 
variations  in  tone  coloring.  We  have  these 
interesting  techniques  with  which  to 
vitalize  string  performance:  sustained 
tone,  staccato,  detache . . .  various  forms  of 
spiccato,  the  lifted  stroke,  pizzicato,  cross¬ 
string,  bowing,  tremoIo...By  making  more 
extensive  use  of  these  color  devices^ 
performance  on  the  stringed  instruments 
can  be  made  more  interesting  to  both 
players  and  listeners  and  the  inescapable 
outcome  must  be  an  upswing  in  the 
development  of  school  orchestras/' 


seems  to  embody  fewer  pit-falls  for 
the  amateur  than  some  of  the  others: 
As  a  preliminary,  pick  up  a  pencil 
from  a  Aat  surface,  using  the  thumb 
and  all  four  Angers,  thumb  and  An¬ 
gers  slightly  curved.  Then  slip  the 
Arst,  second,  and  third  Angers  across 
me  pencil  until  the  Arst  Joint  of  the 
•econd  Anger  is  opposite  the  tip  of 
the  thumb.  Now  try  thin  position 
with  the  bow.  The  essential  points 


First  divitioners  of  East  hiqk  school, 
Waterloo,  Iowa,  include  strinq  play¬ 
ers.  Winners  are  Lloyd  Biqqle,  clarinet, 
Lorreine  Roeder,  cello,  Maiine  Pitts, 
strinq  boss  end  Richard  Mitchell, 
flute.  Elisabeth  Green  is  orchestre 
director  end  Herbert  Goodwin,  band 
director  at  East  hiqh  school. 

are  to  keep  the  thumb  slightly 
arched,  the  tip  of  the  little  Anger  on 
the  top  of  the  stick,  and  the  index 
Anger  sufliciently  straight  to  prevent 


its  “hooking"  over  the  bow-stick.  The 
Arst  Anger  should  rest  on  the  bow- 
stick  at  a  point  between  the  two 
joints  nearest  the  tip  of  the  Anger. 

The  thumb  should  serve  always  as 
a  fulcrum  with  the  pressure  being 
exerted,  as  needed  to  maintain  a  cor¬ 
rect  balance,  by  the  Arst  and  the 
fourth  Angers.  Relax  the  upper  arm 
and  the  forearm  and  guide  the  bow 
at  right  angles  across  the  string. 
Learn  to  use  the  full  bow  and  prac¬ 
tice  the  essential  opposites  of  ,aving 
the  bow  and  watting  the  bow,  i.e., 
getting  maximum  tone  with  little 
bow  and  minimum  tone  with  much 
bow. 

The  chief  interest  in  string  playing 
centers  around  the  use  of  the  bow  to 
produce  variations  in  tone  coloring. 
We  have  these  interesting  techniques 
with  which  to  vitalize  string  perform¬ 
ance:  sustained  tone,  staccato,  de¬ 
tach^  (great  and  small),  various 
forms  of  spiccato,  the  lifted  stroke, 
pizzicato,  cross-string  bowing,  tremolo, 
et  cetera.  By  making  more  extensive 
use  of  these  color  devices,  perform¬ 
ance  upon  the  stringed  instruments 
can  be  made  more  interesting  to 
both  players  and  listeners,  and  the 
inescapable  outcome  must  be  an  up¬ 
swing  in  the  development  of  school 
orchestras.  It  is  for  the  teacher  to 
discover  for  himself  some  of  the  hid¬ 
den  beauty  and  fascination  in  the  or¬ 
chestra  literature  and  to  improve  the 
performance  in  this  Aeld,  not  by 
some  form  of  dark  magic,  but  by 
letting  string  music  speak  for  itself 
in  its  own  inimitable  idiom. 


Gloria  Vanskike 

The  School  Musician's 

Glamour  Girl 

for  February 

She  Won  First  Division  in 
Region  9  on  Her  Bb  Clarinet 

Serious  about  bar  music  study  is  Gloria  Daa 
VansLika  of  Brentwood,  Missouri.  Her  prac¬ 
tice  periods  are  from  6:30  to  B:30  a.  m. 
and  from  4:00  to  6:00  p.  m.,  axcapt  on 
Saturdays  whan  she  works  from  B:00  a.  m. 
to  4:00  p.  m.  Har  intansiva  study  has 
reapad  results  for  she  was  awarded  National 
Rrst  division  for  her  aicallent  work  on  Bh 
clarinet  in  1940  and  1941.  Gloria  Oaa 
plays  in  the  school  orchestra  and  also  tha 
clarinet  quartet  which  has  bean  a  State  and 
National  winner  tha  two  years  that  it  has 
bean  in  eiistanca. 

A  pupil  of  Carlos  Camacho,  bass  clarinet¬ 
ist  of  the  St.  Louis  Symphony,  Gloria  has 
often  appaaryd  in  recitals  and  concerts  with 
her  teacher  and  Gerry  Cermac,  orqanist. 

Seventh  qradar  Gloria  has  played  the 
violin  for  five  years  and  does  rhythm  work 
under  Francisco  Polini.  She  has  one  brother, 
five  years  old,  whom  she  is  teach*. iq  to  play 
violin  and  to  sinq.  Her  ambition  is  to  be 
an  orchestral  performer  or  to  teach  music. 
Most  anjoyabla  school  subjects  are,  to 
Gloria,  Home  Economics  and  Chorus. 

Gloria's  father,  Howard  Vanskike,  is  the 
director  of  music  in  Brentwood. 


On  the  Cover 

Four  pretty  qirls  and  a  handsome  major 
make  a  plaasinq  picture  with  their  shininq 
batons  pointed  heavenward.  Mildred  Wousa, 
Floranca  Zick,  Harman  Ulandowski,  Delores 
Sulica  and  Delphina  Podraza  twirl  for  tha 
Thornton  Fractional  Township  hiqh  school  in 
Calumet  City,  Illinois. 


Entertaining  Routines 
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The  Lynn  hi9h  tcKeol  Flaq  T««m,  •i9M  twin9*rt,  a  drum  majoraHa  and  a  miniature 
majoratta,  it  9reated  with  anthutiatm  by  basket  ball  fans  wkanavar  the  fla9itar( 
present  their  show. 


•  SEVERAL  INTERESTED  BAND 
DIRECTORS  have  asked  me  how  I 
arrange  such  effective  baton  twirling 
and  flag-swinging  routines  for  per¬ 
formances  at  evening  basket  bait 
games  played  at  home.  I  will  at¬ 
tempt  to  answer  this  question  first, 
l>y  presenting  a  few  descriptive  facts 
about  our  high  school  teams,  and 
second,  hy  illustrating  the  method 
we  use  in  developing  routines  for 
night  performance. 

The  Lynn  Baton  Team,  consisting 
of  a  drum  major,  her  two  assistant 
majorettes,  and  eight  twirlers,  is 
l>oth  a  marching  and  a  twirling  ag¬ 
gregation.  Every  maneuver  of  the 
red  and  white  satin  attired  team  is 
accented  by  flash,  snap,  and  glitter. 

The  Flag  Team  is  made  up  of 
eight  coed  swingers,  a  drum  major¬ 
ette,  and  a  miniature  majorette,  who 
strive  for  grace,  harmony,  and 
symmetry. 

Each  group  is  a  separate  march¬ 
ing  element  when  the  band  is  on  pa¬ 
rade;  likewise,  each  usually  per¬ 
forms  separately  for  basket  ball  fans 
at  night  games.  However,  these 
teams  have  performed  together  suc¬ 
cessfully,  especially  for  novel  evolu¬ 
tions  and  formations. 

At  the  beginning  of  the  school 
year  a  band  committee  composed  of 


Mr.  Donald  Hinshaw,  the  trustee,  Mr. 
Will  Moore,  the  principal,  Mrs.  Oil- 
bert  Miller,  the  band  director,  and 
the  instructor  of  twirling  met  to  ar¬ 
range  a  varied  band  program  cor¬ 
responding  with  the  basket  ball 
schedule  of  home  games.  These  dual 
programs  were  then  mimeographed 
and  distributed  to  students  and  pa¬ 
trons. 

With  a  deflnite  program  for  the 
band,  the  baton  twirlers,  and  flag 
swingers  at  hand,  the  next  problem 
to  appear  was  that  of  composing 
routines  to  match  musical  numbers 
selected  for  the  band.  Although  both 
the  baton  and  flag  teams  do  much 
maneuvering,  the  feature  of  each 
performance  is  still  the  smooth  twirl¬ 
ing  or  swinging  in  unison. 

Most  of  the  two-four  marches  se¬ 
lected  are  made  up  of  a  total  of  one 
hundred-thirty-two  (132)  to  one  hun¬ 
dred-thirty-six  (136)  measures.  Since 
the  assistant  majorette  in  charge  of 
the  twirling  routine  or  the  instructor 
usually  plans  to  have  the  band  play 
the  trio  of  32  measures  only  once 
through,  the  remaining  ninety-six 
measures  (192  counts  or  beats  of  the 
bass  drum)  which  start  after  the  in¬ 
troduction  must  be  matched  by  one 
hundred-ninety-two  twirls  of  the 
baton. 
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By  Jasper  Church,  Instructor 

H.  S  Baton  and  Rag  Corps 

Lynn,  Indiana 


These  movements  are  then  ar¬ 
ranged  in  groups  of  thirty-two  (32) 
counts  to  conform  with  the  score  of 
the  music.  For  example,  measures 
of  alternating  high  and  low  notes  are 
matched  by  spiral  twirls  or  one- 
flnger  flips,  crescendos  or  runs  ipr 
throws  from  the  vamp  or  leg  pass. 
A  high  throw  or  a  forward  thrust 
from  a  neckover  makes  a  fitting 
finale. 

Next  the  twirlers  on  the  routine 
committee  try  out  the  temporary 
routine  to  see  whether  it  will  work 
smoothly,  and  then,  with  the  help  of 
the  instructor,  make  the  necessary 
alterations. 

After  the  Anal  arrangement  of 
routine  movements  meets  the  in¬ 
structor’s  approval,  duplicate  copies 
are  made  hy  mimeograph  or  carbon. 
These  copies  are  distributed  to  both 
regulars  and  reserves  at  the  next 
practice  period  (we  have  two  each 
week).  Elach  twirler  is  required  to 
learn  the  routine  by  the  second 
practice. 

Meanwhile  the  drum  major,  or 
whoever  Is  to  present  a  specialty, 
works  out  a  special  routine  to  corre¬ 
spond  with  the  routine  which  is  to 
be  executed  by  the  twirlers  in  uni¬ 
son.  This  special  routine  usually 
starts  after  the  first  sixty-four  (64) 
counts  (or  thirty-two  (32)  measures) 
of  the  group  routine,  but  reaches  its 
climax  in  third  or  last  sixty-four 
counts — the  trio  of  the  selection— in 
order  to  attract  the  attention  of  the 
spectator  to  a  display  of  tricks,  flips, 
and  throws.  The  special  performer 
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leads  until  an  assistant  assumes  the 
responsibility. 

Because  of  its  extra  length  and 
added  weight,  the  swinging  flag  re¬ 
quires  (except  in  a  special  routine) 
both  beats  of  a  measure  of  two-four 
time  for  a  single  twirl.  This  steady, 
even  tempo  is  usually  moderate 
enough  to  allow  smooth,  graceful 
morements  in  unison.  For  leaders 
who  are  more  adept  at  combining 
quick  flips  and  passes  for  special 
routines,  the  flag  movement  should 
be  twice  as  fast — one  twirl  per  count 
—Just  as  for  the  baton. 

Three-four  time  is  especially  adapt¬ 
able  to  slower  flag-swinging  move¬ 
ments.  We  have  used  Strauss 
waltxes  to  great  effect. 

Whenever  the  entire  Baton  and 


Mr.  Church 

Flag  Corps  is  to  perform,  it  is  neces¬ 
sary  to  make  a  combined  routine 
with  each  of  the  groups  of  move¬ 
ments  for  the  baton  matching  the 
corresponding  one  for  the  flag. 

The  composing  of  routines  for  an 
individual  or  a  group  of  twirlers 
flnds  available  an  almost  unlimited 
number  of  movement  combinations; 
likewise,  there  are  many  different 
group  formations  for  creating  novel 
effects.  Our  baton  twirlers,  using 
new  routines  each  performance,  have 
twirled  when  in  ranks  of  four,  di¬ 
vided  ranks,  single  file  (company 
front),  revolving  cross,  "V,"  and  tri¬ 
angle.  The  flag  team  has  executed 
its  routines  in  a  circle,  semi-circle, 
horseshoe,  and  various  letter  forma¬ 
tions.  When  the  twirlers  and  swing¬ 
ers  perform  together,  the  revolving 
flags  form  a  changing  but  colorful 
and  substantial  background  for  the 


glittering  batons.  ing,  acrobatics.  Juggling,  ensemble, 

We  have  been  able  to  offer  a  new  two-baton  twirling  and  Zouave  gun- 

combination  of  twirls,  formations,  spinning  have  also  helped  to  pro- 

and  marching  maneuvers  at  each  duce  a  variety  which  gives  the  pa- 

performance.  V'arious  innovations  trons  and  fans  a  new  thrill  each 

such  as  twirl  and  tap.  clown  twirl-  night. 


How  Our  New  Band  Room 
Has  Improved  Our 
Entire  Music  Program 


•  BECAUSE  OF  THE  STEADILY 
increasing  number  of  school  bands  in 
our  country,  many  superintendents 
and  principals  consider  the  band  im¬ 
portant  enough  to  provide  a  special 
room  in  the  school  for  band  study  and 
rehearsal.  Some  school  systems  have 
gone  so  far  as  to  build  an  entire  build¬ 
ing  exclusively  for  band  use. 

In  Springville.  we  were  fortunate 
three  years  ago  in  having  a  band  room 
provided  for  us.  We  are  naturally 
proud  of  this  new  home  and  both  the 
band  enrollment  and  the  band  work 
have  improved  considerably  since  we 
have  been  working  in  our  new  location. 

A  good  band  room  not  only  improves 
the  band  itself  but  it  will  do  an  amaz¬ 
ing  amount  of  good  for  the  director's 
nerves.  A  director  who  must  continu¬ 
ally  listen  to  the  noise  and  conglomer¬ 
ation  set  up  in  a  room  that  is  not  suit¬ 
able  for  a  band's  rehearsal  is  under  a 
constant  strain. 

Our  band  room  is  fifty  feet  by  thirty 
feet,  giving  us  ample  room  for  class 


By  Roy  T.  Schwab 

Director  of  Instrumental  Music 
SprinqvilU  Iowa  High  School 
work  and  private  lessons.  It  is  equipped 
with  a  Celotex  ceiling.  The  walls  are 
only  fifteen  feet  from  floor  to  ceiling 
giving  ample  sound  proofing  which  has 
been  proved  satisfactory. 

The  raisers  in  the  band  room  can  be 
taken  to  the  stage  for  public  concerts 
and  gives  the  band  a  much  better  ap¬ 
pearance  in  concert  and  public  appear¬ 
ances.  The  raisers  were  built  by  a 
local  contractor  at  a  very  nominal 
sum. 

The  auditorium  stage  doors  are  on 
the  same  floor  as  the  band  room  and 
we  can  go  to  the  stage  from  the  band 
room  by  merely  crossing  the  hall. 

There  are  cabinets  at  one  end  of 
the  room  for  drums  and  instruments. 
All  cases  for  sousaphones,  drums,  uni¬ 
forms  and  equipment  are  stored  in 
places  provided  for  them  over  the 
cabinets. 

(Turn  to  pane  «>) 
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The  “Pirettes” 

By  Harold  Anderson,  Bond  Director 
and  Myron  Ernst,  Director,  Pirette  Marching  Unit 

Rogers  High  School 

Spokana,  Watkingfon 


•  THE  PROBLEM  OF  ACHIEVING 
ORIGINAL  stunts  and  marching 
maneuvers  for  bands  and  marching 
units  is  an  ever  present  one.  To  fa¬ 
cilitate  this  problem  the  John  R.  Rog¬ 
ers  High  School  (enrollment  1300)  of 
Spokane.  Washington,  has  an  80-girI 
marching  unit  to  match  their  80-piece 
marching  band.  The  contrasting  uni¬ 
forms  of  the  two  units  add  color  to 
the  performances  and  enable  the 
combined  units  to  present  much 
more  elaborate,  original,  and  intric¬ 
ate  pictures. 

Uniformed  in  purple  skirts  and 
headdresses,  and  gold  blouses,  the 
Pirette  unit  presents  a  colorful  and 
interesting  group  for  parade  and 
half-time  stunts.  The  Pirate  band, 
uniformed  in  purple  and  white.  Is 
headed  by  a  drum  major,  two  lieu¬ 
tenants,  and  three  white  clad  major¬ 
ettes.  The  “Pirettes"  are  led  by 
eight  twirling  majorettes  In  gold 


satin  and  eight  flag  throwers.  Among 
them  Is  an  acrobatic  twirler  and  a 
lighted  baton  twirler. 

Fortunately,  the  band  and  march¬ 
ing  unit  meet  during  the  first  period 
every  day  and  can  hold  combined 
practices  on  the  football  field  adjoin¬ 
ing  the  school.  The  marching  unit 
is  open  to  Juniors,  seniors,  and  out¬ 
standing  sophomore  girls.  They  are 
given  physical  education  credit  for 
satisfactory  work'  in  the  marching 
unit.  Tryouts  are  held  in  the  spring 


and  selection  by  a  faculty  committee, 
is  based  upon  scholarship,  posture, 
sense  of  rhythm,  and  poise.  At  the 
conclusion  of  the  spring  twirling 
class,  (two  periods  per  week),  major¬ 
ettes  are  chosen  for  the  following 
season. 

The  Spokane  units  perform  before 
afternoon  and  night  football  crowds. 
In  the  initial  1941  "Merry  Oo  ’Round” 
meeting  of  the  four  school  league,  the 
bands  and  marching  units  presented 
their  pageantry  to  a  "standing  room 
only"  crowd  of  over  17,000.  A  band- 
some  trophy  was  awarded  the  best 
stunt.  Judged  for  its  originality,  pre¬ 
cision  and  general  effectiveness. 

Some  of  the  stunts  presented  by 
Rogers  high  school  in  the  past  year 
are: 

1.  Vm  Forever  Rloxcing  Bubhlen. 

2.  Wagon  Wheels. 

3.  The  Good  fihip  Sportsmanship. 

4.  Bicycle  Built  for  Two. 

I'm  Forsvsr  Blowing  Bubblot 

This  stunt  performed  for  a  night 
game  in  1940  gave  a  salute  to  four 
schools  that  were  represented  in  the 
annual  "Merry-Oo-'Round”  game.  The 
band,  in  open  formation  marched  to 
the  center  of  the  field  and  formed  a 
huge  curved  pipe.  While  the  band 
played  a  march,  the  girls’  unit  in 
double  file  marched  through  the  stem 


"Say  It  witk  Music"  immadiataly  suggasts  a  lyra  and  witk  tka  kalp  of  tka  Plrattas,  a 
formation  larga  anougk  to  ba  saan  by  tka  antira  crowd  can  ba  mada. 
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of  the  bowl  of  the  pipe.  At  the  com- 
numd  the '  band  played  “I'm  Forever 
Blowing  Bubbles"  and  six  bubbles 
(earb  bubble  a  circle)  emerged  from 
the  lop  of  the  pipe  and  in  swinging 
waltz  rhythm  circled  to  their  respec- 
(ive  cheer  sections.  At  the  sound  of  a 
gun.  each  bubble  broke  into  the  respec¬ 
tive  school  initial.  Kach  letter,  headed 
by  a  twirler  and  two  flag  throwers 
with  appropriately  colored  flags,  led 
the  section  in  singing  their  school 


changed  to  three  letters,  saluting 
either  the  home  or  visiting  school. 

The  Good  Ship  SporHmasthip 
Good  continuity  over  a  public  ad¬ 
dress  system  is  necessary  for  the 
success  of  this  maneuver.  The  band 
forms  a  football  on  the  35  yard  line 
and  the  unit  forms  a  Pirate  ship 
with  its  bow  on  the  50  yard  line.  The 
only  flag  present  on  the  ship  is  Its 
Pirate  flag.  The  ship  moves  as  one 


the  Held  in  its  ship  formation  until 
it  reaches  the  goal  posts. 


A  Bicycio  Built  for  Two 
The  piece  “A  Bicycle  Built  for 
Two”  is  familiar  to  everyone  and  ex¬ 
plains  the  maneuver.  The  girls  form 
two  wheels  alroiit  ten  yards  in  diam¬ 
eter  and  the  band  forms  a  bicycle 
frame,  seat,  handle-bar  and  chain. 
When  played  In  6/8  rhythm,  “Bicycle 
Built  for  Two”  is  an  easy  march  and 
the  bicycle  wheels  and  chain  revolve 
clockwise  in  rhythm.  At  this  mo¬ 
ment,  two  squads  of  bicycle  riders, 
headed  by  a  couple  on  a  tandem  and 
dressed  "a  la  1890”  lead  the  riders 
around  the  field.  Although  this  stunt 
is  brief,  it  is  very  colorful  and  ap¬ 
peals  to  the  audience. 

Here  are  some  suggestions  that 
have  been  helpful  to  these  groups: 

1.  A  public  address  system  used 
on  thq  field  for  rehearsal  enables  the 
director  to  see  the  stunt  from  the 
press  box  and  give  verbal  corrections 
and  commands.  This  saves  many 
minutes  and  eliminates  running  about 
the  field  by  the  director  or  assistants. 

2.  The  use  of  colored  moving  pic¬ 
tures  for  instructional  purposes  Is  a 
great  help.  Corrections  can  be  made 
in  lines,  formations,  posture,  length 
of  steps,  and  general  effect  of  the 
stunt.  When  shown  to  the  band  and 
marching  unit,  moving  pictures  give 
the  students  a  sense  of  personal 
pride  and  responsibility  and  afford 
relaxation  for  the  group  when 
weather  keeps  the  unit  indoors. 

3.  A  .22  caliber  starter's  pistol  to 
execute  commands  is  heard  by  band 
members  while  playing. 

4.  A  prepared  continuity  for  pub¬ 
lic  address  and  radio  announcers 
helps  to  put  over  the  stunt. 

5.  A  "catch  tune”  or  title  ex¬ 
plains  the  stunt  to  the  audience. 

6.  When  performing  on  a  field 
bordered  by  low  grandstand  seats, 
long  and  narrow  letters  and  figures 
are  easier  to  distinguisl}. 


Tk*  Good  Ship  Sporfimanthip  approackoi  tha  Island  of  Football  in  ona  of  tha  Roqars 
band's  intricata  formations.  Tha  Pirattas  form  tha  ship,  tha  bandsman  outlina  tha 
football  and  tha  crowd  roars  approval. 


unit  and  strikes  the  “island  of  foot¬ 
ball.”  On  the  island  are  four  foot¬ 
ball  players  dressed  in  their  school 
football  suits.  At  the  playing  of  his 
school  song,  the  player  leaves  the 
island  and  boards  the  ship.  He  un¬ 
folds  his  school  flag  and  it  is  raised 
(passed  from  girl  to  girl)  up  the 
mast.  Each  school  song  is  played  as 
each  player  hoists  his  flag. 

The  band  leaves  the  field  to  the 
tune  of  “Sailing”  and  “Anchors 
Awelgh.”  Now  the  transformed  pirate 
ship  is  the  Good  Ship  Sportsmanship 
and  with  all  teams  aboard,  sails  off 


song  accompanied  by  the  band.  The 
etit  was  effected  easily  by  each  sep¬ 
arate  unit  forming  a  block  and  follow¬ 
ing  the  Imnd  down  the  field. 


Wagon  Whaalt 

A  very  effective  picture  can  be 
made  using  the  music  to  “Wagon 
Wheels.”  The  band  marches  Into  the 
center  of  the  field  where  it  forms  a 
wheel  30  yards  in  diameter.  The 
girls'  unit,  divided  into  six  groups, 
enters  single  Ale  from  the  four  cor¬ 
ners  of  the  field  and  two  lines  march 
down  the  sideline  of  the  field  from 
opposite  directions  toward  the  cen¬ 
ter.  Kach  line  stops  when  it  reaches 
the  outside  of  the  circle  and  the  flag 
throwers  on  the  outside  of  the  figure 
do  a  routine  to  the  trio  of  a  march. 
At  the  command  from  the  Drum  Ma¬ 
jor,  the  single  lines  enter  the  circle 
and  liecome  the  spokes.  At  the  sig¬ 
nal,  everyone  left  faces  and  the 
wheel  turns  one  complete  revolution 
to  the  chorus  of  “Wagon  Wheels." 

As  a  second  part  to  the  stunt,  the 
girls'  unit  leaves  the  circle  and 
forms  two  small  individual  wheels 
with  four  spokes  in  each  at  the  op¬ 
posite  25  yard  lines.  Again  "Wagon 
Wheels”  is  played.  From  this  for¬ 
mation,  the  picture  can  easily  be 


with  the  Symphony  .  Jean  Mdlvaln 

Tha  thrills  and  tha  chills  that  accompany  an  audition  with  a  graat 
conductor, — tha  aniiaty,  yat  tha  high  honor  of  playing  a  solo  with  j 
profassional  symphonic  background.  Joan  Mclivain,  high  school  Fronch 
hornist,  tails  of  har  axpariancas  with  Dr.  Frodarick  Stock  and  his  vamad 
Chicago  Symphony  orchastra.  Don't  fail  to  road  this  rovolation  by  a 
school  musician  in  tha  March  iuua  of  Tha  SCHOOL  MUSICIAN. 

Are  There  Too  Many  Majorettes?  .  Robert  Gruetzman 

Tha  controvorsy  on  majorottas  ragas  again.  Aro  majorottos  a  good 
oducational  invastmant?  Do  thay  craato  harm  in  tha  school  music 
systom?  Doas  using  majorottas  placa  too  much  amphasis  on  show¬ 
manship  instoad  of  davaloping  tha  concort  angla?  Mr.  Gruotzman 
stirs  it  up  again,— brings  tha  quastion  out  in  tha  opan.  You'll  ba 
intarostad  avan  if  you  don't  agraa  with  him.  Road  his  articia  in  tha 
March  issua. 
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From  HIGH  SCHOOL 
Band  to  Radio  Symphony 


By  Kermit  G.  Stewart 

Mutic  Supervisor 

Neptune  Township  Public  Schools 
Ocsan  Grova,  N.  J. 


•  FIRST  TRUMPETER  FOR  FOUR 
YEARS  under  the  baton  of  Toscanini! 
Humbert  Pennino  of  the  NB(!  Sym¬ 
phony  Orchestra  has  this  distinction — 
one  that  few  men  can  boast. 

Furthermore,  he  piays  refcuiarly  in 
Dr.  Frank  Black’s  Cities  Servfce  or¬ 
chestra  and  is  heard  on  such  programs 
as  the  Manhattan  Merry  Go  Round, 
the  Bayer  Asperin,  and  the  U.  S. 
Treasury  Hour.  He  is  heard  in  the 
music  that  accompanies  many  Warner 
Brothers  and  Fox  Movietone  pictures, 
tie  is  also  heard  in  the  orchestra  on 
many  Victor  Records.  Few  trumpet 
players  in  the  history  of  music  have 
l)een  heard  by  so  many  people  so 
many  times. 

Now  the  woods  (and  radio  studios) 
are  full  of  good  trumpet  players.  What 
does  a  trumpet  player  have  to  know; 
what  does  he  have  to  do;  and  what 
experience  does  he  have  to  have  to 
attain  a  position  of  this  kind?  And 
once  there,  what  does  he  have  to  do 
to  stay  there?  A  study  of  Mr.  Pen- 
nino’s  background  should  be  some  in¬ 
dication  of  how  to  achieve  success  on 
an  instrument. 

Mr.  Pennino  is  quite  disarming  in 
his  modesty.  "I  never  started  out  to 
)>e  a  musician.  I  Just  fell  into  the 
profession,  so  to  speak.”  When  you 
And,  however,  that  for  years  he  was 
putting  in  four  and  five  hours  a  day 
of  hard  painstaking  practice,  it  be¬ 
comes  obvious  that  he  was  carefully 
choosing  the  direction  of  his  fall. 

Humbert  Pennino  was  born  thirty- 
four  years  ago  in  Jersey  City.  His 
father  is  a  musician  and  a  composer 
of  many  popular  Neapolitan  songs. 
Humbert  took  his  flrst  music  lessons 
from  his  father;  but  as  he  says,  he 
never  began  to  take  it  seriously  until 
his  second  year  in  high  school.  The 
family  had  moved  to  Brooklyn,  and 
he  was  attending  the  New  Utrecht 
high  school.  In  his  sophomore  year 
there  Mr.  Philip  Ehrlich  organised  a 
band,  and  from  that  time  on  Humbert 
had  one  consuming  Interest — the  trum¬ 
pet. 


went  Humbert  Pennino 


Under  Mr.  Ehrlich’s  excellent  direc¬ 
tion  the  Imnd  and  Humbert  both  rap¬ 
idly  improved.  In  the  late  1920’s  the 
New  York  state  music  contest  was 
sponsored  by  the  Music  Week  Associ¬ 
ation  under  the  direction  of  Isabetl 
I»wden.  In  Humbert’s  senior  year  the 
Itand  took  flrst  place  in  this  contest, 
and  he  took  flrst  place  in  the  trumpet 
division.  Mr.  Pennino  still  remem¬ 
bers  the  required  piece  that  year.  It 
was  Goldman’s  variations  on  ’’Tramp. 
Tramp,  ’Tramp”. 

After  graduation  from  high  school 
Humbert  was  determined  to  go  on 
with  his  musical  education.  That  fall 
he  prepared  for  an  audition  at  the 
Damrosch  Institute  of  Musical  Art — 
now  the  Juilliard  Institute.  On  the 
basis  of  this  audition  he  was  awarded 
a  four  year  scholarship  on  trumpet! 

These  four  years  were  packed  with 
the  study  of  music  in  all  its  branches 
—aside  from  that  four  or  five  hours 
a  day  on  his  instrument.  His  teacher 
on  trumpet  was  the  world  famous  Max 
Schlossberg;  “The  bett  in  the  world”, 
according  to  Humbert.  Other  teachers 
included  Mr.  George  Gartland,  direc¬ 
tor  of  music  in  the  New  York  Schools, 
and  his  assistant,  Mr.  Pierre  Will- 
housky. 

Graduation— a  flnisbed  musician — 
and  no  Job!  With  the  advent  of  the 
"talkies”  the  pit  orchestra  in  the 
average  movie  theatre  was  on  its  way 
out.  But  there  was  still  a  place  for 
a'  trumpeter  like  Mr.  Pennino.  He 
spent  a  season  as  soloist  in  Victor’s 
Band  on  the  Asbury  Park  Boardwalk 
on  the  Jersey  Coast.  Then  he  went 
quickly  from  several  small  theatre 
Jot)s  to  the  large  orchestra  in  Lowes 
in  Newark.  The  next  step  was  to 
the  Paramount  Orchestra  on  Broad¬ 
way,  and  when  Erno  Rapee  organised 
the  Radio  City  Theatre  Orchestra,  he 
went  there  as  solo  trumpeter  for  four 
years.  His  next  move  up  was  to  the 
orchestra  in  the  Metropolitan  Opera. 

At  about  this  time  the  National 
Broadcasting  Company  announced  that 
they  had  secured  the  services  of 
Arturo  Toscanini,  and  that  they  would 
organixe  the  finest  symphony  orchestra 
available  for  him  to  direct.  Artists 
from  all  over  the  world  were  brought 
together  for  this  organisation,  but  one 


Mr.  Pennino 


of  their  trumpeters  was  right  in  New 
York — Pennino. 

The  personnel  directors  who  give 
contracts  to  musicians  in  an  organisa¬ 
tion  like  NBC  are  men  who  are  inti¬ 
mately  acquainted,  either  personally  or 
by  reputation,  with  orchestral  playen 
all  over  the  country.  They  make  that 
their  business.  When  they  have  a  Job 
for  a  musician,  they  do  not  hold  try¬ 
outs  or  auditions.  They  Just  select  a 
person  who  has  proved  that  he  can  do 
the  Job,  and  they  pay  that  person 
very  well. 

Mr.  Pennino  has  a  yearly  contract 
with  NBC  which  specifies  that  he  is  to 
play  for  the  company  five  days  a  week. 
Eight  hours  a  day  are  spent  at  the 
studios,  five  of  which  are  used  in 
actual  playing. 

For  an  NBC  Symphony  program 
under  Toscanini  the  orchestra  re¬ 
hearses  two  and  a  half  hours  a  day 
for  four  days,  and  one  hour  on  the 
day  of  the  performance.  The  rest  of 
the  day  the  musicians  rehearse  or  play 
on  commercial  programs  wherever  they 
are  needed. 

Mr.  Pennino  has  played  under  the 
batons  of  Stokowsky,  Molinari.  Dr. 
Rodsinsky,  and  many  others,  hut  the 
high  point  of  his  career  is  his  work 
with  Toscanini.  The  rehearsals  are 
especially  inspirational  as  well  as  in¬ 
structive,  and  are  worth  a  "conserva¬ 
tory  course  anywhere”. 

Rehearsals  under  Toscanini  are  con¬ 
ducted  with  the  strictest  possible  dis- 
{Turm  to  fagr  tt) 
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REGION  3  CUNIC  IN  3  ACTS  ON 
NORTHWESTERN  CAMPOS  RIG  SUCCESS 

Bond,  Orchostra  and  Chorus  Take  the  Stap  and  Show  Thoir 
Goods  to  Customers  Who  Came  trom  All 
Comers  of  the  Middle  West 


March  27  N.  E.  ArkatiMOM 
Will  Hold  Fourth  Feet. 


Blvlkeville,  Ark. — According  to  host 
director,  C.  tl.  Morehcad,  Northeast  Ar¬ 
kansas'  Fourth  Annuai  Band  competition- 
festival  will  be  held  In  Blytheville  March 
:7  with  15  bands  participating.  After 
the  concert  bands,  sight  reading,  solus 
and  ensembles  in  the  morning  and  after¬ 
noon,  there  will  be  a  parade  at  4  p.  m. 
of  the  bands  through  the  business  section 
of  the  city,  ending  at  the  high  school 
stadium  where  the  twirling  competition 
will  be  held.  The  marching  contest  will 
begin  at  7 :30  that  night  in  the  stadium. 

Neighboring  bands  from  Tennessee  and  I 
Missouri  have  been  Invited  to  the  festival. 
Arkansas  bands  composing  the  Northeast 
Arkansas  School  Band  associations  are 
Jonesboro,  Helena,  Paragould,  Forrest 
City,  West  Memphis,  Luxora,  Keiser, 
Osceola,  Newport,  Marianna,  Searcy,  Wil¬ 
son,  Joiner,  Batesville  and  Blytheville. 
Judges  will  be  M.  J.  I.<ippman,  Hendrix 
f’ollege,  Conway,  Ark. ;  R.  B.  Watson, 
Pine  Bluff,  Ark.,  city  schools ;  W,  H.  Fox, 
State  Teachers'  college,  Murray,  Ky. ;  and 
l..ester  A.  Somers,  State  College,  Jones¬ 
boro,  Ark. 


Vrbana,  III. — To  talk  over  their 
band  teaching  problems,  get  new 
ideas,  and  most  of  all  to  hear  spring 
contest  numbers  and  program  music 
played  and  reviewed  by  America’s  fin¬ 
est  university  concert  band,  nearly 
200  school  bandmasters  from  a  score 
of  states  gave  generously  of  their 
tires  to  attend  the  13th  Annual  Na¬ 
tional  Band  clinic  conducted  by  Dr. 
A.  A.  Harding  at  the  University  of  Il¬ 
linois  January  8th  to  lOtb. 

Dr.  Harding  was  the  first  to  suc¬ 
cessfully  conduct  a  school  bandmas¬ 
ters’  clinic  of  this  kind  13  years  ago. 
The  enormous  value  of  this  3-day  con¬ 
centrated  study  period  was  Immedi¬ 
ately  appreciated  and  during  the  13 
annual  clinics  which  have  followed, 
leading  pedagogues  of  the  art  have 
been  repeatedly  attracted  from  all 
sections  of  the  country.  Enrollment 
often  runs  as  high  as  500.  State  and 
Regional  clinics,  now  held  through¬ 
out  the  country,  all  had  their  genesis 
In  the  plan  orl^nally  Introduced  and 
brought  Into  successful  operation  by 
Dr.  Harding. 

As  chairman  of  the  band  committee 
of  the  Music  Educators’  National  con¬ 
ference,  Dr.  Harding  Is  the  key  man 
in  the  selection  of  contest  numbers. 
All  of  this  music  and  arrangements 
are  carefully  analyzed  and  studied  in 
the  Illinois  band  room  before  being 
approved  and  recommended  to  the 
committee. 

Before  the  annual  clinic  each  year. 


Evaniiton,  III. — One  of  the  most  com¬ 
prehensive  and  surely  the  most 
unique  school  music  clinic  ever  spon¬ 
sored  as  a  Regional  activity  was  held 
here  on  Northwestern  campus  on  Jan¬ 
uary  16-17.  It  was  the  official  Region 
3  clinic  in  band,  orchestra  and  vocal 
music  sponsored  by  the  regional  com¬ 
mittee  of  which  King  Stacy  of  Lan¬ 
sing,  Michigan,  is  chairman. 

Prom  its  opening  on  Friday  morn¬ 
ing  with  the  instrumental  ensemble 
demonstration  by  Irving  Tallmadge 
until  the  university  a  cappella  choir 
closed  its  songbooks  late  Saturday 


hundreds  of  manuscripts  pour  into  the 
university  band  building  and  many  of 
these  are  played  and  sampled  at  the 
clinic  session.  As  many  as  ten  new 
members  a  week  are  received  during 
the  remainder  of  the  year,  sent  by 
composers  and  publishers,  for  the 
Doctor’s  criticism  before  publication. 

The  clinic  this  year  reverted  to  its 
original  type  in  being  exclusively  for 
band.  In  some  previous  years  the  or¬ 
chestra  and  chorus  have  also  come  in 
for  clinic  observation.  It  la  thought 
that  In  the  brief  two-and-a-half  davs 
the  band  alone  provides  ample  mate¬ 
rial  and  a  better  Job  can  be  done  by 
concentrating  on  this  subject. 

Mark  Hlndsley,  assistant  to  Dr.  I 
Harding  and  director  of  military 
bands,  spoke  on  the  subject  of  pag¬ 
eantry  in  athletic  events.  Clarence 
Sawhlll,  director  of  one  of  the  mili¬ 
tary  bands,  led  a  discussion  on  con¬ 
ducting  methods  and  rehearsal  tech¬ 
nique. 

At  the  big  evening  smoker  following 
an  informal  concert,  sound  movies  of 
the  1941  football  programs  were 
shown. 

Instrumental  class  teaching  and  de¬ 
partmental  organization  were  dis¬ 
cussed  and  the  playing  of  selected 
concert  numbers  by  the  second  regi¬ 
mental  band,  under  the  direction  of 
Mr.  Sawhlll,  presented  a  symposium 
on  band  arranging,  rearranging  and 
editing  with  demonstrations  for  the 
use  of  certain  unusual  instruments. 


afternLX>n,  the  visiting  promulgators 
of  the  sacred  art  had  one  grand  and 
gory  session  of  vivisection  as  the  doc¬ 
tors  made  deep  incisions  into  all  types 
of  methods  of  music  teaching  prac¬ 
tice.  This  was  probably  the  most  hos¬ 
pitalized  event  of  its  kind  ever  con¬ 
ducted.  They  really  took  things 
apart,  saw  how  they  worked. 

George  Wain  conducted  an  instru¬ 
mental  round  table  assisted  by  xeri- 
table  celebrities  on  brass,  woodwinds 
and  percussion  instruments.  Louis 
Blaha  and  his  famous  J.  Sterling  Mor¬ 
ton  high  school  band  exposed  the  tricks 
in  the  tricky  passages  of  current  con¬ 
test  numbers,  and  believe  it  or  not, 
followed  immediately  in  a  similar 
demonstration  with  his  equally  fam¬ 
ous  orchestra.  The  Northwestern 
University  band  conducted  by  Glenn 
Cliffe  Bainum  obliged  with  contest 
number  reading  and  comments  from 
the  Judges’  standpoint  and  that  eve¬ 
ning  shared  a  program  of  unusual  in¬ 
terest  with  the  a  cappella  choir  and 
the  orchestra. 

On  the  clinic  committee  were  John 
W.  Beattie,  chairman,  George  Hower¬ 
ton,  vocal,  Richard  B.  Madden,  band, 
and  Traugott  Rohner,  orchestra. 

(CoHttHHed  OH  next  page) 


MMEA  Holds  Annual  Clinic 
— Elects  Hertz  President 

Minneapolis,  Minn. — The  annual  clinic 
sponsored  by  the  Minnesota  Music  Kdu- 
cators  association  was  held  December 
29-31  on  the  campus  of  the  University  of 
Minnesota  in  the  new  Coffman  Memorial 
Union  building.  Guest  conductors  were 
chorus,  John  Kuypers  of  Hamllne  uni¬ 
versity:  orchestra,  Henry  Sopkin  of  Chi¬ 
cago  ;  band,  Charles  B.  Kighter  of  the 
University  of  Iowa.  300  high  school  mu¬ 
sicians  made  up  the  band,  orchestra  and 
chorus. 

A  timely  feature  of  the  clinic  was  a 
panel  discussion  on  the  war-time  objec¬ 
tives  of  public  school  music.  Participat¬ 
ing  in  the  discussion  were  Mr.  Kighter, 
John  Sherman,  music  critic  of  the  Minne¬ 
apolis  Star-Journal ;  H.  B.  Gough,  supt. 
of  schools,  St.  Cloud,  Minn ;  Dr.  Gilbert 
Wrenn  and  Dr.  Joseph  Starr,  both  of  the 
University  of  Minnesota. 

Retiring  officers  of  the  association  are 
George  C.  Krieger,  president  and  Klmer 
H.  Sodergren,  secretary-treasurer.  Newly 
elected  officers  are  Krwin  A.  Hertz,  of 
Tech,  high  school,  St.  Cloud  and  Ronald  G. 
Riggs  of  State  Teachers  college. 
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(Continued  from  put  IB) 

Following  is  the  romplimentarjr  con¬ 
cert  program  of  the  Northwestern 


Kin9  Stacy  of  Lantinq,  Michiqan,  Chairman 
of  Raqion  3  Clinic.  | 

University  band  conducted  by  Mr.  I 
lialnum  on  Friday  evening: 

1.  AmerU-an  Hhapaudy  . Wood 

i.  Adventures  in  Dissonanee; 

a.  "Bravura  Prelude" — for  Brass 

Choir  . UcKay 

b.  "Jerioho" — Ithapsody  for 

Symphonic  Band . Gould 

3.  Program  Material — Solos  with  Band 
Act'ompaniment : 

a.  "Trlphena" — An  Kayptian 

Hhapsody  . OeRubertii 

For  Alto  Saxophone  and  Band 
Mart  Ix>tiisE  Kbnncdt,  Saxophone 

b.  "Ia  Rougette” — Harp  or  Plano 

Solo  with  Band 

Accompaniment  . Bennett 

Phtu.18  Uoodman,  Harp 
('L.AIRg  VANPgRORlBNI),  PiailO 

4.  Program  Material  in  the  Modern 
Popular  Idiom : 

a.  "Sequoia" — A  Tone 

Painting . La  Oaaeey 

b.  American  Symphonette 

(2nd  Movement)  . Gould 

6.  Program  Material  Suitable  for 
Kncores : 

a.  Italian  Polka  . Unchmaninoff 

b.  The  Trumpeters  . Leideen 

Hobbit  Ulbon,  Richard  Wiukin, 

Robbrt  Boardman,  (I.  Russell  Rosa 

6.  Tune  Poem — "America" . Williame 

Chorus  and  Band 
The  .Star  Spanoleo  Banner 


Wauneta,  Nebr. — To  (111  the  vacancy 
left  by  Mr.  Wehling,  Dale  Uanse  of  Mus¬ 
catine,  Iowa,  has  taken  over  the  music 
teaching  |>onltion  in  the  Wauneta  schools. 

Michigan* $  Festival  in 

Ann  Arbor,  Apr.  24~2S 

Ash  Arbor,  Mich. — The  1942  State  festi¬ 
val  si>onsored  by  the  Michigan  School 
Band  and  Orchestra  association  will  be 
held  In  Ann  Arbor,  April  24-25. 

Deadline  date  for  entries  are  solos  and 
ensembles,  April  6  ;  bands  and  orchestras, 
April  13. 

This  festival  has  been  given  the  ap¬ 
proval  of  the  State  Co-ordinating  commit¬ 
tee  on  Inter-school  activities. 


LaPorte,  Ind.  Music  Dept. 
Performs  January  1 3th 

By  Shirlry  Itrinholdt 


l,aBortr,  Ind. — S|sinsi>red  by  Uie  Musk- 
I'arents  club,  the  I.ia Porte  high  school 
music  grou|Mi  combined  on  January  13  to 
present  a  novel  and  Interesting  winter 
concert  program  to  a  large  audience. 

The  orchestra  of  62  pieces  directed  by 
Joseph  A.  Lstnese  opened  the  program 
playing  "Knightsbridge  March."  Then  the 
boys  glee  club  took  over  under  the  direc¬ 
tion  of  Hagin  Harper,  followed  by  the 
robed  a  capi>ella  choir  directed  by  Mr. 
Harper  and  Mrs.  Lola  R.  Vawter.  The 
concert  band  of  5S  pieces  featured  a 
cornet  quartet  of  Daniel  l>anlel8on.  Bob 
tlregory,  Betty  Nelson  and  Clarence  Fickle. 
In  their  first  sele<'tlon.  "The  Trumpeters". 

To  conclude  the  program  an  80-piece 
band  including  the  cadet  band,  played  se- 
lei'tlons  from  "The  Student  Prince",  sev¬ 
eral  of  which  were  sung  by  Mrs.  Lyle  Clos- 
senger,  soprano  and  Mr.  Harper,  baritone. 

Meretta  Leaves  Lenoir 

for  University  of  Mich. 

Lenoir,  C. — Leonard  V.  Meretta,  as¬ 
sistant  director  of  the  Lenoir  high  school 
band  of  which  James  C.  Harper  Is  direc¬ 
tor,  fur  the  past  four  years,  left  February 
1st  to  become  one  of  the  assistants  to  Mr. 
Wm.  D.  Revelli,  director  of  the  University 
of  Michigan  band.  Mr.  Meretta  was  for¬ 
merly  a  pupil  on  comet  with  Dr.  Krnest 
S.  Williams  and  traveled  on  tour  with 
Major  Bowes.  I..ater,  he  played  first  chair 
cornet  in  the  University  of  Michigan  band 
and  was  awarded  his  Master's  degree 
from  the  school. 

Taking  Mr.  Meretta’s  place,  is  Mr.  R.  O. 
Klepfer  of  Cumberland.  Maryland,  a  grad¬ 
uate  of  Mansfield  State  Teachers  college 
where  he  was  a  clarinet  pupil  of  (ieorge  8. 
Howard.  He  has  attended  Kmest  Wil¬ 
liams  School  of  Music,  New  York  Univer¬ 
sity,  Penn.  State  college  and  has  had 
.aluable  professional  experience. 


Talentetl  Cellist  in  Dixon 


Dixon,  /If. — Aileen  Nielson,  senior,  first 
cellist  of  the  Dixon  high  school  orchestra 
under  the  direc¬ 
tion  of  Orville 
Westgor  has 
studied  for  three 
years  under  the 
direction  of  R. 

Samuelson,  e  m  i- 
nent  musician  of 
Rockford,  Illinois, 
who  conducted 
the  Dixon  Phil¬ 
harmonic  orches¬ 
tra  for  three 
years. 

Aileen  is  very 
interested  In  her 
music  career  and 
is  a  talented  cell¬ 
ist.  She  Is  ambi-  A-lees  Nielton 
tious  to  play  with  the  t'hicago  Sym¬ 
phony  orchestra.  She  is  a  member  of  the 
<‘hurch  orchestra  and  also  plays  the  piano 
exceptionally  well. 

Her  teacher,  Mr.  Samuelson,  who  has 
studied  in  (lermany,  is  very  optimistic 
about  Aileen's  musical  future,  believes 
that  she  will  be  definitely  successful  in 
the  music  field. 


Tappen,  N.  D.  Band  Will 
Give  Concert  on  Feb.  12 

Tappen,  A'o.  Dak.  —  The  Tappen  higli 
school  band,  organised  last  year,  will 
present  Its  second  annual  program  on  Lin¬ 
coln's  birthday,  February  12.  The  Tap- 
|ien  band  club  will  sismsor  a  dance  after 
the  concert.  Proceeds  will  be  used  to 
purchase  a  Defense  Bond  and  the  re¬ 
mainder  used  to  complete  the  purchase  of 
band  uniforms  which  the  club  recently 
presented  to  the  musicians. 

The  Tappen  band  directed  by  H.  O. 
RIese,  has  the  backing  of  the  entire  com¬ 
munity  through  the  efforts  of  the  Band 
club  and  an  "all-out"  drive  in  on  to  make 
the  band  a  well-known  and  worthwhile 
organisation. 
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d(iqh  QadanpoA 

By  PkylHs  Pamp 

•  That  their  l>andinate«'  ennfldence  In 
their  executive  and  musical  abilities  was 
not  misplaced  has 
been  proved  by 
the  past  three 
prexies  of  the  Up¬ 
per  Moreland  htfh 
school  band  of 
Willow  Orove, 
Penn  a.  Now 
bandsmen  are 
pretty  particular 
about  who  should 
rule  the  roost  and 
it  seems  to  be 
usual  that  the 
smartest  and 
most  popular  fel¬ 
lows  In  the  school 
,  ..I  play  in  the  band. 

Charles  Maclay  Charles  MacClay, 

fur  instance  who  graduated  from  Upper 
Moreland  In  1938,  won  the  band's  presi¬ 
dency,  also  was  the  first  person  In  the 
history  of  the  school  to  win  the  senatorial 
scholarship  to  Penn  State.  And  through 
keen  competition  he  made  the  R.O.T.C. 
band  his  freshman  year  at  State.  When 
he  became  a  sophomore,  the  R.O.T.C.  band 
decided  they  couldn't  get  along  -  without 
without  him  and  the  varsity  organisation, 
the  Blue  Band,  became  Interested  and  se¬ 
lected  Charlie,  with  only  two  others  from 
his  class,  as  members  of  the  famous 
group.  This  year  he  is  playing  first  trum¬ 
pet  in  the  Blue  Band  and  Is  a  leader 
In  many  other  college  activities. 

1939  I*rexy  Albert  Tackle  was  also 
awarded  the  Senatorial  scholarship  to 
Penn  State  was  selected  as  a  member  of 
the  R.O.T.C.  band  last  year  and  now  is 
the  bass  drummer  in  the  Varsity  band. 
While  at  Ui»per  Moreland  A1  was  chosen 
bass  drummer  of  the  All-State  band. 

Francis  Payne,  president  of  the  band 
and  V’aledictorian  of  the  Class  of  '40,  who 
received  the  highest  average  in  the  his¬ 
tory  of  the  school  also  won  a  scholarship 
to  the  University  of  Pennsylvania.  For 
two  years  he  was  selected  as  first  chair 
trombonist  for  both  the  All-State  Orches¬ 
tra  and  the  All-State  band.  He  was  a 
First  division  winner  and  soloist  at  nu 
merous  concerts.  Although  he  is  now 
attending  the  Wharton  School  of  Finance, 
he  Is  playing  first  chair  position  in  the 
famous  U.  of  Penna.  band. 

Now.  these  boys'  records  are  not  acci¬ 
dental.  You'll  find  their  like  among 
bandsmen  the 
country  over. 
Musical  training 
may  not  be  whol¬ 
ly  responsible  for 
their  success,  but 
it's  got  a  great 
deal  to  do  with  it 
So  toot  your 
horns,  fellows, 
who  knows,  they 
might  make  you 
president  s  o  m  e- 
day. 

•  Doing  their  bit, 
if  indirectly,  for 
Uncle  Sam, 
...  .  „  ,,  are  members  of 

Albert  Yeckle  P^p 

gathered  from  the  senior  high  school  band 
of  Stevens  Point,  Wisconsin.  These  mu¬ 


sical  patriots  are  on  call  at  any  time, 
day  or  night,  to  be  sure  that  every 
soldier  and  every  selectee  gets  a  royal 
send-off  when  they  leave  for  camp  or 
points  unknown.  Sometimes,  the  boys  are 
bounced  out  of  bed  at  2  a.  m.  and  rushed, 
to  the  trains  or  buses  to  bid  the  boys  a 
fond.  If  noisy,  farewell.  H.  L<.  Kehfeldt 
directs  the  outfit  and  If  you  don't  think 
the  boys  In  khaki  love  it,  tag  along  with 
the  band  some  day,  or  night 
a  Stevens  Point  Is  really  in  the  news  this 
month.  Either  the  women  in  the  locale 
of  the  P.  J.  Jacobs  high  school  aren't  very 
good  cooks  or  else  they  are  ambitious  for 
new  ideas  In  the  culinary  art  for  the 
band  members  have  Just  sold  the  1000th 
cookbook  In  their  drive  for  funds.  They 
have  netted  $500  to  date  and  we'll  bet 
the  community  is  eating  better,  too. 

•  If  any  of  you  are  worried  lately  because 
your  best  musical  efforts  have  been  lik- 
ened  by  the 
neighbors  or  your 
family  to  "a  sick 
cat  crying  on  the 
back  f  e  n  c  e"  or 
other  derogatory 
definitions,  keep 
on  playing  and 
don't  be  bothered. 
It's  Just  that 
others  don't  rec- 
ognlse  your 
genius.  Why, 
Wagner's  critics 
75  years  or  so 
ago,  called  his 
writings,  "cat  mu¬ 
sic",  "festival 
convulsion  s", 
"rancid  music",  "tempest  in  a  cuspidor" 
and  "hell  music",  to  mention  Just  a  few. 
e  We've  had  reports  from  shocked  music 
teachers  in  our  public  schools  that  there 
are  actually  pupils  in  high  school  who 
do  not  know  the  words  (some  can't  carry 
the  tune,  either,  but  that's  excusable)  to 
"The  Star-Spangled  Banner".  There 
seems  to  exist  among  high  school  studes 
the  idea  that  the  less  one  knows,  the 
smarter  and  more  sophisticated  one  is. 
W>ll,  that  idea  went  out  with  the  flapper. 
So,  if  you  don’t  know  the  words  to  our 
National  Anthem,  by  all  means,  learn 
them  today, — and  be  proud  to  sing  them, 
a  If  you  platter  collectors  are  sick  of 
"Chattanooga  Choo  C^oo”  or  have  worn 
out  your  record  completely,  why  not  go 
over  to  Krupa's  "Keep  ’Em  Flying",  rec¬ 
orded  on  Okeh  with  "Thanks  for  the 
‘Boogie’  Ride”  on  t’other  side.  It’s  nice 
heatin’,  right  in  the  groove.  Or  sweeten 
up  with  Eddie  Duchin's  "This  Is  No 
I.aughlng  Matter"  on  Columbia.  That’s 
one  of  the  neatest  tunes  we've  heard  in 
quite  a  spell.  Flip  the  disk  for  "The 
Shrine  of  Saint  Cecilia”. 

Dubuque  Studee  Blackface 
for  January  14th  Show 

Vubui/ue,  la. — The  first  Minstrel  show 
ever  given  by  Senior  high  school  students 
was  held  January  14  and  chalked  up  a 
certain  success  for  the  performers.  Ex¬ 
cellent  humor  and  fine  music  under  the 
direction  of  Miss  Thelma  Ijilllg,  vocal 
music  instructor,  made  the  audience 
clamor  for  more. 

Two  large  groups,  the  mixed  chorus  as 
the  North  chorus  and  the  a  cappella  chorus 
as  the  South  chorus,  participated  besides 
numerous  soloists,  both  boys  and  girls. 
Can  Can  dancers  and  tap  dancers  were 
highlights  of  the  evening. 


Francis  Payna 


"Quartette  of  Oomph" 


Tka  Shaldon,  la.  high  school  band  diraclad 
by  Kenneth  A.  Johnson  thinks  they  have 
soma  pretty  nice  majorettes.  Jud9o  for 
yourself.  They  are  Marian  Wilkinson, 
Geraldine  Bottanfiald,  Vir9inia  Cuddy,  and 
Kathlaan  Griffaa.  * 


Ru$h  Conduct*  Height* 
Orch.  in  Winter  Concert 

By  Jackie  Baxter 


Cleveland  Hts.,  Ohio — The  Cleveland 
Heights  high  school  symphony  orchestra, 
under  the  direction  of  Ralph  E.  Rush  and 
assisted  by  the  military  band,  presented 
its  8th  Annual  Winter  orchestra  concert, 
January  23. 

The  band  opened  the  program  with  the 
playing  of  "The  Star  Spangled  Banner" 
and  the  Overture  to  "The  Barber  of  Se¬ 
ville.”  Three  students  were  then  fea¬ 
tured  as  soloists.  Robert  Kauts,  Richard 
Lepon,  and  Marilyn  Costello  played  cor¬ 
net,  saxophone,  and  harp  solos  respec¬ 
tively.  "Three  Slippers”,  a  trio  for  trom¬ 
bones,  was  played  by  Dan  Baker,  Tom 
Green,  and  Marcene  Conrad.  The  band 
closed  the  first  half  of  the  concert  with 
a  group  of  American  Marches. 

Following  the  intermission,  the  orches¬ 
tra  played  "Iphigenla  in  Aulls  Overture” 
and  movements  from  great  symphonies, 
the  Andante  from  "The  Surprise  Sym¬ 
phony”  and  the  First  Movement  from 
Beethoven’s  "Fifth  Symphony”.  Rachel 
Protheroe  performed  the  Ooltermann  G 
Major  Concerto  for  cello  and  orchestra. 
Don  Morrison,  now  teaching  at  Oberlln 
Conservatory,  attended  the  concert  and 
heard  Bette  Spero  perform  the  second 
movement,  "The  Unknown  Soldier”,  from 
his  Iflrrlc  Concerto.  Phyllis  Fetro  was  the 
piano  soloist  "All  Glory  Be  to  God  on 
High”  by  Bach,  "Cavallerla  Rustlcana” 
and  "From  the  Western  World”  by 
Dvorak  were  then  played.  A  modern 
arrangement  of  the  American  folk  song, 
"Jeanie  With  the  Eight  Brown  Hair”, 
brought  the  twenty-first  season  of  con¬ 
certs  to  an  end. 


Red  Cloud,  Nebr. — Mr.  and  Mrs.  G.  N. 
Watkins,  formerly  of  Daykin,  are  now 
located  at  Red  Cloud,  where  they  are 
teaching  music  in  the  schools. 
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Hhku  UrtM  l^ctira  at  IMod  iHasituii 


New  Uniforms  Encourage  Powell  Band  to  Higher  Honors 


Tk*  Pew«ll,  Wyominq  high  tckool  band  undar  tka  diractien  of  A.  L.  Samual$on  kat 
adoptad  a  now  point  lytfam  of  naming  fkair  ckovront,  wkick  to  far,  it  working  owf  (ina. 
According  to  Batty  Lou  Patarton,  band  raportar,  tka  60  pioco  organiiation  wat  givan 
now  uniformt  latt  tpring  and  ara  trying  kard,  tkrougk  aicallant  concartt  and  kigk  ratingt 
to  tkow  pircrts  and  towcpc;p!c  kow  muck  tk?y  app.eciat*  tkam. 


. 

A  Method  for  Developing  p 


Maneuvers  Are  Mr.  Phillips’  Joy 


- - - - r—B  ^ 

Quick  Recognition  of  Rhyth-  p 
mic  Figure$  .  .  .  discovery  p 
and  selection  of  talent  and  p 
drumming  technique  p 

Rhythmic  Foundation  through  Drum-  % 
ming  bv  Louit  G.  Werten,  wat  detigned  ^ 


('olrrainr,  tHiiH. 


tlonal  CThampion  band,  held  ainee  1936, 
waa  preaented  Jan.  25  under  the  direc¬ 
tion  of  Ix>uia  M.  Biaha. 

The  numbera  chosen  for  the  program 
preaented  many  interesting  demonatra- 
tiona  of  flue  aolo  and  enaemhle  work  by 
theae  muaiciana,  many  of  whom  are  na¬ 
tional  Champa  in  their  flelda.  The  aym- 
phonic  character  of  auch  numbera  aa  the 
Roman  Carnival  Orrrlurr,  the  f'a$inccio 
llalienne  and  the  modernistic  Picturet  al 
an  SxhibiHoM,  the  Finale  from  The  Nev) 
World  Symphony  by  Dvorak  arranged  for 
aymphony  hand  give  an  idea  of  the  supe¬ 
rior  work  done  in  this  department. 

Anthony  Makaa,  a  senior,  and  pupii  of 
Mins  Moilie  Margolies  of  the  Chicago  Con- 
aervatory  of  Music,  who  has  shown  his 
competence  aa  guest  artist  with  the  band 
on  several  ocasiona,  was  heard  in  the 
Rhapaody  in  Bine  by  l.eorge  Gershwin. 

The  Department  of  I.4inguages  and  So¬ 
cial  Science  displayed  exhibits  In  the 
foyer  and  in  the  second  floor  library  and 
many  patrons  arrived  early  to  aee  these 
examples  of  the  work  of  the  school. 

The  Morton  Band  aod  Orchestra  Par¬ 
ents  association  featured  a  F'ur  Fashion 
Show  at  its  Feb.  2nd  meeting. 


Ptosis  note  tks  following  priest  for 
bsck  ittust  of  Tks  SCHOOL  MUSI¬ 
CIAN.  If  ordsred  by  moil,  3c  sddi- 
fionsl  for  potfsgs  mutf  bo  sddsd  to 
tks  pries  of  sock  msgsiins.  If  bsck 
copist  ordsrsd  srs  no  longer  svsilsbis 
your  money  will  be  promptly  refunded. 


Current  end  two  im- 
msdistsly  preceding 
ittust  . 


Beverly  Struts  for  Scotland 


2nd  III.  Grade  Orch. 

Clinic  Held  January  24 


Srollaiid,  S.  J)ak. — A  vivacinua  little 
twirler  la  Beverly  Benner,  12  years  old. 
iwirler  for  the  _ 

I'Ci'ted  by  Itonald 

the 

ill  her 

interested  in  ath- 
She  twirls 
for  the  pep  squad 
members, 

the 

concerts 

leads  the  outfit 

on  all  parades.  .  ,  . 

A  very  success-  Beverly  Benner 

ful  concert  in  which  the  band,  boys'  and 
girls’  glee  clubs  and  mixed  chorus  par¬ 
ticipated,  was  given  February  9th. 


Ittust  mors  tksn  fkrss 
monfkt  old,  end  not 
mors  then  nine . 


Harrtahurg,  III. — The  Sec-ond  Annual 
All  Southern  Illinois  Grade  School  Or¬ 
chestra  clinic  was  held  January  24  In 
Harrisburg  under  the  direction  of  Mr. 
Traugott  Rohner  of  Evanston,  and  man¬ 
aged  by  Maurice  Riley,  director  of  Instru¬ 
mental  music  In  Harrisburg.  171  stu¬ 
dents  representing  17  different  towns 
practiced  and  worked  together  all  day 
and  combined  In  an  excellent  evening 
concert. 

Mias  Kathleen  Corbin  of  Centralia  and 
Mr.  Julian  D.  Kmlen  of  Murphysboro 
were  responsible  for  several  special  num¬ 
bers  given  on  the  program. 

Towns  represented  at  the  clinic  are 
Anna,  Carbondale,  Centralia,  Chester, 
Dorrisville,  DuQuoln,  Ehifleld,  Fairfield, 
Harrisburg,  Herrin,  ML  Vernon,  Marion, 
Muddy,  Raleigh,  Rocky  Branch,  West 
FYankfort,  Ziegler. 


menfki  in  srrssrt 
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marchlnq  contest 
•t  Harrisburg, 
Pa.  in  which  they 
ware  awarded 
third  prize  in 
Class  B  schools, 
a  most  com¬ 
mendable  rating 
for  such  a  young 
band. 


Organized  in 
Sept.  1940,  tha 
Palmyra  Jr.  •  Sr. 
H.  S.  band  di- 

rattad  by  Galen 
W.  Harr,  was 
uniformed  in 
May  of  1941 
through  tha  co¬ 
operation  of  tha 
Palmyra  citizenry. 
Thay  entered 
their  first  contest 
in  Dec.  1941,  tha 

_ _  .1  L!_L 


Joyce  Colsan,  majorette  of  tha  Bismarck, 
N.  D.  high  school  band  was  rated  Highly 
Superior  at  tha  1940  and  1941  State  con¬ 
tests,  called  North  Dakota's  1st  place  win¬ 
ner.  Instructed  by  Clarion  E.  Larson,  Joyce 
also  twirls  for  tha  Elk's  band,  and  has  made 
numerous  public  aihibitions  in  tha  past 
two  years. 

Miami  U.  Band  Performs 

Oxford,  Ohio  —  Tha  Miami  Univernity 
band  under  the  direction  of  A.  D.  I^kvold 
played  an  excellent  concert  on  Sunday, 
January  18. 

District  Contest  April  3 

Ainxworth,  Nehr.  —  About  1200  nchool 
niualclann  will  take  part  In  the  district 
festival  to  be  held  here  April  S.  An¬ 
nouncement  wan  made  by  Supt.  O.  A. 
Real. 


Elwood  Munc  Dept,  Grows 
Under  Hughes*  Reign 

Slwood,  tnd. — The  IsSwood  concert  band 
of  62  members  and  the  4th  grade  pre¬ 
band  sroup  of  66  members  will  give  a 
concert  on  Sunday  afternoon,  February 
22,  In  the  new  Elwood  gymnasium.  This 
will  be  the  first  concert  of  the  pre-band 
group. 

On  April  2,  the  seven  rhythm  bands  of 
the  Elwood  Oty  Schools,  grades  one  to 
three  inclusive,  will  give  their  first  con¬ 
cert,  Including  one  number  by  each  band. 

Since  September,  the  Instrumental  en¬ 
rollment  in  Elwood  has  grown  from  44 
members  to  1S4.  To  date,  they  have  a 
concert  band,  a  B  band,  a  beginners'  band 
and  a  string  section  of  16  members.  Six 
flag  swingers  and  18  twlrlers  add  to  the 
color  of  the  music  department. 

Mr.  Li.  Rush  Hughes  Is  the  supervisor 
of  music  In  Elwood. 

Glee  Clnbg  to  Broadcaat 

/•'latidreoH,  H.  D. — The  vocal  music  de¬ 
partment  of  the  b’landreau  Indian  school 
under  the  direction  of  Miss  Cleo  Sumter 
is  preparing  for  a  Mutual  Broadcasting 
Network  program  on  February  15  at  4  ;30 
p.  m. 

The  Indian  school  students  will  sing 
an  all-Indian  program  on  the  “1  Hear 
America  Singing”  series  sponsored  by  the 
department  of  Justice.  This  Is  a  weekly 
feature  which  presents  integrated  national 
and  racial  groups  of  America. 

DunUtp  Concert  Saccessfnl 

Dunlop,  Iowa — A  free  concert  featuring 
the  high  school  band,  girls’  glee  club,  pre¬ 
band  group  and  dance  orchestra,  besides 
several  talented  soloists,  was  presented 
January  26  in  the  Dunlap  high  school 
gym.  A  large  crowd  attended  the  affair. 

Cherokee,  la. — Irving  Tallmadge  of  Chi¬ 
cago  and  Karl  King  of  Ft.  Dodge,  Iowa, 
were  guest  conductors  at  the  Northwest 
Iowa  high  school  band  clinic  held  here 
January  24. 


“OntsUndlnr.”  Says  Jodee 

Oelu}eiH,  la. — "The  outstanding  girl  per¬ 
former  in  this  contest  for  her  real  lino 
performance  of 
tho  Frans  Strauss 
Concerto,"  said 
W  m.  M  u  e  I  b  o, 

Judge  of  the  Re¬ 
gion  2  French 
horn  contest, 
when  Althea 
Clingman  of  Del- 
wein,  Iowa,  had 
completed  her 
solo. 

Althea  was 
rated  "A”  on  all 
points  of  the 
Judge's  ballot,  no 
small  accompllsb- 
ment  on  such  a 

difficult  Instru-  Althea  Clingman 
ment  as  the  French  horn.  Pupil  of  V.  F. 
Dunn,  director  of  band  in  Oelwein  high 
school,  Althea  plays  in  the  brass  quartet, 
also  National  First  division  winner.  Other 
members  of  the  quartet  are  Betty  Gall 
Johnson,  cornet.  Bob  Hilsabeck,  trombone, 
and  Virginia  Crain,  comet. 


“The  Emperor’s  Clothes" 

ColUnutood,  Ohio  —  An  o|>eretta,  "The 
Emperor's  Clothes”  by  Clokey  was  pre¬ 
sented  here  January  20  and  21  under  the 
direction  of  Frederick  Lake. 


VanderCook  School 

of  Music 

QfTcring  residence  and  correspondence 
study  of  practical  courses  for  Choral, 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  knowti 
faculty.  Six  weeks  siimincr  session  be¬ 
gins  June  22,  1942. 

Address  Secretary  for  complete 
information. 

1655  Washington  Blvd.  Chicago,  III. 


New  Band  In  Palmyra,  Pa.,  DIreded  By  Galen  W.  Herr 
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Auburn,  Srhr. — The  40-ple<-e  Auburn 
hiKh  iirhool  band  under  the  direction  of 
(}uy  A.  Fuller,  Instructor  of  Instrumental 
music,  presented  Its  annual  concert  Janu¬ 
ary  20  In  the  hlah  school  auditorium. 

AIKosre,  Nrhr. — Three  members  of  Ne¬ 
braska  University's  faculty  conducted  a 
strliiKed  orchestra  clinic  on  Saturday, 
January  10,  In  Alliance,  climaxed  Sunday 
afternoon  with  a  massed  concert  of  the 
oiitstandlnK  hlirh  school  strlnx  musicians 
from  7  western  Nebraska  cities. 

Fremont,  Sebr. — The  Hodae  county 
music  festival  will  be  held  March  20  In 
the  city  auditorium,  It  was  decided  at  a 
meelInK  of  the  county  music  teachers  held 
here  January  S.  The  program  for  the 
festival  will  Include  vocal  and  Instru¬ 
mental  numbers  by  massed  groups  com- 
|H>sed  of  students  in  the  ls>dge  county 
schools. 

Ord,  Mrbr. — The  North  Ixiup  Com¬ 
munity  chorus,  an  organisation  of 
TS  voices,  presented  a  concert  here  on 
January  12.  l’ro<'eeds  wre  divided  be¬ 
tween  the  t)rd  and  North  ls>up  lied  Cross 
chapters.  The  chorus  Is  under  the  direc¬ 
tion  of  Huger  H.  Johnson,  music  sut>er- 
vlsor  In  the  North  I»up  schools. 

Taylor,  \rbr. — The  Taylor  Community 
band  held  a  concert  on  January  14  in 
the  high  school  auditorium  under  the 
dlrtH'tlon  of  Dr.  Glen  Auble. 

Huthrrland,  \rbr. — The  recent  Suther¬ 
land  school  band  concert  under  the  direc¬ 
tion  of  Claire  Sherman  was  attended  by 
approximately  15  persons. 

Southern  Saxes 
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The  Ft.  Mor9en,  Colorado  senior  bend  has  a  memberthip  of  76  players  with  an  axcallant 
record.  They  won  First  division  at  the  State  music  contest  for  the  pest  five  years  and 
have  been  awarded  several  trophies  in  marching  and  maneuvering  contests.  The  band 
plays  for  all  athletic  events,  in  parades  and  civic  functions,  gives  regular  winter  concerts 
and  makes  up  a  large  part  of  the  city's  summer  concert  band.  Donald  L  Foust  is  the 

director. 


The  Whitmire,  S.  C.  sax  quartet  includes 
Fred  Gore,  Raymond  Read,  Melvin  McCall 
and  Jo  Ann  McKay.  Their  director  is  Mrs. 
Elmer  Baker. 


O’Xrill,  \rbr. — The  eololsta  and  email 
groups  of  the  vocal  and  Instrumental 
munlc  departments  of  the  O'Neill  high 
school  presented  a  public  recital  at  the 
high  school  auditorium  on  January  It. 
Groups  included  were  trumpet  trio,  girls 
sextette,  brass  sextette  and  a  variety  of 
vocal  and  instrumental  solos. 

Ypnllantt,  Mich. — The  high  school 
chorus,  under  the  direction  of  Miss  Ashby, 
Is  preparing  for  their  Good  Friday  pro¬ 
gram.  Their  last  appearance  was  at  the 
opening  session  of  the  University  of  Life 
on  January  18.  The  high  school  band 
and  orchestra  will  appear  at  both  the 
junior  and  senior  plays. 

Bralricc,  Nebr. — The  40-piece  junior 
high  school  orchestra  under  the  direction 
of  J.  H.  Rennick,  entertained  the  Kiwanis 
club  at  Its  noon  luncheon  January  7. 


S'orfolk,  Sebr. — Miss  Alice  Fletcher, 
supervisor  of  vocal  music  In  the  grades 
of  the  Norfolk  public  schools,  has  been 
invited  to  write  the  course  of  study  on 
music  In  the  new  normal  training  bulletin 
being  iHit  out  by  the  ofllce  of  the  state 
superintendent  of  public  Instruction.  Miss 
Fletcher  has  accepted  the  assignment  and 
when  her  course  Is  adopted,  it  will  be 
used  as  the  normal  training  music  course 
of  study  throughout  the  entire  state. 

Sfaorf,  .Vebr. — The  second  annual  Stuart 
high  school  music  clinic  was  held  January 
17  under  the  direction  of  Professor  John 
R.  Keith  of  Wayne  State  Teachers  col¬ 
lege. 

Directs  Alms  Mstcr’s  Band 

* 

Roaring  Spring,  Pa. — M.  Clair  Swoope. 
director  of  the  Roaring  Spring  high  school 
band,  graduated 
from  this  high 
school  In  list 
and  returned 
three  years  ago  to 
organise  the  band 
which  rates  high 
In  both  marching 
and  concert. 

A  graduate  of 
the  Pennsylvania 
State  College, 
class  of  '<7,  Mr. 

Swoope  majored 
in  music  educa- 
tlon.  He  studied 

pianoforl2  ^ 

years,  wm  church 
organist  and 

choir  director  for  4  years  and  sings 
baritone  exceptionally  well.  He  is  also 
director  of  the  American  Legion  glee  club. 

There  are  over  a  hundred  students  of 
Instrumental  music  In  Roaring  Spring 
under  Mr.  Swoope's  direction. 


Fall  Schedule  for  Mr.  Rose 

Polo,  III. — Claude  E.  Rose  of  Polo,  Illi¬ 
nois,  Is  beginning  his  fourth  year  as  direc¬ 
tor  of  music  in 
the  Polo  Com- 
munity  high 
school  where  he 
has  charge  of  all 
of  the  vocal  and 
instrumental  work 
including  a  70- 
piece  band,  or- 
chestra  of  86, 
mixed  chorus  of 
60.  girls  glee 
club  of  45  and 
numerous  small 
groups  and  solo¬ 
ists.  Mr.  Rose 
graduated  from 
Cornell  college.  In  Mr.  Rom 

Mt  Vernon,  Iowa, 

with  Bachelor  of  Music  and  Arts  degrees 
and  received  his  Master  of  Music  degree 
from  Northwestern  In  1040.  He  la  a  pianist 
of  outstanding  ability  and  he  and  Mrs. 
Rose,  also  a  music  graduate  of  Cornell, 
present  violin  and  piano  recitals  during 
their  spare  Uma. 

During  the  past  contest  season,  the  Polo 
orchestra  won  the  only  First  division  rat¬ 
ing  given  to  a  Class  C  orchestra  at  the 
State  music  contest.  The  band  also  has 
won  many  honors  as  have  the  vocal 
groups  and  soloists. 

As  another  form  of  recreation,  Mr.  Rose 
conducts  the  86-voiced  community  choir 
which  has  successfully  presented  the 
“Messiah"  and  “The  Seven  L«st  Words." 
And  his  large  class  of  piano  students 
keeps  him  busy  weekends.  Mr.  Rose's 
hobby  is  his  2-monthB  old  daughter, 
Cheryl. 
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Sax  Quartet  Rate$  High  in  Ky . Dorothy  Watt*,  New  Maury  Majorette 
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I.  Briitol,  Conn,  high  school  bond.  2.  Wosfon  Moin,  drum  major  of  tha  Bothall,  Wash,  high  school  band  diroctod  by  Marl  Hart. 
3.  Evarts,  Ky.  saiophona  quartot.  Laft  to  right,  Maiino  Gilbert,  Patsy  Parlison,  Garaldina  Clark  and  Don  Fagan.  4.  Dorothy 
Watts,  majoratta  of  tha  Maury  high  school  band,  Norfolk,  Va.,  diractad  by  Robart  A.  Mau.  5.  Majorattas  of  tha  Columbia, 
Miss,  high  school  band  diroctod  by  H.  F.  Lano.  6.  Ogdon,  la.  fiuto  quartot  diroctod  by  Honry  Killingor.  7.  Lumborport,  W. 
Va.  high  school  band,  Nicholas  Lomakin,  director.  S.  Donton,  Toi.  high  school  band,  winners  of  big  Dallas  parade.  Carroll 
McMath,  director.  9.  Lutheran  melody  band  of  greater  Chicago  directed  by  Mrs.  Merle  Kauffman. 
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From  High  School  Band  to 
Radio  Symphony 

from  lA) 


cipline,  and  the  director’!  demand!  on 
the  performer!  are  aometimea  almoat 
impoulble  to  fulfill.  Toacanini  never 
compliment!  the  orcheatra.  On  the 
other  hand,  if  aomething  has  gone 
iMidlf  in  a  concert,  nothing  ia  ever 
itaid  about  it  afterward. 

According  to  Mr.  Pennino,  the  thinga 
that  Toacanini  atreBaea  the  moat  are 
intonation,  phraaing,  and  pianiaaimmi. 
The  muaiciana  are  conatantly  reminded 
to  “aing”  their  phraaea.  He  warna 
them  to  play  to  pleaae  him,  not  the 
audience.  To  Toacanini  muaic  ia  the 
higheat  of  calling!  aa  a  life  work. 
When  aome  member  of  the  orcheatra 
haa  failed  to  meet  hia  high  atandarda 
of  muaicianahip,  one  of  the  director’a 
worat  inaulta  ia  to  tell  the  unfortunate 
player  that  the  latter  ahould  have  been 
a  doctor,  a  lawyer,  a  acientiat — any¬ 
thing  but  a  muaician! 

When  not  playing  for  NBC,  much  of 
Mr.  Pennino’a  time  ia  taken  with  hia 
claaa  of  private  atudenta.  Among  hia 
atudenta  are  Liebert  Lombardo  of  Ouy 
Lombardo’a  orcheatra,  Jeanette  Bonlay 
of  the  Spitalny  All-Girl  Orcheatra,  and 
Walter  Latlnaky  of  the  Center  Theatre 
Orcheatra. 

Mr.  Pennino  haa  aome  excellent  ad¬ 
vice  for  aerioua  atudenta  on  the  trum¬ 
pet.  "The  firat  thing  to  remember,” 
he  tella  hia  atudenta,  "ia  that  learn¬ 
ing  to  play  a  trumpet  ia  a  aeven  day 
a  week  Job.  You  can’t  reat  one  day 
and  then  hope  to  make  it  up  with 
twice  aa  much  practice  on  the  next. 

"And  another  thing,  don’t  force  a 
tired  Up!  When  your  lip  feela  the 
leaat  bit  tired,  rent  it  tor  a  while,  do 
aomething  elae,  and  come  back  to  your 
practice  later. 

"Begin  your  day’a  practice  with  long 
auatained  tonea  in  an  easy  regiater 
and  gradually  work  to  the  extreme 
high  and  low  tonea.  After  ten  or 
fifteen  minutea  of  thia,  go  through  all 
your  Bcalea  and  all  the  intervale  in 
the  aeven  poaitiona  of  the  inatrument. 
After  that  you  can  take  your  book  and 
work  on  the  problema  aaaigned  hy 
your  teacher." 

Mr.  Pennino  hegina  hia  teaching 
with  the  Arban  method.  Then,  in 
order,  he  uaea  St.  Jacombe,  The  World 
Method,  and  the  Herbert  Clarke  aerlea. 
And  after  that — "Well,  there  ia  atlll 
a  atack  of  muaic  three  feet  high  for 
you  to  go  through.” 

Many  young  atudenta  aak  him  to 
teach  them  to  play  "awing”.  Hia 
anawer  to  thia  in:  "There  ia  no  anch 


thing  aa  atudying  Jazz  or  awing.  That 
in  merely  another  name  for  a  i>eraonal 
atyle  of  expreaaion  or  improviaation. 
The  firat  thing  for  you  to  do  ia  to 
maater  your  inatrument.  Then  if  you 
really  have  any  muaical  ideaa,  you  will 
lie  able  to  expreaa  them.” 

Incidentally,  Mr.  Pennino  doea  not 
amoke.  He  Juat  ian’t  taking  any 
chancea  on  hurting  hia  breathing  ap- 
paratua. 


Hoye  You  on 
Alma  Mater  in  the 
Spotlight  of 
Fame  and  Forttme? 

Ma»on  City  had  it*  Maradith  Willten 
— Harriaon  high  tckool  had  itt  Good¬ 
man— flint,  Billy  Hillf.  Hat  ona  of 
your  format  band  or  orckattra  muti- 
ciant  boon  tnatckad  to  tha  diny 
hai9ktt  of  fame  for  hit  mutical  abil¬ 
ity?  It  ha  now  hobnobbln9  with 
Totcannini,  Kottalanati,  or  mayba 
Krupa?  Give  ut  tha  intida  ttory  of 
your  tchool't  favorita  ton  (or  dau9h- 
tar),  who  utad  to  toot  hit  horn  or 
boat  tha  drum  in  your  hi9k  tckool 
band. 


How  to  Prepare 
lor  Your 
Sight  Reading 
Contest 

(ConltnufJ  from  pogr  9) 

and  arpeggioa.  After  all,  a  key  aigna- 
ture  ia  aomething  to  ‘fall  back  on’,  not 
to  read  aa  ao  many  accidentala  in  the 
key  of  C.  Rhythmic  flgurea  can  be 
learned  in  the  rehearaal  or  the  leaaon 
— alwaya  in  relation  to  a  type  of  muaic. 
The  *feer  of  the  rhythm  muat  be 
learned  by  rote  but  ita  representation 
on  paper  must  be  associated  with  it. 


Remember  that  they  are  not  the  same 
until  they  are  made  ao.  This  fi^re 
does  not  give  a  bolero  rhythm  until  it 
is  Interpreted  to  mean  that.  (Figure 
III.) 

rm— 

R9uro  III 

Under  the  heading  ‘Interpretation’  I 
find  these  aub-titlea  that  appear  to  give 
trouble:  Dynamics,  Tempo,  Rhythm 
and  Taste.  Again,  dynamics  must  be 
taught  in  relation  to  some  kind  of 
music  if  they  are  to  function.  A  fortia- 
aimo  in  a  Maestoso  or  Grandioso  is  not 
the  same  as  a  fortissimo  in  a  presto. 
It  cannot  be  or  the  presto  will  never 
be  played.  In  other  words,  dynamica 
should  be  a  result  in  trying  to  obtain 
certain  effects,  not  inflexible  quanti¬ 
ties  of  tone  that  melodies  must  be  as¬ 
signed  to.  Make  the  player  conacioua 
of  what  be  is  playing  and  the  dynamics 
will  inevitably  fall  into  line. 

There  are  two  guides  in  establishing 
tempos  —  really  only  one,  for  metro¬ 
nome  marks  are  derived  from  music 
terms.  These  metronome  indications 
are  useful,  however,  as  they  offer  a 
concrete  basis  for  remembering  the 
latter.  If  students  will  learn  the  vari¬ 
ous  types  of  music  and  the  metronome 
speeds  that  are  associated  with  them, 
they  will  have  little  difficulty  in  using 
the  technique  that  they  so  readily  ac¬ 
quire.  It  is  a  feat  of  learning  but 
surely  It  is  no  more  difficult  than  mas¬ 
tering  the  vocabulary  of  a  foreign 
language  or  of  learning  chemistry 
formulas. 

'The  term  ‘rhythm*  is  so  cloaely  asso¬ 
ciated  with  the  preceding  ‘rhythmic 
figures’  that  it  seems  repetitious  to  dis¬ 
cuss  it  further.  Students  should  how¬ 
ever  be  taught  the  difference  between 
tempo  and  rhythm.  The  difference  to 
the  teacher  would  seem  to  be  this — 
tempo  ia  an  external  quantity  and  can 
be  learned  mathematically  while 
rhythm  is  an  internal  feeling  and  must 
be  learned  emotionally — by  feeling  as  a 
result  of  hearing.  This  means  that  di¬ 
rectors  are  responsible  for  giving  play¬ 
ers  the  correct  sound  and  feel  of  each 
rhythm  figure  and  pattern. 

The  term  ‘taste’  is  a  vague  one  and 
is  inclusive  of  all  the  above  terms  and 
many  more.  If  a  group  has  satisfied 
the  adjudicator  on  the  alwve  topics 
there  is  little  doubt  but  that  the  per¬ 
formance  will  be  rated  a  tasty  one.  To 
develop  that  taste  even  in  Sight  Read¬ 
ing  has  been  the  whole  purpose  of  this 
article.  Let  ua  try  to  lessen  the  wide 
gap  that  prevails  between  the  level  of 
the  concert  performance  and  the  Sight 
Reading  one.  If  we  can  do  that  we  arc 
teachers  of  music  rather  than  instruc¬ 
tors  in  mechanics.  * 
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Send  Them  to  Rex  EHon  Pair,  306  S.  Wabash  Ave.,  Chicago 


If  any  of  the  readent  of  this  column 
have  failed  to  read  "Strive  for  FINE 
Tone  Production  on  the  FLUTE"  written 
by  my  colleague  and  good  friend  Arthur 
KIttI,  you  have  missed  something.  Mr. 
Klttl  Is  a  thorough  musician,  and  a  very 
flue  tlutist  who  has  devoted  most  of  his 
life  to  the  study  of  the  flute.  His  article 
a|i|*eared  In  the  January,  1942  edition  ot 
The  S«'|{t>«)L  MUSICIAN.  Head  It,  study 
it,  and  then  apply  yourself  to  the  prac¬ 
ticing  of  his  suggestions,  and  you  will  be 
agreeably  surprised  at  the  pleasant  re¬ 
sults. 

(Juention:  I^ast  week,  while  listening 
to  the  radio,  we  heard  a  number  called 
The  Tarantella,  written  by  Kex  Elton 
Fair.  It  was  used  as  a  flute  solo,  and  I 
believe  came  from  the  radio  station  at 
Urbana,  Illinois.  Was  this  number  writ¬ 
ten  as  a  flute  solo,  and  what  Is  the  mean¬ 
ing  of  the  Tarantella? — K.  D.,  Peoria,  Illi- 
noia. 

Anawer:  Yes,  the  little  composition  in 
question  was  written  originally  as  a  flute 
solo  with  piano  accompaniment.  The  Tar¬ 
antella  is  a  southern  Italian  dance  which 
was  formerly  named  after  the  ancient 
city  of  Tarentum,  in  Apulia.  It  was  orig¬ 
inally  danced  by  a  man  or  woman,  or 
very  often  by  two  women  who  sang  it, 
and  at  the  same  time  accentuated  the 
rhythm  through  the  use  of  castanets  and 


tambourines.  By  some  it  was  believed 
that  to  dance  it  continuously,  until  com¬ 
pletely  exhausted,  was  a  certain  cure  for 
the  bite  of  the  terrible  tarantula,  it  is 
usually  written  in  six-elght  or  twelve- 
eight  time.  Many  of  the  old  masters  In¬ 
cluding  Chopin,  Lisst,  Bach,  Beethoven, 
and  others,  used  this  form  in  writing 
Orchestral  Suites,  Sonatas  and  even  in 
Concertos.  The  late  John  Philip  Sousa 
used  this  form  In  some  of  his  marches. 

Quealion:  I  read  your  column  (as  do 
all  the  flutists  in  our  band)  in  every  Issue 
of  The  SCHOOL  MUSICIAN.  We  want 
to  tell  you  too,  that  we  have  gained  much 
by  doing  so.  Some  of  my  tones  are  not 
clear  and  it  has  been  suggested  that  I 
may  be  using  the  wrong  Angering.  Do 
you  think  that  wrong  Angering  would  In 
any  way  impair  the  tone?  Also  I  am  en¬ 
closing  a  self-addressed  stamped  envel- 
o|ie,  and  would  appreciate  it  so  much  If 
you  will  send  me  one  of  your  Anger 
charts. — M.  S.,  Colnmbua,  Miaa. 

Anawer:  The  use  of  wrong  Angering 
would  do  MUCH  to  impair  tone  quality 
and  pitch.  We  have  only  about  one  hun¬ 
dred  of  the  complimentary  charts  left, 
and  are  glad  to  send  one  to  you.  AND — 
This  statement  reminds  me  of  the  fact 
that  many  have  sent  in  requests  for  these 
charts  uHlhout  enclosing  the  self-ad¬ 
dressed  stamped  envelopes.  Unless  such 
envelopes  accompany  your  letter,  we  can¬ 
not  possibly  comply  with  your  wishes. 

Queation :  Our  band  Is  now  working 
on  the  Uienzi  Overture  by  Wagner,  and 
it  seems  Impossible  for  us  flutists  to  play 
some  parts  of  it  because  of  the  awkward 
Angering  in  the  high  register.  Could  you 
tell  us  how  to  Anger  those  difflcult  rapid 
passages? — E.  B.,  8t.  Louia,  Mo. 

Anawer:  The  "Harmonic  Fingerings" 
as  explained  in  The  SCHOOL  MUSICIAN, 
Issues  Dec.  '38  and  Jan.  and  Feb.  '39,  also 
In  the  Kex  Elton  Fair  Flute  Method, 
Book  II,  will  show  you  exactly  how  to 
play  those  difflcult  passages  with  perfect 
ease. 

Oueation :  I  have  had  four  years  of 
private  lessons  on  the  violin,  and  I  also 
play  the  string  bass  and  solo  tuba  In  our 
band.  Besides  this  I  play  the  trumpet, 
mellophone,  and  the  double  bell  eupho¬ 
nium  In  our  dance  band.  Do  you  suppose 
I  could  learn  to  play  the  flute  and  piccolo 
In  six  months  if  1  should  take  private 
lessons? — B.  E.,  Dedham,  Maaa.  \ 

A  newer :  Earl,  I’m  surprised  that  you 
have  left  out  the  oboe,  bassoon,  and  piano. 
Uh  yes,  and  there  is  the  xylophone.  You 
could  play  this  instrument  with  the  left 
hand  while  playing  on  your  brasses.  As 
to  your  learning  to  play  the  flute  and 
piccolo  in  six  months,  well,  it  isn’t  up  to 
us  to  say  that  it  can’t  be  done  but  there 
are  many  of  us  who  have  been  studying 
the  flute  for  many,  oh  so  many  years, 
and  all  of  us  still  have  something  to 
learn.  Anyhow,  I’m  sending  you  the  de¬ 
sired  Anger  chart,  and  I’m  wishing  you 
well  with  all  my  heart. 

Queation ;  It  has  fallen  to  my  lot  to 
train  a  flute  quartet.  Fortunately,  my 
players  are  able  to  read  fairly  well,  also 
they  play  the  notes  even  In  rapid  pas¬ 
sages  but  the  Intonation  Is  terrible.  This 
is  especially  noticeable  In  the  upper  reg¬ 
ister.  One  of  our  flutists  plays  so  flat 


For  BOTH 
and  Parade 
It’s  Really  2  in  I 


A  National  favorite  from  the  start, 
this  double-iiatjr  Lndwig  &  Ludwig 
school  band  drum  for  both  concert 
and  parade  work  has  hard-woven  and 
silk-wire  snares;  finest  quality  lami¬ 
nated  construction;  Mahogany,  9*  x 
15'  shell;  R4>ck  Maple  counter  Hoops; 
beautiful  and  light  in  weight.  Self¬ 
aligning  tension  cases,  separate  ten¬ 
sion  rods.  All  metal  parts  heavily 
nickel  plated.  Lacquer  Aniahed  in 
echool  eotora  if  deeired  at  no  extra 
charge. 

See  your  local  music  dealer  or  write 
direct  today  sure  for  more  complete 
details  of  this  new  Ludwig  A  Ludwig 
creation,  a  boon  to  any  school  music 
^department  with  a  limited  budget. 


Are  They 
fietting  Ahead 
of  You? 


Th«  new  School  Drummers*  Manual  la  one 
of  the  Snesl  UuMes  on  school  drumming 
ever  published.  It  covers  every  phase  of 
school  drumming  and  is  modestly  priced 
at  only  23e,  To  introduce  it,  for  a  very 
Ihnitaa  time,  it  will  bosent  to  school  drum* 
mers.  or  Instructors,  upon  receipt  of  only 
ISe  to  cover  mailing  expense.  But  don’t  de. 
lay.  Only  a  few  copies  to  be  given.  Send  lOe 
in  iroln  or  stamps,  immediately,  to  got  one 
of  the  Introductory  editions.  Act  now. 

SEND  ONLY  10c  PON  MAIUNO 

iPubUahod  to  sell  for  iSe.)  t«n 


LUDWIG  «  LUDWIG,  he. 

1111-a  N.  wdean  kn.  Dspl.  21S  CMa«i.  M- 


February,  1942 


Please  mention  THE  SCHOOL  MUSICIAS  when  answering  advertisements  in  this  magasine. 
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that  the  othera  have  to  pull  their  flute* 
out  In  order  to  set  down  to  her.  All  In 
all,  it  le  really  pretty  bad,  Mr.  Fair,  and 
your  help  will  be  appreciated  very  much. 

I  must  add  that  I  enjoy  your  column  a* 
do  all  of  my  flutlata.  I  prefer  the  Kuhlau 
numbere  above  all  others.  Isn’t  It  true 
that  his  flute  ensembles  are  considereil 
the  flnest  to  be  had? — R.  A.,  Sew  York, 
•V.  y. 

Aasvrr:  Your  letter  is  most  Interest¬ 
ing.  We  only  wish  that  space  would  al¬ 
low  us  to  print  all  of  It  You  are  rlKht 
about  the  Kuhlau  compositions.  There  are 
none  finer.  W’e  have  heard  It  said  by 
many  of  our  most  thoroughly  schooled 
musicians,  that  the  counter-|K>int  as  ex¬ 
ercised  in  his  flute  duettes,  is  the  most 
l>erfect  to  be  found  any  place. 

Now  as  to  your  Intonation  troubles. 
First  of  all,  the  flute  that  la  the  cause  of 
the  pitch  being  low,  should  be  corrected. 
L<et  one  of  the  flutists  of  your  organisa¬ 
tion  who  plays  up  to  pitch,  try  her  flute. 
Maybe  the  flute  Is  flat.  If  so,  a  milli¬ 
meter,  or  even  more,  may  be  taken  off 
the  lower  end  of  the  head-joint  without 
Impairing  the  general  intonation  of  her 
flute,  and  this  In  turn  will  elevate  the 
pitch.  If  the  instrument  Is  correct  as  to 
pitch,  then  it  is  possible  that  she  covers 
too  much  of  the  embouchure,  (blow  hole) 
or  If  not  that,  maybe  she  turns  the  flute 
in  (towards  her)  too  far.  Another  point 
to  be  considered  and  carefully  checked. 
Is  to  make  sure  that  the  cork  stops  in 
the  head-joints  are  set  according  to  the 
markings  on  the  flute  cleaning  rods.  If 
you  have  no  such  rod,  then  set  the  cork 
in  such  a  position  that  will  measure 
seventeen  and  a  half  millimeters  from 
the  end  of  the  cork  to  the  middle  of  the 
embouchure  hole.  Once  in  a  while  a 
flutist  will  be  found  who  will  play  con¬ 
sistently  better  with  this  cork  in  slight 
deviation  from  these  figures.  This  may 
best  be  determined  by  having  each  stu¬ 
dent  play  the  three  D'a  This,  as  a  test 
of  the  two  octaves  covered  by  them.  Also 
be  sure  that  the  pads  open  up  far  enough 
to  remove  all  danger  of  interference  with 
pitch.  We  are  hoping  that  these  sugges¬ 
tions  will  help  you  and  many  others 
whom  we  know  to  be  having  the  same 
trouble.  We  know,  because  we  have 
judged  flute  quartets  In  nuuiy  sections  of 
the  country,  and  there  are  few  who  play 
In  even  reasonably  good  tune.  It  Is  a 
dlfllcult  matter,  this  business  of  playing 
in  perfect  tune,  with  only  flute  tones  to 
guide  you. 

Qnettion :  A  friend  recently  sent  me  a 
program  from  Boston  and  listed  there  Is 
an  Instrument  called  the  Albisiphone.  All 
I  can  find  on  It  in  our  dictionary  Is  that 
It  is  a  bass  flute.  Could  you  tell  me 
something  of  this  Instrument?  Is  It  the 
same  as  the  alto  flute? 

Assicer:  An  Albisiphone  is  a  bass  flute 
pitched  (usually)  an  octave  lower  than 
the  regular  C  flute.  It  Is  of  the  Boehm 
system,  and  fingers  just  the  same  as  the 
ordinary  C  flute.  However,  the  length  is 
such  as  to  demand  the  shortening  of  the 
tube  by  curving  the  extra  long  head-joint 
in  a  manner  that  demands  it  be  played  In 
the  same  position  as  the  clarinet  or  oboe. 
The  first  two  octaves  of  this  flute  are 
of  a  lovely  quality  of  tone,  in  very  good 
tune,  and  furnishes  a  beautiful  bass  for 
use  with  two  or  thpee  C  flutes. 


Afa44A  Modsl  3.31 

ALTO  SAXOPHONE 

"joi4>U 


1  O  the  impressive  lineup  of  new  and 
finer  instruments  which  Holton  has  in¬ 
troduced,  now  is  added  an  alto  saxo¬ 
phone  which  maintains  the  standard  of 
recent  achievements. 

Model  231  is  an  easy  blowing,  big  toned, 
finely  tuned  instrument  that  you  will 
enjoy  every  minute  of  playing.  Re- 
V  designed  and  relocated  keys  of  new 
M  manganese  hardened  brass  alloy  in¬ 
sure  faster,  finer  performance. 

Atk  to  try  this  new  saxophone  at  your  > 
dealers,  or  write  today  for  literature  /Y. 
.  and  prices. 


326  N.  Church  St. 


RISE  ABOVE  THE  AVERAGE 


Buy  th«‘  beat  and  most  dependable  flute 
obtainable.  The  initial  priee  is  higher- 
so  is  the  quality. 

It  pays  to  purchase  from  a  reliable  con¬ 
cern  that  takes  pride  in  its  products  and 
stands  back  of  them. 

Flutes  and  piccolos  of  sterling  silver,  gold 
and  platinum  made  by  highly  8|>ecia1ized 
craftsmen. 

Expert  repairing  of  all  makes, 
('atalog  upon  request. 


Mastor 

CraftsRMn 
sine*  1888 


Wll.  S.  HAYNES 


Consult 


108  MaMachoMtt*  Ave. 

BOSTON,  MASS. 


WM.  $.  HAYNES  CO 


21 


PImte  mention  THE  SCHOOL  MVSICIAS  when  tHmerino  advertuementt  is  Ihit  maoazine. 


February,  1942 


WHEN  PERFECT  TEMPO 
MEANS  EVERYTHING 


FRED.GRETSCH  mfc  co 

of  S  ncf  18tl3 

60  BROADWAY,  BROOKLYN.  N(W  YORK 


■D/^TDTTD  musical 
Xr^Ir  ^rx.  slide  rule 

HARMONY  4  ARHANCrNG  AT  A  GLANCE 

a;  0.o5!uc:s  cn  Ch',:-i'  .li-r., 

y.*' ,  Tr  jr,-:  in,*  *.  Ir.r/rufr.»'r.*T*.' n 

COMPLETE  WITH  INSTRUCTIONS  SI  00 


CLEF  MUSIC  CO  .  152  W  42  ST  .  NEW  TORK,  N  Y 


QtdJucaciaA.  o§,  Uul 
J-Jumch,  dithifL  Sunpiifiad, 

By  PhiHp  W.  L  Cox,  Jr..  Olcott,  N.  Y. 


(JurittioH :  HIkH  n<>te«  <*<1010  hard  for 

me.  There  seems  to  be  too  much  back¬ 
pressure  of  wind  and  my  lip  refuses  to 
vibrate. — A.  O.,  Syracuse,  N.  Y. 

Answer:  Certain  designs  of  mouthpiece 
and  of  instrument  make  it  almost  Impos- 


Music  written  for  horn  Is  relatlvel> 
M-an-e,  especially  music  which  is  easy  to 
play — and  thrilling  as  well.  The  greatest 
cullection  is  for  the  voice,  nearly  always 
with  piano  accompaniment  and  nearly  al¬ 
ways  gratifying  to  perform  because  of  the 


. .  .TX^a  tlM  douog  caanot  nkar  a. 
split-sccood  from  m  scora ...  it  i« 
taaa  that  professioasla,  tggckcr*  mkh: 
acudcau  alike  tura  to  the  mtisical 
world's  smadard  of  accnracjt . . . 


High  Rsgiitar 


Middle  and  Low  Ragittar 


Skatch  I 


sible  to  produce  high  tones  at  all  or  in 
tune.  Equally  Important  Is  your  lip  posi¬ 
tion,  each  player  finding  one  of  his  own 
that  works  eventually.  The  three  lip  posi¬ 
tions  given  in  Sketch  II  are  the  succes¬ 
sive  changes  of  tension  points  as  you 
ascend,  working  on  the  theory  that  the 
inner  surface  of  the  lip  Is  less  calloused 
and  vibrates  mure  readily  and  at  a  higher 
frequency  than  does  the  outer  surface 
commonly  used.  Notice  the  position  of 
the  teeth  in  each  register,  and  how  they 
support  the  lips  in  the  very  high  register. 


use  of  words.  Singing  has  become  so 
formalised  that  many  of  us  have  taken 
to  Instruments  to  escape  making  music 
with  our  hun)ble  voices.  Perhaps  you 
have  chosen  the  French  hom?  Then  you 
may  still  perform  your  favorite  songs  by 
playing,  slowly  at  first,  with  the  piano. 
The  notes  will  not  fit,  but  by  reading  each 
note  three  notes  (two-and-a-half  steps) 
downwards,  your  part  will  sound  like  the 
tenor  voice  which  is  lower  than  the  so¬ 
prano  voice.  When  you  can  do  this  trl«-k 
with  both  treble  and  bass  clef,  mt^lc 


On*  of  sckoce’s  smallest  pmetsion 
motors  ticks  off  supmn^y  accural* 
nmjMfromdOto  209  b«au  p«r  mio* 
um  simpljr  at  dw  flip  of  a  switcii.  Anwa* 
io^  cofi**ai*fH;  tempo  changcaU* 
wm  on*  hand  and  right  whil*  h  is 
running.  No  springs,  no  winding. 
Covered  by  5  fear  written  guarantee. 


Mouthpiece 


All- Weather  Loo(ie-I.eaf 
Band  Music  Portfolio. 
Simple  in  design,  well 
constructed  from  good 
materials,  rigid  cloth 
board  back,  holds  24  or 
more  musical  numbers, 
mounted  on  the  music 
lyre  without  covering  a 
guaranteed  to  give 


Very  High  Register 
Sketch  II 


High  Register 


Middle  Register 


note,  t _ 

the  service  and  long  life 
you  have  a  right  to  ex¬ 
pect.  One  of  the  most  economical  invest¬ 
ments  any  band  can  make.  It  saves  time 
and  protects  the  music. 

As  necessary  as  shoes  for  marching.  Fin¬ 
ished  in  five  different  colors:  black,  navy 
blue,  dark  red.  maroon  and  olive-drab.^  iwc 
your  local  music  dealer  or  write  us  for  FRKF. 
literature  and  quotations,  staling  your  choice  of 
color  and  number  of  folios  required.  Do  it  today  I 


Develop  this  position  gradually. 

Question :  Supposing  I  procure  Bs 
F'rench  horns  for  my  instrumental  organ¬ 
izations,  is  there  any  way  In  which  we 
can  use  the  familiar  P  horn  fingering? — 
(At  Syracuse.  N.  Y..  Music  Clinic.) 

Answer:  There  are  two  entirely  dif¬ 
ferent  ways  of  using  the  familiar  F  hom 
Angering  on  Bh  horns.  First  Of  these  Is 
to  treat  the  pitch  of  the  Bb  hom  exactly 
as  though  It  were  a  baritone  In  treble 
clef,  then  read  the  regular  F  music  using 
the  baritone  clef  (see  Sketch  in),  sharp¬ 
ing  all  F>  unless  canceled  by  a  Aat  sign. 
The  second  way  is  for  Ave-valve  Bb  horns 
only:  Draw  1st  valve  slide  IH  inches, 
2nd  slide  M  Inch,  3rd  slide  2)4  Inches, 
leave  4th  slide  and  thumb  slide  in  short¬ 
est  position.  .String  or  elastics  may  be 
used  to  hold  slides  1  and  S  from  slipping 
out.  To  play  as  an  F  horn,  hold  down 
the  4th  valve  and  Anger  as  customary 
except  on  high  Ab,  where  Thumb-2  is 


quartets  can  be  explored.  A  most  satis¬ 
fying  quartet  Is  the  a  cappella  "Autumn 
Sea,”  by  Oericke.  Perfect  Arst  the  notes 
and  rhythms,  then  enjoy  the  message  of 
the  song.  While  performing  any  of  the 
parts,  follow  the  words  as  well  as  the 
notation. 

Question:  I  want  to  sound  louder,  but 
n<it  tinny.  When  my  hand  is  out  of  the 
bell  it  doesn't  sound  right,  but  when  I 
put  my  hand  in  as  you  once  suggested. 
It  sounds  too  sweet  for  my  band.  Mniat 
can  I  do?— Jf.  B.,  Wilson,  N.  Y. 

Answer:  There  are  several  things  you 
can  do,  Btich  as  breathing  more  deeply. 
Ailing  your  hom  with  as  much  air  as  will 
cause  your  lips  to  vibrate  without  wasting 
air,  but  it  Is  my  guess  that  you  are 
already  doing  this.  Try  holding  the  hand 
part  way  In  the  bell,  palm  nearly  across 
the  opening  as  shown  In  Sketch  I.  For 
high  tones  and  Aat  tones,  bend  the  wrist 
down,  extendlnx  the  Angertips  slightly. 
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reUARANTEED  TO  PLAVil 

I  or  your  money  back  ...  I 

I  THE 

I  PinSTIHIinE  REED  I 


B  etrMigtlM 
A  la 

PlseClol 


far  Bb  elarlaot,  alto 
or  taaar  aam«  aach 


S|0« 


Earh  reed  ia  individually  teated  by  a  rom> 
pelent  player  and  sterilized  before  packing. 

•  Ready  Instantly! 

•  Brilliant  Tana! 

•  Will  not  watarsoak! 

•  Will  ontlast  many  ordinary  roods! 

BUY  FROM  YOUR  DEALER 

If  he  is  unable  to  supply  you,  send  SIM)  to 
me  and  you  will  receive  your  reed  postpaid. 

JOHn  LUELLCn  1644  Walnut  St.,  CHICAGO 


Jerry  Jackson  and  his  KING  Flute 
With  Bill  Roberts  Orchestra,  San  Diego,  Col. 


Det'gned  to  meet  the  re¬ 
quirement,  of  profeuional 
player.  The  H.  N.  White 
Company',  Line  of  Silver 
Flute,  are  ,uitable  for 
,chool  u,e  a,  well.  Built 
to  meet  the  demand  for 
highe,t  quality  in  a  popu¬ 
lar  price  range. 


KINS  Silver  Flute— 
$II2.S0  CLEVELAND— 
$*0.00  AMERICAN 
STANDARD  —  $72.S0 
(Price,  Include  caM) 

Piccolo,  too  —  Don't  over¬ 
look  the  new  line  of  The 
H.  N.  White  Company', 
Piccolo,. 


KINS  Silver  Piccolo— 
M2.0e  CLEVELAND  — 
rn.SO  AMERICAN 
STANDARD  —  $42.00 
(Price,  Include  cau) 

(All  price,  ,ubiect  to 
Federal  EiciM  Ta<) 


better,  and  on  high  A  where  Thumb  la 
better.  Certain  other  flngerlngn  may  be 
dincovered.  Remember,  however,  that  In 
using  this  altered  horn  you  are  losing  the 
greatest  advantage,  since  the  difficulty  In 


French  Hum  la  not  essentially  reading, 
but  rather  getting  the  desired  pitch.  So 
use  the  Bh  horn  as  it  Is  built,  and  read 
the  regular  P  music  in  any  of  three  ways 
(baritone  clef -one  sharp;  or  concert-pitch 
and  mesBO-soprano  clef -one  flat ;  or  treble 
clef  and  new  Angering.) 

Here  are  some  more  players  who  are 
devoting  their  lives  to  getting  the  right 
notes. 

Cincinnati  Symphony  Orchestra — Wel¬ 
don  a.  Wilber  (Solo),  Onstave  Albrecht 

(1) ,  Malhlas  Kuhn  (2),  Viacenl  Capnaso 

(2) ,  Hans  Lind  (4). 

Toronto  Symphony  Orchestra  —  Uary 
Barrow  (Solo),  William  Vopnl  (1),  Reg¬ 
inald  Barrow  (2),  Clifford  Spearing  (3), 
Frank  Blenkin  (4). 

Radio  City  Music  Hall  Orchestra — 
Bichard  Moore  (Solo),  L.  Sava  (2),  I). 
Cowan  (3),  B.  Hndiah  (4). 


Terms  of 
Subscription 

P*r  year  $1.00  2  years  $1.50 

Foraign,  par  yaar  $1.50 
Charge  Subscriptions  requiring  spe¬ 
cial  forms  or  affidavits,  par  yaar 
$1.50  — 2  years  $2.00 

Group  Subscriptions  —  U.  S.  Only 

Tan  to  20  yearly  subs  on  a  single 
order,  75c  aach.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub¬ 
lished  monthly  eicept  July  and 
August.  Mailing  date  generally  the 
1 0th  of  the  date  nwnth.  Single 
copies  by  mail,  20c.  Ten  or  more 
copies,  15c  each. 


See  them  at  your  dealer  s  today  or  write  us 
and  u’e  will  make  arrangements  for  trial. 


May  you  tried  m  KING  latalyt  Try  ayr  left  Impravad  laadali. 


Rafum  tkit  coupon  at  onca  with  oaa 
dollar  bill  for  a  full  yaar'i  tubscripfion, 
or  ranawal. 
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School  TJtuAic  itL  dhtoiew 

John  P.  Hamilton 


OrciMtfr* 

‘‘IbMiiaiitic  Overture"  by  Harold  M. 
johiiaon.  The  overture,  thouch  rlaaeU-al 
in  form,  la  aupimned  to  he  deHcriptive  of 
the  Scotch  Tale  immortalised  by  Sir  Wal¬ 
ter  Scott  in  his  poem,  "Youns  Liochinvar". 
The  first  theme  depicts  younc  Lochinvar 
ridlns  his  charger  to  the  home  of  his  be¬ 
loved.  The  second  theme  represents  the 
emotional  reactions  of  IsH'hinvar  and 
Kllen  when  he  finds  her  betrothed  to 
another,  boldly  kidnaps  her  and  rides 
away  in  victory.  The  musi<-  alone  can 
tte  classed  as  a  beautiful  classic  and  cer¬ 
tainly  needs  no  such  tale  to  insure  appre¬ 
ciation. 

The  introduction  is  quiet  andante  with 
bassoon,  cello  and  bass  unison  (motive 
based  on  the  dominant  of  minor  key). 
WcMMlwinds  answer  the  basses  and  entire 
orchestra  concludes  each  phrase  with  a 
percussive  chord.  The  first  theme,  a  firm, 
flowiiiK,  minor  melody  is  introduced  at 
No.  2,  after  two  measures  of  horns  and 
strings  establish  the  basic  accompaniment 
triplet  figure  (flute,  oboe,  trumpet  and 
violin  melody).  There  is  a  horn  solo  for 
four  notes  at  No.  S  using  a  secondary 
motive  that  appeared  In  the  second  meas¬ 
ure  of  the  introduction  and  In  various 
places  throughout  the  overture.  This  s«>lo 
brings  In  the  second  theme  In  major,  a 
third  below  first  theme.  The  development 
section  from  No.  6  to  No.  10  is  very  well 
done  (a  pleasure  to  analyse  these  days). 
lte<-apltulatlon  starts  at  No.  10  and  is  an 
exact  repeat  of  22  measures  of  the  main 
theme.  A  modulation  brings  a  return  of 
the  second  theme,  a  fourth  lower  than 
original  and  leads  Into  the  closing  section 
where  all  the  thematic  material  Is  reas¬ 
serted,  bringing  the  work  to  a  powerful 
climactic  cbme.  A  very  fine  w«>rk  within 
the  scu|>e  of  any  high  schisil  orchestra. 
Published  by  Carl  Fischer,  N.  Y.  Price, 
concert  orchestrations  and  score,  $4.25. 

“Advancement  Orchestra  Folio”,  a  col¬ 
lection  of  light  classics  for  young  orches¬ 
tras.  Selected  and  arranged  by  Merle  J. 
Isaac.  A  very  fine  collection  consisting  of 
Wagner’s  "Valhalla”  from  "Das  Rhein- 
gold", Haydn's  "Minuet”  from  the  London 
Symphony  and  the  "Andante"  from  "The 
Surprise  Symphony”  ;  a  “Country  Dance" 
by  Beethoven;  Luther's  “A  Mighty  Fort¬ 
ress"  ;  Schubert's  "Serenade” ;  Mostkow- 
ski's  "Spanish  Dance  No.  I”  and  some 
worthwhile  discoveries  of  nineteenth  cen¬ 
tury  material — "Lullaby",  H.  Kjerulf ; 
“Poem”,  Z.  FIbIch,  (some  sections  of  this 
theme  sound  like  the  popular  "Moonlight 
Madonna”)  ;  "Petite  Bourr^"  (a  splendid 
string  number),  Angelo  de  Frosse ;  “Alla 
Turca”,  E.  Schmidt,  and  Ravel's  “Pavane", 
(an  excellent  selection — but  so  different 
from  the  rest  of  the  book.  Also,  be  mighty 
careful  of  intonation).  This  column  can¬ 
not  account  for  the  Instrumentation — no 
score  available.  Published  by  Carl  Fischer, 
N.  Y.  Price,  Piano-Conductor,  76  cents, 
other  parts,  40  cents  each.  (Third  violin, 
viola  part  available). 

Vocal 

"If  I  Had  My  Wish"  by  Lily  Strickland. 
Arranged  for  S.A.T.B.  accompanied.  A 
fine  easy  piece,  comfortable  ranges  and 
interesting,  especially  the  iM»em.  Excellent 
for  high  school  choruses.  Published  by 
Mills  Music  Co.,  N.  Y.  Price,  IS  cents. 

"Hear  Me,  O  (lod !“  by  Robin  Milford, 
using  a  poem  of  the  famous  Ben  Jonson. 
A  two-part  treble  setting  with  organ  (or 
piano)  accompaniment.  Starts  with  a 


declamatory  four-two  lento  nM>veii)ent, 
then  alternates  between  this  and  a  vivace 
three-four.  Extremely  modern  harmonic 
pattern  that  employs  whole  tone  transi¬ 
tions — a  beautiful  number.  Published  by 
Oxford  University  Press,  Ix>ndon. 

"The  Land  of  the  Free”  by  Erik  Leid- 
xen.  A  good  number  for  patriotic  assem¬ 
bly  programs.  Available  for  Band.  Pub¬ 
lished  by  Irving  Berlin.  Inc.,  N.  Y. 

Bend 

"An  American  Rhapsody"  by  Victor 
cherven.  The  comisiser  has  lieen  able  to 


catch  the  .American  .s|iirit  In  music.  A 
serious  presentation  of  modern  American 
music.  Published  by  Edward  B.  Marks. 
Full  band,  with  score,  $3.50. 

"On  the  S<tuare"  by  F.  A.  Panella.  A 
fine  march  used  as  a  program  opener  by 
the  University  of  Pittsburg.  Published  by 
Panella  Music  Co.,  Pittsburg. 

"Old  New  York  Medley"  arranged  by 
Paul  Yoder.  Consists  of;  "While  Strolling 
Thru  the  Park",  "Bicycle  Built  ftir  Two" 
and  "The  Bowery".  Very  popular  with  the 
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The  Answer  To  Your  Teaching  Needs! 

HTT  mm/  frnnrfriirn^^ 


A  New  fVork  for  Band  or  Orchestra 

Selections  for  the  development  of  independence  in  part 
playing  for  band  or  orchestra  instruments 

Selected  and  Arranged  by 

DON  WILSON 

Somt  Possible  Combinations: 

•  3  FIuim  *  1  TroaboiM* 

•  I  or  Bort  ClariaM*  *  Fliits— Clarinat — Oboo— Battoon 

•  4  Truapati  •  Fima  Clariaat— Hon>— Baaaoon 

•  4  Saaophonai  •  Full  Band 

•  Any  Ceaibiaalion  of  Violiaa  and  Calloa 

COMFliTI  Sn  II.IS  NfT 
SiPAIAn  PASTS  t 
B5  InalruBantt 

C  InatruoMnla  .  . 

E5  Inttrutoanta  .  . 

Parcuuion  (Druau,  Tyaapani  ale.)  .  . 

Bau  Claf  Inatruawnla  . 


Every  Student  plays  harmony  and  melody 
Relieves  the  monotony  of  learning  1 
Be  Convinced  —  Order  Your  Copy' Today 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

RCA  BUILDING  .  •  RADIO  CITY  •  •  NEW  YORK 


FOR  OVER  35  YEARS 


fei.  \ 


i  ORCHESTRA 

STRUMENTS 

•  m-BUILT 
•  RE-PLATED 
•  EELAOimED  ' 
•  RE-TUNED 

URMia  OAfTlMia 


AMERICA’S  FINEST 
MUSICAL  INSTRUMENT 
REPAIR  HOUSE! 

Speclalittf  in  rabuild!n9 
Bend  end  Orchettre  inifru- 
menh  LIKE  NEWI 
Stron9etf  written  9uerentee 
Bond  returned  with  every 
finished  job. 

Arren9ements  mede 
throu9h  your  locel  music 
deeler. 

AMERICAN  PUTING  A  Mt|.  C«. 

2241  laeiaaa  Ava.,  Chiraea 


Pebruery,  1942 
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audience.  Published  by  Leeds  Music  Corp., 
X.  V.  Price,  76  cents. 

Mitcsllsseeut 

“On  Learning  Music  and  Other  Kssays" 
l>y  II.  C.  Colles.  A  1940  publication  of 
Mr.  Colies'  serious  essays  intended  to  hel|> 
teachers  In  their  sniullon  of  present  day 
problems. 

I’iasay  No.  1 :  "On  learning  Music" 
could  have  been  entitled  "On  Teaching 
Music".  A  splendid  clue  as  to  the  ap- 
proa<-h  used  in  Kngllsh  Conservatories  in 
the  development  of  musicians.  The  essay, 
•i>>llers"  refers  to  what  we  <-all  "de¬ 
grees".  The  essay  "Banns"  Is  a  <‘omnM>n 
sense  ap|>eal  for  thoughtfulness  and  right¬ 
eousness  in  the  "banning"  of  classics  writ¬ 
ten  by  coniiMisers  whi»se  countries  are  now 
.•»ur  enemies.  A  very  ini|H>rtant  little 
Issiklet.  Published  by  Oxford  (f!.  KIscher  >. 

"Harry  James  Trumpet  Method"  a 
sch<K>l  of  modern  trum|>et  playing  by 
Harry  James  and  his  father,  Kvereit 
James.  A  fine  method  for  private  study 
but  lacking  in  fundamental  practice  ma¬ 
terial  for  successful  class  work.  Pub¬ 
lished  by  Kobblns  Music  Corp.,  X.  Y. 
Price,  $2. 


Band  Aids  Travelling  Fund 

llnpid  (Htu,  ft.  />. — A  varied  musical 
(irogram  was  presented  by  the  Kapid  City 
high  schfsil  band  on  January  21,  for  the 
benefit  of  the  band's  travelling  ex|iense 
fund. 

The  program  which  Included  such  se¬ 
lections  as  “Kl  t.'apitan",  "The  Itonkey 
Herenade"  and  other  entertaining  num- 
l>ers  was  directed  by  Alex  Schneider. 


Answering  Your  Inquiries 
about  my  Military  System 
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while  repurtlng  and  are  returned  by 
ranking  ofllcer  aa  aoon  as  report  Is 
finished. 

The  top  sergeant  executes  another 
almut  face  and  takes  post  straight 
tlirough  the  vacant  spare  between 
the  two  platoons,  about  four  pares 
to  rear  of  band. 

The  arrompanying  sketch  (R)  will 


xxxn  xxx^ 


show  the  channels  of  command. 

Thus  all  responsibility  is  allocated 
to  some  individual  so  that  any  act 
can  be  traced  to  the  responsible  offi¬ 
cer.  All  commands  go  through  chan¬ 
nels  as  much  as  is  possible  so  that 
the  corporals  are  the  direct  respon- 


CLARINETISTS! 


HAVE 

YOU  TRIED 
THIS  NEW 
TRANSPARENT 
MOUTHPIECE 


PtDLER  The  greatest  advance  in  clarinet  mouth¬ 
pieces  in  years.  Scientifically  designed  tone  chamber  assures  maximum 
performance,  more  volume  and  brilliance,  full  even  tone  in  all  regis¬ 
ters,  and  better  results  with  less  effort. 

Made  of  crystal  clear  composition,  light  in  weight,  durable,  hand 
precisioned  facing,  no  warping.  Begin  now  to  enjoy  the  many  advan¬ 
tages  of  this  modern  mouthpiece.  See  your  dealer  or  write  today  sure. 

D«pt.  202,  THE  PEDLER  COMPANY  Elkhart,  Ind. 

America’s  Finett  CuMtombuilt  Woodwinds 
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slbillty  of  the  sergeants,  the  lieuten¬ 
ants  are  responsible  for  sergeants 
and  the  captain  passes  word  to  the 
lieutenants. 

This  formation  will  at  once  show 
the  possibility  of  using  the  corporals 
as  drill  masters  for  squads  with  the 
sergeants  acting  as  advisers,  then  the 
sergeants  taking  over  a  section  and 
the  lieutenants  acting  as  advisers, 
the  lieutenants  drilling  the  platoon 
and  finally  the  captain  drilling  the 
entire  company.  This  Is  exception¬ 
ally  good  for  the  work  of  the  school 
of  a  bandsman.  —  to  the  rear,  flank 
movements,  et  cetera.  This  Individ¬ 
ual  drill  Is  the  fundamental  work  of 
all  good  marching  bands. 

Make  It  plain  to  all  corporals  that 
If  they  cannot  keep  order.  Instru¬ 
ments  In  their  squads  clean,  uniforms 
neat,  and  correct  at  all  times,  a  new 
corporal  will  be  placed  there  who 
will  do  the  Job.  Impress  upon  the 
sergeants  that  If  they  cannot  get  the 
desired  work  out  of  the  corporals, 
someone  else  will. 

You  will  find  that  the  entire  con¬ 
duct  question  will  evaporate  Into 
thin  air  If  this  Is  handled  as  It 
should  he. 

A  corporal  Is  responsible  for  the 
following  In  his  squad:  conduct.  In-  ‘ 
strument,  uniform,  morale,  marching, 
private  practice,  presence  at  re¬ 
hearsal,  et  cetera. 

The  sergeant  is  responsible  for  his 
section  and  If  there  is  a  corporal  in 
he  should  the  sergeant’s  Job  is  to  see 
that  he  does. 

A  fine  spirit  of  competition  can  be 
worked  up  between  squads,  sections 
and  platoons  and  in  this  manner  the 
subject  of  band  kept  always  In  front 
of  the  student.  This  has  never 
failed  yet  to  improve  a  band. 

Mark  your  officers  with  chevrons  so 
that  they  will  show  their  rank  to  the 
world  and  will  be  proud  of  that  rank. 

I  use  the  West  Point  type  chevron. 
The  officers  wear  the  chevron  be¬ 
tween  shoulder  and  elbow,  and  the 
i  non-commissioned  officers  wear  it  be¬ 
tween  the  elbow  and  hand. 

NEVER  NEVER  “BAWL  OUT”  AN 
OFFICER  IN  FRONT  OF  HIS  MEN. 


Band  Plays  for  Officers 

Aurora,  8.  D. — The  Aurora  school  band 
played  several  numbers  for  the  school 
officers’  meeting  In  Brookings  January  22 
at  the  armory.  Both  Professor  Hanson 
and  Mrs.  Guemmer  accompanied  the  band. 
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jhn  (Uio  and  Soaa  (JlcudnsdA 

By  Thomas  C.  Stang 
Boi  6133,  Apex  Station,  Washington,  D.  C. 


“I  And  it  dinioult  to  produce  the  noten 
above  HV  In  the  mutt  on  my  Itaee  clari¬ 
net”  l»  In  content  what  a  reader  In  Brew- 
eter,  MInneaota,  recently  wrote. 

In  explainlnn,  thin  reader  ntated  a 
"whinper”  In  audible  before  the  actual 
lone.  Thin  la  a  comparatively  common 
complaint.  All  necuiity  and  eane  of  play- 
Irff  in  abnent  when  one  experiencen  thin 
condition.  Thin  reader  explained  that  the 
Itann  clarinet  In  quentlon  han  the  nlnxle, 
automatic  type  octave  or  reffinter  key 
mechaninm.  The  failure  of  the  tonen 
above  "C"  In  the  ntaff  to  renpond  Inntan- 
tanenunly  an  in  thin  cane,  can  be  traced 
to  nome  fault  In  the  octave-key  mechan¬ 
inm. 

The  "whinper"  mentioned  by  thin  reader 
In  a  renult  of  the  nlow-motlon  of  the 
octave  key  controlled  by  the  "D”  key 
I  third  flnKer,  right  hand)  mechanism. 
An  often  in  the  cane,  a  worn,  a  too  deeply 
sealed  or  a  sticking  octave-key  pad  will 
retard  the  opening  action.  This  permits 
air  to  escape,  causing  the  tone  to  break, 
or  come  forth  inferior.  A  sound,  which 
can  well  be  described  as  a  "whls|>er,”  can 
be  detected. 

Kven  a  most  non-mechanically  Informed 
player  will  at  once  recognise  the  Impor¬ 
tance  of  having  this  mechaninm  in  proper 
<-ondilion,  which  necessarily  must  include 
well  seated  pads.  Mont  bans  clarinetn 
ha%'e  long  lasting  pads,  covered  with  a 


CONTEST  MATERIAL 
for  Brass  Ensembles 


TROMBONE  QUARTETS 

(with  Score*) 

IKkcrrpmne  ....la  ('basic  . Ill  I.Oo 

l>nfil-T»llmadge  .Diana  . V  S.OO 

Matt  . (irnstie  Quartette 

No.  1  and  S...III-V1  Z.50 

FRENCH  HORN  QUARTETS 

(with  Scores) 

Tichcrrpninf  ....la  C^asse  . IV’  I.ftO 

U'rbrr . Freiichun 

Kantasie.  .Ill  1.00 

AfnWer,  Ed . Wald  l-ied  . IV  V  l.-VO 

BRASS  QUARTETS 

(Two  carnets,  bariteiia  ba.,  trombone  ba. 
with  score) 

Batik,  C. . Spring  is  Here.... I II  1.00 

BRASS  QUINTETS 

(Two  comets,  Es  bom,  baritone  ba.,  and 
trombone  ba.  wHb  ecoro) 

Butck,  C. . In  a  Happy  Mnod.IIl  I.Z.) 

THREE  TRUMPETS  with  Piano  Acrpt. 

Orrirl  . Virtuoso  Trio  ....IV  1.00 

Batik,  C . Trio  Concertanle.  .Ill  l.I.'i 

W  rite  lor  complete  cntalop  of  Braaa 
Inatrument  Mu*ic. 


THE  CUNDY  BEHONEY  CO.,  INC. 

Hyde  Park,  Boston.  Mass. 


.PANELLA  MARCHES- 


Sotid,  Bnappp,  MrlodUnu,  Well-Arranged 


On  the  Square  Ameriren  Red  Craaa 

I  of  Damocracy  University  ad  Dayton 


Mothers 

.  Our  Fighting  Men  The  Fax 
f  U.  S.  A.  National  Flag  at  Froadom 
Band  TSc 


FRANI 


FRANK  A.  PANELLA.  Pub.,  Craftan, 


durable  kldnkin  nuiterial.  Thin  hardvnx 
long  before  it  in  worn  thnmgh,  and  no  It 
in  therefore  advisable  to  replai-e  the 
octave-key  pads  periodically,  even  though 
they  nhow  no  apparent  wear.  With  line, 
pads  become  more  and  more  deeply 
Heated.  Thin,  couiiled  with  a  conntant 
wear  of  the  key  mechaninm,  makes  an 
ever-change  In  the  adjuatment-tennion, 
which  makes  it  Imperative  to  check  at 
frequent  Intervals  the  octave-key  mechan¬ 
inm. 

Most  bans  clarinetn  with  the  automatic- 
type  octave  key  mechaninm  have  one  oc¬ 
tave  key  which  In  "sprung"  open — that  Is, 
one  of  the  keys  opens  when  the  closing 
mechanism  is  raised.  The  adjustment  of 
the  two  springs— the  proper  tension  of 
each  of  the  springs — is  of  utmost  impor¬ 
tance.  "Would-be”  mechanics  should  not 
attempt  this  adjustment,  nor  should  any 
bans  clarinet  owner  |>ermit  such  a  person 
to  tamper  with  his  Inatrument. 

Failure  of  the  notes  above  the  staff, 
"g"  to  "C”  (second  ledger  line  above) 
to  renpond  clearly,  or  with  certainty  In 
usually  caused  by  a  leaking  octave-key. 
The  low  register,  too.  In  often  Impaired 
by  a  defective  octave-key  pad,  or  adjust¬ 
ment.  Iiow  F,  FS  and  K  will  often 
"break.”  or  sound  their  respective 
"twelfth”  above,  in  a  thin,  or  muflied 
tone,  when  an  <M-tave  key  failure  per¬ 
mits  a  break  In  the  air  column.  This  par¬ 
ticularly  is  noticeable  when  playing  stac¬ 
cato  in  the  low  register.  The  adjustment 
failure  on  bass  clarinets  with  two  octave 
«>r  register  keys  is  absent,  as  no  mech¬ 
anism  is  present  to  wear  or  get  out  of 
adjustment ;  however,  attention  to  the 
condition  of  the  pads  is  nevertheless  Im- 
l>ortant,  for  regardless  what  type  of  key 
mechanism  controls  the  key,  pads  will 
wear,  harden  or  become  too  deeply  seated. 

The  most  simple  of  all  the  care  which 
can  be  given  a  keyed  Instrument  In  often 
denied  baas  clarinetn.  Due  to  the  greater 
distance  between  keys,  and  their  larger 
construction,  it  is  easier  for  the  most  in¬ 
experienced  player  to  ascertain  where  a 
drop  of  oil  will  be  of  invaluable  service 
to  the  instrument.  Due  to  the  else  of  the 
key  rods,  et  cetera,  of  the  bass  clarinet, 
free  action  will  be  absent  If  oil  is  not 
frequently  used.  A  drop  of  oil  at  the 
l>olnt  of  contact  of  the  key  springs  will 
make  a  “day-and-night”  difference  in 
one's  Instrument  reaction.  There  are  sev¬ 
eral  brands  of  "key-oil”  offered  for  sale 
by  leading  music  houses. 

If  it  is  Impossible  to  secure  this,  a 
comet  valve  oil  will  serve,  or  even  a  good 
grade  of  sewing  mai'hine  oil  will  make 
remarkable  Improvement  In  the  action  of 
the  key  mechanism. 

A  bass  clarinet,  whether  owned  by  the 
tdayer,  by  the  school  board,  or  by  some 
organisation,  represents  a  truly  sisable 
Investment.  It  Is  usually  twice  that  of 
a  clarinet,  and  so  should  at  least  be  given 
as  good  care  as  a  clarinetist  would 
normally  give  his  Instrument.  Those  own¬ 
ing  g<s>d  bass  clarinets — in  fact,  anyone 
owning  a  bass  clarinet  should  regard  their 
instrument  with  great  value  at  this  time, 
as  Instruments  may  become  more  scarce 
due  to  the  War,  and  the  less  common 
ones  Impossible  to  secure. 
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Just  Published 
for  Four  Flutes . . . 

The  French 
Clock 

By  FRANZ  BORNSCHEIN 

Arranged  lor  Four  Flutea 
by  Chariot  Collara 

Ideal  for  use  in  ensemble  training, 
this  new  arrangement  of  a  fasci¬ 
nating  little  piece  promises  to 
achieve  the  popularity  already  ac¬ 
corded  the  piano  and  organ  solo 
versions.  The  gay,  infectious  qual¬ 
ities  of  Mr.  Bomschein’s  music  lend 
themselves  admirably  to  this  adap¬ 
tation,  in  which  the  clarity  and 
brilliance  of  the  flute  tones  are 
heard  with  striking  effect. 

Coaspisis  with  Seers,  6Sc 
Score.  2Se  Separate  Ports.  Each.  TSc 
(Catalog  No.  271M) 

• 

Order  by  Mail  from 

Theodore  Presser  Co. 

Everytkiag  la  Music  PubUcatieM 

1712  Chestnut  SL.  Phila..  Pa. 


PATRIOTIC  miARCHES 
and  NATIONAL  AIRS 
for  band 

It  Rainbow  Division  March — NIrella. 

Ik  Allegiance  to  the  U.  S.  A.  March— 

— Panolla. 

A  America — Star  Spangled  Banner  (Easy) 
Panella. 

★  All  Honor  to  Old  Glory — March — 
Rosenlirafis. 

Chief  of  Staff  March — Rosenlirans. 

Ensign  March — Rosenkrans. 

A  U.  S.  Military  Academy  March— 
Rosenkrans. 

A  U.  S.  Naval  Academy  Merch— 
Rosenkrans.  * 

A  Squads  Right  March — Intro.  We're  in 
the  Army  Now — Lawrence  Long. 

A  Spirit  of  Americe  March — Panella. 

Victorious  Legions  Merch — Rosenkrans. 

Triumphant  BaHelions  Marcl^- 
Rosenkrans. 

Pride  of  the  Navy  March — Miescer. 

All  Hands  on  Deck  March — Davenport. 

A  American  National  Airs — arr.  by  Scull. 
Contains;  America,  Star  Spangled 
Banner,  Diiieland. 

Bugle  ^11  March — Southwell. 

Dixie  March — Girl  I  Left  Behind  Me 
arr.  by  Panella. 

Price  of  each  of  the  above  full  band  7Sc 
Numbers  marked  (^)  also  published  for 
orchestra.  Examine  these  fine  marches  at 
your  dealers  or  send  your  request  direct 
to  the  publisher.  Send  for  Volkweln's  Com¬ 
plete  Catalog  No.  8. 

Volkwein  Bros.,  Inc. 

Music  Publishers 
Pittsburgh,  Pe. 


February,  1942 


I'leate  mention  THE  SCHOOL  MUSICIAN  wken  anttnering  adverliiemenlt  in  tkit  magazine. 
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Something  NEW  in 

BAND  ENTERTAMMENT 

IdMl  for  indoor  or  outdoor  protantation 
.  .  .  pa^aantry,  humor,  patrletitm,  familiar 
mutlcl 

AMERICAN  FLAG  PARADE 

41  piaca  tat  ... . $3.00 

72  piaca  lat  ...  4.50 

124  piaca  tat .  6.00 

UNCLE  SAM  IN  REVIEW* 
DOWN  ON  THE  FARM 


GAY  90  REVUE 

41  piaca  tat  . .  $4.50 

72  piaca  tat  . .  6.00 

124  piaca  tat . 1.00 


*  Available  only  in  a  M  piece  »et 
at  $6.00  and  a  72  piece  aet  at  $8.00. 

These  pageants  should  be  in 
every  band  library  for  1942. 

ORDER  TODAY! 

PAUL  A.  SCHMITT 

MUSIC  COMPANY 

88  SO.  TENTH  ST..  MINNEAPOLIS 


Outstanding  School 
Music  Material 


-EASY  STEPS  TO  THE  BAND"  Sy  MaarlM  D. 
Ti^tr 

A  SMiaotrt  aallMd  that  aM  raaaltt.  la  ata  la 
IlMuiaaat  af  m»—I».  PtIm  /St  par  aaay.  Sand  far 
traa  taniala  tapy. 

CaaiMlar’a  Start  aaar  2S0  paatt  aaaaart  yaar 
tvary  aaaallaa  aa  “haa  ta  da  It'*  Balaaaad  taaa. 


BOLENO  NON.  by  S  W.  Karti. 

A  ‘‘dlStraat”  aaaibtr  far  yaar  aaat  praaraai. 
BalMt  aa  ta  a  traaiaadaua  tllaiaa.  Eaay  aaaata  far 
Claaa  C  Banda  but  lataraatint  aatadh  ttr  tba  ad- 
vaaaad  trau*.  Aaditaaa  appaal  “plaa.”  Fall  baad 
latladlad  aaara.  II. SO. 


ECHOES  OF  FNEEDOM,  by  Aataa  OaHlaf.  A 
aau  n  at  art  aMrtk  tar  band. 

Natlaaal  AIra  Intarwavaa  thraaat  aa  lataraatlat 
aiadara  arraaaaaianC  Claaa  yaar  arairaai  with  thli 
llaMly  auabar.  It'a  aart-SraL  Stlrrlac  Saala  baaad 
aa  tha  Marlaat  Hyain.  Sand  aaataard  far  fraa 
aaaipla  aaara.  Priaa  II. SS.  tall  kMd  with  aaara. 


MIRAGE,  by  S.  W.  Karli. 

A  tamaaalan  plaaa  far  Balara  Naa. 

Rhythaila  batktraaad.  Starad  by  a  amtar  wna 
kaawa  haw  ta  aiakt  aahaal  band  niaala  lataraatint 
ta  play  and  thrill  lat  ta  haar. 

Prita  full  band  with  aaara  II.M. 


HOLIDAY  Caraat  Trla.  by 
On  tha  Nallanal  Llat. 

Eaay  bat  affaHIva— aa  trlyla  tantnaind 
with  tiaaa  aatamtaalniant  ar  fall  baad. 
Caraat  trla  with  plana,  7St. 

Camat  fria  with  baad,  ll.TS. 


Laaaard  V.  Maratta. 


Sand  far  lltaratara  ta  tar 
N.  a  atrvltt  that  It  aiatllnt  with  aa 
tatanaa  tram  Dlraatara  ararywlwrt.  Sat 
Btaat  tMtarlal  tram  all  pabllthara  at  taaa  at 
aatually  »lay  It  avtr  with  yaar  band 


NEW  ISSUE”  tarv- 
with  aathaalaatla 
aN  tha 


NEW  PERMA  EDGE  an  all  actava  matin  and 
all  atarat  FREE.  Sand  far  datalla. 

NOTE.  All  Swain  band  arraatamaata  Inalada  IS 
alarinat  parta  and  I  aarnat  tarta  In  tha  laatramaata. 
tlaa  far  fall  baad. 


SWAIN'S 

MUSIC  HOUSE  •  MantSald,  Pa. 


JhsL  Sand,  (DihadtchAl 
CcvuL&ftmdenxjL  Cdm 

Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  College,  Moorhead,  Miss. 


Pre-liand  tralniiiK  haa  bcpii  much  In 
pnrminenre  in  thr  laat  f«w  yearn  but  from 
numerouH  quentlona  asked  it  seems  to  be 
much  misunderstood.  Too  often  it  is 
iooked  on  as  a  mere  interest-setter  for  the 
yrrunsster  in  icrade  school.  It  does  ser\'e 
in  thin  capacity,  It  is  true,  but  its  main 
objective  is  to  diacern  aptitude  In  pros¬ 
pective  band-students ;  after  a  month  or 
two  In  such  a  clans  the  trained  eye  can 
discern  who  will  and  who  will  not  be  able 
to  handle  a  band  Instrument  with  facility. 
Trainins  In  such  a  class  accomplishes  the 
followinB : 

It  trachea  note  reading  to  those  who 
have  not  had  it  before. 

It  teaches  counting  and  rhythm*. 

It  teaches  band  discipline. 

It  teaches  the  students  to  follow  a  di¬ 
rector’s  beat. 

It  teaches  breath  control. 

It  teaches  elementary  ensemble  tech¬ 
nique. 

It  In  not  senerally  understrs/d  that  this 
class  need  not  be  an  expensive  proposition. 
The  Instruments  used  may  be  any  of  the 
various  ('larinets,  Saxettes,  Ocarinas, 
Tonettes  or  lowly  15-  or  25-cent  tin  flfes, 
or  a  combination  of  several  of  them.  The 
more  exiiensive  instruments  ha\e  their 
very  definite  advantaKes  but  the  tin  flfe 
produces  excellent  results,  too.  Most  of 
the  instruments  on  the  market  have  their 
own  method  books  which  come  with  the 
instrument ;  but  one  of  the  best  method 
books  for  this  ty|>e  of  class  is  the  t'arl 
Vandre  ./ 1(0,  and  Bottle  Band  Method 
(50  cents  apiece,  less  school  discount), 
which  works  for  all  the  simpler  Instru¬ 
ments,  as  may  be  JudKed  from  the  title. 

The  Idea  Is  sometimes  passed  over  be¬ 
cause  the  teacher  fears  that  there  is  not 
sulTIcient  room  or  seating  and  stand 
equipment  for  such  a  class.  Many  Instru¬ 
ments  have  their  own  music  holders  at¬ 
tached  to  them.  The  Joliet  (III.)  system 
is  to  conduct  the  claAs  In  the  individual 
school  rooms  with  the  students  standing 
l>efore  their  music  which  is  propped  on 
the  chalk-trays  of  the  black-boards.  Sit¬ 
ting  two  to  a  desk,  a  double  class  may 
be  accommodated  in  an  ordinary  class¬ 
room,  the  music  lying  on  the  desk  before 
each  pair  of  pupils.  Of  course.  If  you 
can  conduct  the  class  in  the  band  hall, 
using  the  same  chairs  and  stands  “the 
big  band"  uses,  there  is  a  fine  thrill  and 
a  greater  Incentive  to  excellence  for  the 
young  student. 

(Most  of  th<  remarks  in  this  column 
are  concerned  only  with  band,  but  there 
are  considerable  materials  available  for 
pre-orchestra  training,  too.) 

If  you  have  a  rhythm  band  In  the 
elementary  grades,  this  flfe,  or  tonette 
band  Is  a  natural  follow-up  activity.  It 
can  be  started  with  good  results  In  the 
fourth  grade,  or  even  in  the  third  (If  the 
group  Is  progressive),  and  can  be  con¬ 
tinued  through  the  grades,  or  until  the 
students  graduate  to  a  regular  band  In¬ 
strument. 

We  started  a  group  two  years  ago  in 
the  6th.  7th  and  8th  grades  of  the  local 
grammar  school.  Membership  In  the 
class  was  voluntary  and  fifteen  enrolled ; 


that  group  produced  band  players  as  fol¬ 
lows:  one  on  flute,  one  on  oboe,  one  on 
saxophone,  six  on  clarinet,  one  on  drum, 
one  on  comet,  one  on  French  horn,  and  one 
on  accordion.  The  latter  four  were  unable 
to  handle  the  six-hole  fingering  of  a  flfe. 
but  they  showed  aptitude  concerning  the 
other  problems  presented  In  the  class ;  the 
French  horn  player  was  such  a  hopeless 
case  on  the  flfe  that  she  was  given  a  toy 
xylophone  to  play ;  this  was  easy  for  her 
and  that  she  had  musical  talent  In  proved 
by  the  fact  that  she  In  now  doing  well 
on  that  hardest  of  all  band  Instruments, 
the  French  horn.  Those  who  did  not  con¬ 
tinue  with  their  instrumental  music  were 
without  exception  inspired  to  a  greater 
interest  in  our  concerts  as  listeners. 

The  band  director  need  have  no  qualms 
about  putting  the  idea  up  to  the  singing 
teacher  of  his  school  system.  They  are 
usually  glad  to  give  their  cooperation  to 
such  a  project  because  it  gives  their  stu¬ 
dents  a  chance  to  use  the  note  reading 
technique  idle  has  been  thanklessly  labor¬ 
ing  with  for  years ;  the  student  returns 
to  his  singing  classes  with  a  new  interest 
In,  and  proof  of,  the  value  of  her  teach¬ 
ing.  Most  of  those  with  whom  I  have 
worked  out  this  project  have  expressed 
a  willingness  to  take  over  the  teaching 
of  this  class  themselves  if  it  could  be 
worked  Into  their  schedule.  We  wilL 
usually  prefer  to  do  our  own  teaching  of 
this  group  but  It  does  not  require  the' 
services  of  an  instrumental  specialist ;  any 
one  who  possesses  a  knowledge  of  music 
can  teach  the  class  from  the  directions 
In  any  of  the  instruction  books. 

A  pre-band  class  is  probably  the  most 
efficient  method  of  testing  the  prospective 
band  member.  It  tests  whether  his  In¬ 
terest  will  flag  when  the  new  is  worn  off 
the  project.  It  tests  under  performance 
conditions  whether  or  not  he  can  assimi¬ 
late  the  skills  necessary  to  handle  an  in¬ 
strument.  It  must  be  remembered,  how¬ 
ever,  that  failure  to  play  a  pre-band 
Instrument  of  one  type  must  not  preclude 
the  student  from  a  chance  to  try  one  of 
another  type. 


A  handier,  neater  way  to  keep  yotv 
music.  Sturdy  Porta-Dcak  music 
stand  holds  350  to  500  abeeta  at 
easy-reading  angle.  Folds  flat  for 
storan.  Used  by  leading  orch^ 
traa.  Sold  by  your  local  music  store. 
Write  for  free  folder  No.  906:  gives 
full  details  and  novel  decorative 
SCLMEII. 

Dsgt  12«4  Elkhart.  IndtaM 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  Prices  -  Hourly  Service 
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OFNERAL  MUSICIANS  SUPPLY  CO. 
152  West  42nd  St.  New  York.  N.  Y. 
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CoiiductAd  by  John  P.  Noonan 
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Where  can  I  obtain  detallH 
oil  the  twlrllni  of  Scotch  bass  drum  and 
tenor  drumsticks? — R.  H.,  Mobile,  Ala. 

Anetcer:  Any  of  the  drum  companies 
ran  supply  you  with  a  manual  of  twirling, 
but  these  manuals  contain  only  the  rudi¬ 
ments.  Apparently,  this  Is  an  Individual 
art  In  Its  more  complex  form  and  is  passed 
on  from  one  to  another,  as  I  have  noticed 
that  few  players  of  Scotch  bass  drums  or 
tenor  drums  do  the  twirling  the  same  and 
there  is  also  a  difference.  In  many  cases. 
In  the  manner  in  which  the  sticks  are 
held. 

To  the  observer,  however,  these  twirls 
appear  more  Intricate  than  they  really 
are  and  by  learning  the  rudiments  and 
working  out  the  simple  twirls  and  cross¬ 
over  beats,  simple  yet  effective  routines 
ran  be  developed.  Most  drum  manufac¬ 
turers  include  a  manual  of  twirling  with 
the  Scotch  bass  and  tenor  drums.  By 
working  out  your  own  routines.  Individu¬ 
ality  Is  accomplished,  and  you  have 
"something  different"  which  the  American 
public  demands  and  acclaims ! 

QMeetion:  A  well-known  timpani  player 
told  me  that  cross-beats  were  very  spar¬ 
ingly  used  and  should  be  avoided  when 
possible.  I  was  taught  to  play  with  one 
hand  following  the  other,  making  the 
cross-beat  where  It  naturally  occurs. 
Which  is  right? — A.  L.  O.,  Omaha,  Nebr. 

Anewer:  Generally  speaking,  you  would 
probably  find  that  few  timpanists  use 
rross-beats  except  where  rhythmic  diW- 
rultles  and  change  of  drums  requires  such 
rroes-beating.  I  have  a  suspicion  that 
probably  the  manner  of  playing,  using 
rross-beats  where  they  occur  Is  probably 
rotrect  from  a  mechanical  view,  but  It 
requires  painstaking  practice  to  develop 
this  manner  of  playing  to  a  point  where 


AMRAWCO 
Gives  You  Extra 
Mileage  — 

■sUl  rrasi  thotss  hsod  pkked  hidst— 
•SwUUr  prosMMd  fcr  «tra  toushnwi 
•ad  UnllatM  —  Ammno  Drumbaadt 
(tw  raa  siwa  boun  of  p«ak  ptarlns 
••rfomiaaa.  That'!  wbr  your  sehsol 
•waallT  aavaa  BMoar  wbaa  thay  saa 
■ba  Saaat  —  an  Aawswco  Dntatbaad. 
AA  yaw  daalw  ahoit  tba  Aarawca 
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American  Rawhide  Mfc  Co 


110$  Nortk  Irofich 


CNicoqo.  IMinoit 


MARIMBA  xXnOPIIONE  BUYERS 

hurt  practirins  aaw  aa  Uaaa  papular  auabora  which 
kara  haan  lalactad  fw  tha  IMI  Natlaaal  Ma  Treta- 
la#  LM. 

COSSACK  SEVELS 
HETEE-KATY 

$1.00  frr  cp^y.  H'rite  fa  Publuhert. 

Zipp  OtM  t  XytophoM  Stidtes 

tyae  4  Hasly  SMs-,  Chlaasa,  IMIsala _ 


MARIMBA  SOLOS 

Over  200  special  four  hammer  arrangements. 
Or  can  be  used  os  duets  lor  two  players. 
Send  for  complete  list. 

FRANK'S  DRUM  SHOP 

ai  S.  WABASH  AVE.  CHICAGO 


it  is  musically  good.  Kurther,  you  will 
find  that  most  professional  timpanists  un¬ 
derstand  and  can  use  the  cross-sticking 
method  though  they  seldom  employ  it  In 
actual  playing.  If  you  plan  to  continue 
your  timpani  playing  and  are  adept  at 
your  method  of  playing,  I  would  suggest 
you  look  into  the  manner  of  playing 
when  few  cross-beats  are  used.  The  fact 
that  you  are  proflcient  at  cross-sticking 
certainly  won’t  prove  a  detriment  to  you. 
If  you  request  it,  I  would  be  glad  to  give 
you  the  name  of  a  timpanist  in  your  city 
who  can  help  you  in  the  matter. 

Queetion:  Is  the  closed  drum  roll 
started  with  two  beats  with  each  stick? 
For  example,  there  is  two-bars  rest  and 
then  a  roll  is  shown  for,  say,  two  bars. 
I>oes  one  start  out  the  roll  with  two  beats 
with  the  left  hand  and  follow  with  two 
beats  with  the  right,  etc? — S.  H.,  Ban 
Antonio,  Tex. 

Anmoer:  This  is  a  matter  of  attack, 
one  of  the  most  important  phases  of 
drumming  and  one  frequently  overlooked. 
Attack  Is  of  course  most  Important  on 
any  instrument  and  should  be  closely 
watched.  In  the  case  of  the  snare  drum, 
if  the  attack  is  made  on  an  accented 
pulse  (as  in  your  example  above)  the 
roll  attack  Is  best  started  with  a  slight 
"crush"  with  one  stick  (I  recommend  the 
right  but  it  can  be  done  with  the  left) 
and  Immediately  picked  up  with  the  other 
stick.  Starting  the  roll  with  this  "crush” 
beat  assures  precise  attack  and  entrance. 
Such  an  attack  uses  more  than  two  taps 
of  course,  due  to  the  slight  pressure  ex¬ 
erted  upon  the  stick,  but  it  starts  the  roll 
exactly  where  indicated  and  makes  for 
accuracy.  This  is  true  of  the  closed  roll 
where  additional  beats  to  the  two  taps 
are  played  with  each  hand  and  which  is 
the  applied  snare  drum  roll  for  band  and 
orchestra.  In  the  case  of  the  pure  double 
stroke  roll  with  no  additional  "buss” 
beats,  usually  played  on  a  large  drum, 
the  roll  is  started  with  two  taps  only 
with  the  leading  hand.  A  roll  of  this  type 
is  very  open,  however  and  is  usually  re¬ 
served  for  street  work  on  a  large  field 
drum.  In  the  closed  roll,  two  taps  with 
each  hand  serve  as  the  basic  taps  with 
a  slight  downward  pressure  adding  addi¬ 
tional  taps  to  smooth  out  the  roll,  mak¬ 
ing  it  more  adaptable  for  band  and  or¬ 
chestral  use. 

As  you  are  probably  all  aware,  the 
defense  situation  is  definitely  affecting  the 
procurement  of  metals  used  in  manufac¬ 
turing  musical  Instruments  of  all  types. 
Including  drums  and  drummers’  equip¬ 
ment.  ’The  manufacturers  advise  this  col¬ 
umn  that  they  are  of  course  cooperating 
with  the  government  in  every  way  pos¬ 
sible  and  are  going  along  meeting  each 
situation  as  it  arises.  The  musician  can 
help  by  being  cooperative  with  the  manu¬ 
facturers  and  realizing  their  position.  Be 
patient  in  the  matter  of  delivery  and 
substitutions  and,  no  doubt,  price  increases 
bound  to  occur  from  time  to  time.  High 
officials  in  our  government  recognise  the 
value  of  music  as  an  aid  to  morale  and 
by  keeping  our  ideals  and  outlook  as  ever, 
the  musician  can  help.  The  musician  usu¬ 
ally  has  a  cheerful  outlook  and  is,  in 
every  day  parlance,  "a  good  guy"  so  let’s 
go  along  and  do  all  in  our  power  to  as 
sure  that  America  will  remain  the  great¬ 
est  country  on  earth  with  the  greatest 
music — and  the  right  to  play  it. 


Tapping 
Out  Rhythms 

It’s  Fascinating 
Fun  with  these  Ruhher 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


Jack  PoarcU  uid  Charll*  Ifutcr  m  the  two  ooM 
rtooat  dnns  ekiwnc  In  tbo  world.  Thor  atko  fna 
for  OTorrbodr.  uppint  out  rhrtiuu  on  obolri.  dliboo. 
tobiro,  pots  ond  poni.  Boot  oarwhoro  but  oa  t  drna. 
It'o  OMro  fun  than  rou  eon  laoftno  and  rou  don't 
haro  to  bo  a  druamw  or  a  aualeian  to  tap  out  a 
bootlo-wooclo  on  lOur  doak  top,  tbo  bool  of  jont 
•hoo  or  jour  firl'i  front  door  with  a  pair  of  thoao 
porfoetir  Batobod  druaiUeka  orltb  rubber  tipo.  Tbooo 
mbbw  tipa  Make  a  drua  of  ororrthlnc  thor  touob. 
eirt  tbo  aaaM  rebound  aa  a  dma  head,  not  too 
nolar.  porfaoUr  baraUaea  oran  M  ■olbor'o  priso 
antlquo.  Aarbodr  oaa  do  It.  Itoarr- 
body  laoot  to  do  it.  Boo  If  roa 
can  oqual  Oono  Krupt. 


Not  for  Sale 
We  Want  to  GIVE 
You  a  Pair 

‘nila  outfit  la  not  for  aalo.  It 
won't  eoat  you  ono  penny  to  gat  a 
pair  of  thoao  ruhbor- tipped  dma-k 
•tloka  and  atart  haring  fun.  Wo 
want  to  giro  you  a  pair,  froa,  with 
OUT  ooopItBonta,  aa  a  reward  for 
•ending  In  two  1-yaar  aubaerlptlona 
to  The  BCBOOL  IfUSKnAN  at  $1 
each.  Or,  wo  wlU  tend  thaan  to 
yon  for  ono  S-year  aubaerlptlon  at 

Drum  Manual 
Included  FREE 

That  lan’t  an.  Along  with  tho 
•tloka  and  thair  rubbar  "bnabloa." 
yon  gat  a  flna  (kua  aaannal;  alBplo 
to  nnderatand;  gioM  yon  tba  fnn- 
danMnUla  and  atarta  you  baring  fna 
with  roal  mdiBantal  drum  atrokaa. 
ReBoabor,  you  fat  all  of  Ihia  abao- 
Intely  froa,  aa  a  gift,  for  aandlng 
In  two  1-yaar  aubaoriptlona  at  $1 
or  ono  1-yaar  aubaerlptloa  at  tl.M. 
Print  or  typawrlu  nanaa  and  anil 
addraaa  af  anboartbera  and  attack 
aaanag  ardor  or  akoek  (add  $a  lor 
eichsata  on  akaAl  far  $1.  or  tar 
il.M  and  aaU  in  Jbe  SCBOOli 
ITDIlCLUf  PaMlablng  Oaawaw. 
IM  Kortb  MlcUiraa  Afonna,  (M- 
eago,  IlUnala.  T^  agar  gaad  far 
a  rary  llaaUad  tUna  in  tha  Onitad 
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t  MARTIN 


It'l  thr  one-  insfrument  that 

.  [ 

of  its  tupprior  qual¬ 
ity  mfons  greater  encour- 
agr'ment  and  fatter  progrett 
to  any  beginner  .  better 
^  performance  and  added 
prettige  to  any  profettional 


MARTIN 

BAND  INSTRUMENT  COMPANY 

H  t  H  A  fl  T  t  1  0  I  A  I  A 


Give  Your  Dance  Band  That 
"Big-Name"  Umph — 


With  These  Imported  Cuban- 
Rhythm  Maracas 

They'll  give  your  routine*  that  profeMiooal 
rU«t  and  modern  touch,  the  irreaittihle  dance 
rhythm*.  Thi*  beautiful  pair  of  genuine,  im¬ 
ported  I'uban-atyle  rhythm  Maraca*  are  a* 
colorful  and  attractive  a*  they  are  uaeful  in 
dealing  out  rhythm  pattern*.  Strongly  made 
handle*  of  woM,  attractively  colored  in  red 
and  green.  Correct  weight  and  proper  balance 
throughout.  The  SCHOOL  MUSICIAN  win 
*end  you  a  pair  of  them  a*  a  gift,  abaolutely 
free,  portage  paid,  upon  receipt  of  S  *ub*crip- 
tion*  at  9l  each.  Get  the  member*  of  your, 
band  in  on  thi*.  Remember,  it'*  “for  the 
band.”  Send  carefully  written  name*  and 
mail  addre**e*  of  5  *ub*criber*  with  money 
order  or  check  (add  6c  to  check*  for  ex¬ 
change)  to  The  SCHOOL  MUSICIAN,  tU 
North  Michigan  Avenue,  Chicago,  and  a 
pair  of  there  fine  Maraca*  will  be  mailed  to 
you  at  once.  Thi*  offer  i*  rubject  to  with¬ 
drawal  at  any  time.  Act  quickly. 


School  CDanca,  SandA, 

Without  one*  no  sdiool  music  curriculum  is  complete 


Kver  nlnr'e  the  United  Rtatea  declared 
war,  the  top-fliKht  awing  bandn  and  vn- 
caliata  have  taken  over  the  atimulatlon  of 
patrlotlam  with  enthunlaam.  And  their 
Honga  have  accompllahed  much  In  awaken¬ 
ing  the  American  public  to  Ita  war-time 
iilillgationa. 

Vaughn  Monroe  haa  written  "HI  There 
tiuy.  Mow'd  You  Like  To  Fly",  named  the 
official  aong  of  the  Army  Air  Corpa,  which 
la  being  uaed  to  recruit  new  aviatora  for 
Uncle  Ham.  Gene  Krupa  haa  needled  the 
beatin'eat  recording  of  "Keep  'Em  Flying" 
with  a  real  army  colonel  barking  out  the 
comnuinda  which  ahould  definitely  In- 
creaae  the  Army  enliatmenta. 

Sammy  Kaye  haa  come  through  with 
"Remember  Pearl  Harbor". 

Eddie  Cantor  haa  added  "We  Did  It 
Before  and  We'll  l>o  It  Again"  to  hla 
ahow,  "Banjo  Eyes"  and  Irving  Berlin'* 
“Any  Bond*  Today"  haa  been  played 


orda,  both  of  bIg-name  banda  and  your 
own  waxinga.  Invaluable  tipa  can  he 
picked  up  by  heeding  the  playing  atylea  of 
Goodman,  Jamea  and  Krupa.  And  M 
courae,  it'a  a  great  help  to  be  able  to  hear 
youraelf  beat  out  a  ryhthm  or  two.  Sav* 
your  record*.  And  take  good  care  of 
them.  They  need  attention  and  care  juet 
like  anything  elae  of  value. 

The  jacket  that  cornea  with  a  record 
when  you  buy  It  haa  a  definite  purpoa*. 
I>on’t  throw  It  away.  Thia  protect*  your 
diak  from  duat  and  dirt  and  eliminate* 
acratching.  Keep  every  record  In  Ita 
own  jacket,  in  an  record  album  if  poaaibia 
Buy  good  needle*  and  throw  them  away 
aa  Boon  aa  they  wear  out.  An  old  needle 
can  ruin  a  record  entirely  and  if  yoe 
value  your  waxing  of  "You  Made  M« 
I»ve  You"  played  by  Harry  Jamea,  you'l 
uae  a  good  needle  on  It 

('lean  your  record*  with  a  aoft  cloth 


Penonnel  of  the  Fremont  iwingtten:  trombone*,  Don  Ckurckill,  Dale  Wai9*rt,  Don 
Harvey;  cornet*.  Sob  Olm*t*d,  Carl  Whinnary,  Byron  Krawia;  drum*,  Roy  Farri*; 
ba**,  Mila*  Samrad;  *aiopkona*,  Ralph  Conrad,  Feta  Egqar*,  Ronald  Harold,  Clar¬ 
ence  l*hmial;  piano,  Marilyn  Cain  and  director,  Bob  Wainburq. 


again  and  again  by  leading  maeatri  In 
the  awing  mualc  world. 

Of  courae,  there  are  plenty  of  other 
I  tunea,  —  a  o  m  e  aentlmental  like  "Dear 
I  Mom", — aome  cute  like  "He'a  1-A  in  the 
Army  and  he'a  A-1  In  My  Heart".  Let'a 
'  not  forget  Kay  Kayaer'a  playing  of 
I  "Thank  Your  Lucky  Star*  and  Stripe*" 
and  Kate  Smith  with  her  "God  Bleaa 
j  America". 

I  Anyway,  the  banda  are  playing  'em,  the 
I  vocallata  are  ainging  ’em,  Mr.  Public 
I  la  whiatling  'em  and  you  might  aa  well 
give  them  aome  attention,  too.  Include 
at  leaat  one  patriotic  tune  In  your  reper¬ 
toire  for  every  affair  at  which  you  play. 

I  Give  vent  to  your  patriotic  feeling*. 

Mualc  can  arouae  the  higheat  emotion*  of 
'  the  public.  So  awaken  your  patron*' 
patrlotlam.  Give  them  plenty  of  the  old 
atandbya  from  "Yankee  Doodle"  to  "The 
Star  S|>angled  Banner"  but  don't  neglect 
the  recent  hit*.  You  can  do  your  bit 
I  for  the  U.  8.  A.  Keep  the  note*  flying 
I  and  the  drum*  rolling, — for  national  de- 
I  fenae  and  unity. 

Importance  of  Record* 

I  Every  good  achool  dance  band  mualcian 
I  know*  the  Importance  of  liatening  to  rec- 


or  bruah  and  notice  the  difference  In 
tone.  And  keep  your  phonograph  in  good 
order  if  you  would  aave  thoae  big-nam* 
recordinga ! 

In  Demand 

An  ork  that  made  auch  a  name  for  It- 
aelf  In  Ita  own  high  achool  that  neighbor¬ 
ing  Btudenta  became  intereated,  la  th« 
Fremont,  Nebraaka  dance  orcheatra  which 
haa  been  playing  for  achool  dancea  and  ^ 
affair*  for  three  yeara.  They  play  for  : 
atage  preaentationa,  dancea,  and  apecial  . 
numbera  at  baaket  ball  and  football  | 
gamea.  And  other  achool*  are  dating  P 
them  up  for  proma.  | 

Under  the  auperviaion  of  Walter  R.  | 
Olaen,  director  of  mualc  education  In  the  f 
Fremont  achoola,  the  mualcian*  have  taken  _ 
an  Integral  part  in  the  achool  program.  f 


SWING  PIANO!! ! 

Leom  to  ploy  REAL  SWING.  i 

Send  for  Free  Home  Study  Folder  I 
TEACHW)  WITTE  ier  buataaaa  offer.  f 

CHRISTENSEN  STUDIO  ’ 

3>  EimbaU  HoU  Chicago.  Dl.  | 
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^daoA.  Sand,  (Pojatni&J  (^luhA, 

By  Joseph  H.  Coulter 

Instrumental  Music  Director 
Eliz«b«thfewn,  Kantucty  Public  Schools 


In  >maller  orKaiilmntion  and  de- 

rrktpnsent  of  aui-h  an  expenalve  thins  aa 
a  school  band  can  be  a  diacouraKlnB  and 
uncertain  taak.  It  is  the  nature  of  youns- 
strrs  to  look  forward  to  their  participa¬ 
tion  In  the  Klamorous  activities  of  their 
heroes,  the  older  students — athletics  beinx 


Mr.  Coulter 


I  one  example.  They  are  Kreat  imitators, 
i  and  from  the  lower  Krades  up  such  func¬ 
tions  are  a  standard  part  of  their  schcM)l 
'  world.  At  the  band's  inception,  it  has 
I  lltMe  of  this  masnetic  pre-sale  enjoyed* 
I  hy  other  long  -  established  departments. 

I  With  only  vicarious  means  available,  this 
sales-baiTier  Is  not  easily  overcome.  This 
is  only  one  of  its  manifestations ;  pre-sale 


shown  Just  what  the  band  has  to  do  with 
tills,  and  though  patience  Is  in  order, 
when  they  see  the  light,  little  persuasion 
will  be  needed.  All  parents  are  primarily 
interested  In  the  welfare  of  their  children 
and  are  constantly  alert  fur  anything  that 
might  improve  them  in  any  way.  They 
can  be  shown  that  the  band  Is  an  ideal 
medium  fur  the  development  of  neuro¬ 
muscular  co-urdinatiun,  dependability,  so¬ 
cial  responsibility,  mental  alertness,  dis¬ 
cipline,  self-confldence  and  pulse  In  public 
l>erformaiice.  It  Is  an  art  that  may  he 
used  either  professionally  or  to  warrant 
scholarships  and  expense  for  a  college 
degree,  not  to  mention  constructive  use 
of  leisure  time.  For  their  Investment,  the 
parents  then  have  a  goal  and  purpose 
which  Is  more  than  adequate  compensa¬ 
tion.  Their  enthusiasm  Is  contagiously 
spread  via  the  grapevine-network  custom¬ 
arily  employed  at  such  social  gatherings 
as  bridge  parties  and  teas,  until  It  punc¬ 
tuates  the  conversations  of  the  parents 
and  the  dreams  of  the  director. 

Knthusiastic  Band  Parent  members 
were  most  effective  aid  in  placing  45  indi¬ 
vidually  purchased  flrst-llne  Instruments 
in  Elisabethtown  the  first  year.  When 
the  director  desires  Jimmy  to  buy  a  par¬ 
ticular  instrument  instead  of  a  ten  dollar 
C  Melody  Saxophone,  a  Band  Parent 
friend  of  Jimmy's  mother  calls  her  for 
an  appointment  and  then  goes  along  to 
do  most  of  the  talking.  This  replaces  a 
Justifiable  wariness  with  confidence.  In 
short,  it  affords  an  "in"  that  is  indispen¬ 
sable. 

During  this  first  year,  1939,  with  help 
from  an  overburdened  School  Board  and 
P.T.A.,  the  band  received  |800  from  the 
Rand  Parents  Club.  In  1940  and  1941, 
the  contribution  was  over  12000.  Com- 


The  Elixsbelktown  bend  with  the  inttrumentt  purchased  for  them  by  their  Bend 
Parents  Club. 


usually  decides  what  we  buy,  whether  It 
l>e  tangible  of  intangible. 

Fortunately,  there  are  two  forces  exist¬ 
ent  that  may  be  used  to  overcome  a  lot 
of  this  resistance;  they  are  civic  pride 
end  parental  love.  Both  are  powerful 
snough  to  be  factors  in  race  and  national 
Improvement.  Most  residents  of  any  city 
ere  Interested  in  the  progress  of  their 
business  and  culture.  They  have  to  be 


pared  with  finances  of  large  school  sys¬ 
tems  in  highly  impulated  areas,  this  does 
not  appear  phenomenal  but  in  towns  hav¬ 
ing  only  from  2000  to  4000  people.  It  liter¬ 
ally  makes  the  band  possible.  I'sually, 
our  high  school  enrollment  is  near  200,  a 
very  large  |>ercentage  being  transient, 
obviously  undependable  material.  From 
this  number,  we  are  building  a  band  that 
is  necessarily  limited  in  quantity,  but  not 


FREE]  Ask  for  a  picturs  portfolio  of 
"nonio"  bonds  100%  BACH. 


FRANK  INSTRUMENTS  WIN 
DIRECTORS’ 


PRAISE! 

Mr.  Weiss  wss 
formerly  music 
director  of  the 
Kdison  Junior 
High  School  in 
Berkeley. 

Calif.,  where 
his  band  three 
times  won  the 
annual  State 
Champion¬ 
ship  in  the 
Junior 
High  Class. 

Ge.vtlemen  : — 

I  am  very  happy  to  recommend 
the  William  Frank  Band  Instru¬ 
ments  which  arc  used  exten¬ 
sively  in  my  band  at  Piedmont 
High  School,  Piedmont,  Cali¬ 
fornia. 

I  can  particularly  vouch  for  the 
fine  quality  and  intonation  of 
the  French  Homs,  Mcliophoncs, 
Flucgel  Horns,  Trumpets,  Trom¬ 
bones,  Baritones  and  Basses  with 
which  my  band  is  equipped.  Cor¬ 
dially  yours.  Joseph  Weiss,  Di¬ 
rector  Piedmont  H.  S.  Band, 
Piedmont,  California.  » 

Srnd  for  Free  Folder  Descrihtnf)  American 
Prep  and  Excelsior  Band  Instruments 

WILLIAM  FRANK  CO. 

HT.  IM* 

2033  CLYBOURN  AYE. 
CHICAGO  ILL. 


DtllBCTOBS  I 
Sst  HARRY  L.  ALFORD  g  FREE  Catalst— 
"RMARPS  aad  FLATt" 

Ns  profrsa  csaplsta  without  one  or  two  of  Mr. 
Alford's  fsasoos  Borelqr  Dnabors.  Unlquo  hsnaonliw. 
iHwol  sound  slfsets,  comsdj  Idoss.  Try  "RTKP 
AHEAD,"  Mr.  Alford’s  last  arrsntsmont.  you'll 
want  It.  "THE  WEDDINO  OP  HEINIE  A 
KATHEINA,"  "NERO."  "HUROHT  FITE"  RETS, 
and  "I’LL  BE  BEEUT  TOD,"  a  eomtdy  nussbor 
dssignad  to  got  tho  band  off  stags.  Many  stbors 
Included.  Bend  for  FREE  espy  todayl 

MWT 1.  Elf oEii  nuDiot,  III  w.  ttHs  St.  eyioit.  m 
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folding  stages 


IMPROVE  YOUR 
SCHOOL  MUSIC 


The  Milcbell  uleel'leg  folding 
stage  improves  school  music  be* 
cause  the  director  ran  see  all  tbe 
group  and  they  can  more  easily  fol¬ 
low  the  director.  In  addition  the 
uniformity,  acoustical  qualities  and 
appearance  is  improved.  The  Mitchell 
stage  assures  safety  and  eliminates 
usual  expense  and  work.  C^an  be 
completely  set  up  or  taken  down  in 
a  minimum  amount  of  time.  Units 
are  built  to  accommodate  any  sice 
-illing  or  standing  group. 

Write  for  new  folder. 

Mitchell  products  include 
Fold>0-I.eg  Tables,  Play¬ 
ground  and  Swimming  Pool 
Equipment,  and  Barn  Equip¬ 
ment. 


Mitchell  Mfg.  Co. 

M4C  W.  forest  Homo  Avo.,  ■Ilssaokoo,  WIs. 
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Long  lasting;  smooth 
os  ▼olvot’  will  not 
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sion  and  wear. 
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in  instrumentation  and  overtonea.  To  the 
school  owned  material  the  Band  Parents 
have  added  new  first-line  pedal  tympani, 
other  percussion  equipment,  two  sousa- 
phonea,  two  trombones,  a  double  horn,  alto 
clarinet,  bass  clarinet,  bassoon,  uniforms, 
band  emblems,  and  they  have  paid  the 
director's  regular  salary  through  the  lum¬ 
ber  “atarvation"  months  providing  steady 
Improvement.  Results?  Every  year  the 
band  has  been  rated  Superior  at  the  State 
Contests,  our  ensembles  and  solos  faring 
equally  well.  Members  of  the  Kentucky 
All-State  Orchestra  and  the  National  Re¬ 
gion  7,  Ist  division  Mass  Band  at  L.lttle 
Rock  Arkansas  have  been  selected  from 
our  bandsmen.  We  anticipate  more  of 
the  same  In  1942. 

Some  values  of  the  club  are  not  meas¬ 
ured  In  terms  of  money.  Much  moral  sup¬ 
port  Is  derived  from  our  traditional  Band 
Parents  Banquet,  attended  by  parents, 
band  members,  the  Board  of  Education, 
city  officials  and  boosters.  'The  guest 
H|>eaker  Is  always  a  well  known  school 
band  director  whose  presence  and  advice 
furnish  a  much  needed  transfusion  of  new 
blood  and  ambition.  After  records  of 
progress  and  plans  for  the  following  year 
are  discussed,  all  adjourn  to  the  free  band 
concert.  Those  who  come  with  an  air  of 
"sacrificial  boredom"  Invariably  forget  all 
about  It.  The  project  Is  of  inestimable 
value  In  crystallisation  of  unity  of  spirit. 

Since  we  try  to  remain  in  debt  to  pre¬ 
vent  stagnation,  there  is  always  a  money¬ 
making  scheme  under  way.  Home  are  not 
world  •  beaters,  but  continued  effort  re¬ 
sults.  Among  these  are  "tacky  parties", 
concessions  at  games,  serving  dinners  for 
various  organisations,  “Urand  Ole  Opry", 
which  uses  local  humorists  profitably,  and 
Individual  donations.  The  "hill-billy" 
shows  are  real  entertainment  to  some, 
while  the  ever-present  "••orn"  provides 
merriment  for  the  more  sophisticated  gen¬ 
eration.  Rummage  sales,  if  held  at  the 
right  times,  managfHl  and  advertised  prop¬ 
erly  can  easily  net  $100  In  one  day  with 
nothing  Invested.  Surprisingly  effective 
was  our  "Mile  o'  Pennies"  which  was  col¬ 
lected  on  a  long  table  on  the  court  square. 
Tended  by  ladles  working  in  shifts,  and 


10  Iowa  Schoold  Send 

Beet  Playere  to  Creeton 


Creston,  la. — An  S8-plece  band  com¬ 
posed  of  the  best  players  from  10  high 
schools  of  and  surrounding  Creston  gave 
a  concert  here  in  the  high  school  audi¬ 
torium  January  2S  under  the  direction  of 
Mr.  Russell  L,.  Wiley  of  the  University 
of  Kansas.  The  musicians  received  the 
programmed  music  two  weeks  before  the 
two  full  days  of  rehearsal  beginning 
January  22. 

The  band  was  organised  by  Roy  E. 
Dougan,  director  of  instrumental  music 
in  the  Creston  schools  who  directed  the 
Star  Spangled  Banner.  Marches  were 
directed  by  Ray  F.  Dull,  of  Mt  Ayr  high 
school,  Claude  Riles,  Osceola  high  school 
and  Edith  Moftatt  of  Lorlmer  high  school. 
Mr.  Wiley  directed  the  remainder  of  the 
program. 

This  concert  was  the  first  of  a  series 
of  five  to  be  presented  this  spring  in  place 
of  the  contests,  in  cooperation  with  the 
national  defense  plan.  TTie  other  concerts 
are :  Iowa  State  College  symphony  orches¬ 
tra  directed  by  Mr.  Alvin  Eklgar;  a  2-day 
vocal  clinic  and  festival  with  a  concert 


advertised  well,  it  was  little  trouble  an4  i 
indeed  worthwhile.  Gravity  and  pleasant-  ^ 
ness  may  be  added  by  having  the  band  ' 
nearby  to  play  at  opportune  moments,  is  1 
thermometer  fashion,  the  daily  per  cent  ^ 
of  the  mile  reached  may  be  made  public.  I 
Sponsoring  a  picture  at  a  local  theatre  Is 
an  easy  profit,  since  almost  anybody  will 
attend  on  a  particular  night  with  the 
added  stimulation  of  a  band  concert  be¬ 
tween  shows.  One  of  our  most  recent  suc¬ 
cesses,  frowned  upon  almost  universally, 
was  the  all-out  drive  for  donations.  It  was  ' 
Initiated  by  mimeographed  letters,  care¬ 
fully  worded  by  a  committee  of  men  ia-  | 
<-luding  Mr.  D.  A.  t'arr,  president  of  the  j 
club,  Mr.  O.  C.  Burkhead,  County  Super¬ 
intendent  of  Schools,  and  Mr.  R.  J.  Vas  i- 
Horne,  Chief  Clerk  of  the  U.  S.  Gold  Vault  f 
at  Fort  Knox.  Having  a  letterhead  of  h 
cleverly  drawn  figures  of  dollars  and  in¬ 
struments,  these  were  delivered  to  every  I 
home  by  band  members.  Readers  wet>  f 
advised  that  the  committee  would  call  at 
an  early  date  so  that  they  might  sign  tbe  | 
pledge  cards.  Of  course,  contributors  and 
amounts  were  published.  Drives  such  a*  [ 
these  can  be  successful  if  expertly  planned  j 
by  those  who  thoroughly  understand  the  ' 
band's  needs  and  the  prospective  donors.  1 
( )ther  officers  of  the  current  year  who  have  ^ 
nerved  efficiently  are  Mrs.  Ix>gan  Dixon,  j 
vice-president,  Mrs.  O.  W.  Howard,  secre-  ; 
tary,  Mrs.  W.  C.  McMahan,  treasurer,  and  ‘ 
Mrs.  Ernest  Miller,  publicity  chairman. 

'There  are  those  directors  who  complain 
that  lack  of  attendance  at  Band  Parent  I 
meetings  Indicates  absence  of  sympathy  to 
the  cause,  and  do  not  consider  them  neces-  L 
sary.  However,  one  is  likely  to  forget  ■ 
that  parents  have  other  problems  with  J 
their  families  besides  furnishing  their  H 
presence  In  al>out  three  places  at  one 
time,  for  the  many  activities  in  which  they 
may  be  involved.  It  is  true  that  a  rela¬ 
tively  small  group  keeps  iiH>st  organiu-  |  = 
tions  alive,  but  where  the  man's  money  is,  ’ 
there  you  may  find  his  heart.  The  Band 
Parents  club  has  this  director's  profouM  . 
respect  and  he  wishes  to  give  all  due  1 
credit  to  those  tireless  workers  whose  aid  {! 
was  invaluable  In  the  organisation  of  the  ■ 
Elisabethtown  School  Band. 


on  March  27  directed  by  Max  Krone  of  | 
the  University  of  Southern  Calif. ;  a  i 
novelty  concert  by  the  Creston  music  de-  ! 
partment  on  April  17 ;  and  another  coo-  ! 
cert  by  the  Creston  music  department 
under  the  direction  of  Miss  Ardith  Ijarson, 
vocal  director,  and  Mr.  Dougan,  Instru-  I 
mental  director. 


Band  and  Chorus  in  Concert 


AllUtnce,  Ohio — The  Alliance,  .Stark 
('ounty,  winter  concert  given  by  the  high 
school  band  and  mixed  chorus  was  held 
January  8  under  the  direction  of  Karl 
Beach  and  Eva  Lee  Sackett 


Leeinpton,  Sebr. — Ernest  Green,  who  ' 
was  recently  married  to  Miss  Bette  Vasey 
of  Cosad,  Is  the  new  supervisor  of  instru¬ 
mental  music  in  Boise,  Idaho,  high  school. 


Tsoumseh,  Sebr. — Robert  R.  Weber,  soo 
of  School  Supt.  D.  H.  Weber  of  Humboldt, 
will  teach  band  and  orchestra  In  the  Su¬ 
perior  school  this  year. 


Culture  is  that  which  remains  with  s 
man  when  he  has  forgotten  all  he  learned. 
— Herriot. 
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To  be  or  not  to  be.  That  In  the  quea- 
tlon.  Some  nay  yea.  Some  nay  no.  It 
all  deiienda  on  your  viewpoint.  Patrlut- 
inm.  ronnervation  of  tlrea  and  fan,  in- 
veetment  of  ranh  in  Uefenae  Bondn,  heartn 
Mddened  by  family  neparationn  caused 
by  war,  all  of  these  elements  have 
tbniwn  a  blanket  of  reluctance  over  the 
membemhlp  until  it  seemn  very  likely 
that. — 

Well,  we'll  Just  have  to  wait  and  see. 
Meantime,  this  column  in  restored  to 
uaefulnenn,  havlnR  had  the  brush-off  since 
President  Hayward  was  succeeded.  We 
are  koIok  to  try  to  collect  all  the  news 
we  can  from  those  members  who  are  not 
too  far  in  arrears  in  their  dues  and  if 
possible,  let  you  in  on  some  of  their  se¬ 
crets.  If  we  can  tell  you  some  thiiiKs  they 
don't  care  to  have  told,  so  much  the 
better. 

Comes  a  letter  from  James  Harjier. 
Brother  Jim  in  still  conductinR  the  band 
at  the  Lisnoir,  N.  C.  hixh  M-hool  and  at 
lime  of  writliiK  wan  puttlnx  on  the  final 
touches  for  a  concert  tour  up  in  VlrRlnia. 
Says  the  band  truck  tires  are  not  as  yet 
threadbare  and  are  prolwbly  Koi>d  for  an¬ 
other  year  which  Is  Indeed  a  very  pros¬ 
perous  condition. 

“I-ast  Hepember,"  writes  Uncle  Jim, 

'  we  had  a  larKe  |>art  In  l.,enoir's  I'cnlen- 
nial  celebration  which  included  band 
concerts,  parades  and  a  blK  iWKeant  each 
niKht  for  three  niKhts.  The  band  here 
had  a  heavy  Job  In  connection  with  the 
pSKeant  as  we  had  to  play  62  numbers 
tor  parts  of  numbers)  each  nlRht  as  In¬ 
cidental  music  to  the  paKeant. 

"We  are  now  In  process  of  preparinK 
the  windows  of  our  bulldinx  for  blackouts. 
We  have  pn>ved  by  experiment  that  the 
sound  of  the  band  cannot  tie  heard  from 
an  aeroplane  flying  overhead  if  all  win¬ 
dows  are  closed,  as  our  cork  ceilinRs  and 
the  roar  of  the  plane  motor  are  enough 
to  take  care  of  this.  The  t'lvilian  He- 
feiise  Committee  has  requested  that  It 
the  alarm  sounds  while  we  are  in  the 
midst  of  a  nlKht  rehearsal  that  we  black¬ 
out  the  windows  and  all  other  sources  of 
the  escaiie  of  light  and  then  go  right  on 
with  our  rehearsals  as  the  children  are 
as  safe  here  as  they  could  be  In  any  |iart 
of  the  city  and  there  Is  less  danger  of 
them  scattering  on  the  streets  and  get¬ 
ting  In  the  i>ath  of  cars  driving  without 
lights.  Thus  far  the  blackout  rehearsals 
we  have  had  have  not  occurred  on  band 
nights  but  sooner  or  later  they  probably 
will  and  we  are  trying  to  be  ready.” 


Mr.  K.  L.  King  of  the  K.  U.  King  Music 
House,  Ft.  Oodge,  Iowa,  sometimes  re¬ 
ferred  to  as  a  bandmaster,  rises  with  the 
"Uggestlon  that  the  A.  B.  A.  column, 
"probably  never  at  any  time  contained 
as  much  'hooey'  as  during  my  year  as 
president,”  in  case  you  didn't  know.  *  The 
reason,"  says  Brother  Karl,  "that  mem¬ 
bers  neglect  to  send  in  news  about  them¬ 
selves,  is  not  that  they  are  too  modest, 
rather,  I  would  say,  because  they  are  too 
lasy  to  write  (and  you  may  quote  me).” 
The  Ft.  Dodge  Municipal  band  of  which 
Brother  King  is  the  silent  member,  is 
still  entertaining  the  public  in  ita  21st 
year  of  service.  "And  we  have  yet  to 
play  our  first  fugue !  The  director  of  this 
band  ( with  whom  ye  editor  has  l>ent 
many  an  elbow)  spent  a  pleasant  week 
with  Herbert  Clarke  and  bis  band  in 
i»ng  Beach  in  November  and  discovered 
that  Herbert's  programs  were  quite  simi¬ 
lar  to  ours.  He  plays  familiar  and  melo¬ 


dious  numbers  plus  a  few  stirring 
marches  and  some  impular  numbers  and 
the  folks  love  it !  Which  leads  to  this 
thought :  Some  Festivals  and  contests 
may  be  cancelled  on  account  of  the  war 
and  aome  school  bandmasters  may  think 
that  this  will  bring  about  a  lack  of  In¬ 
terest  In  the  school  program.  This  will 
not  happen  If  the  bands  will  render  com¬ 
munity  service  by  public  appearances  at 
community  functions,  parades,  concerts, 
etc.  The  |t<s*d  I»rd  Invented  bands  to 
play  in  public '  To  those  who  think  the 
'educational  angle  more  imimrtant  I  will 
say  that  in  preitarlng  a  repertoire  for 
public  appearance,  education  will  not  suf¬ 
fer.  To  kee|i  the  bands  sold  tn  the  pub¬ 
lic  who  pays  for  all  the  bands  through 
taxation,  keep  talklug  education  and 
practicing  public  appearance.  Also  this 
is  no  time  for  solemn  mournful  music !" 


And  then  there  is  never-still-a-mlnute 
Kay  Dvorak,  brilliant  director  of  U.  of 
Wisconsin  l>and.  Kay's  band  gave  a  con¬ 
cert  on  Jan.  18  at  which  was  featured,  in 
addition  to  Kdgar  WIpiierman,  cornet 
soloist  In  Inflamatus  from  "Stabat 
Mater”  by  Hotaini,  one  tSordon  Haldiman, 
now  a  Junior  having  studied  trombone  with 
Kay  for  the  past  two-and-one-half  years. 

Haldiman  is  a  marvelous  tromitonist, 
and  you  can  read  that  again.  He  would 
be  a  marvelous  pefformer  under  any  cir¬ 
cumstances,  but  to  be  such  without  the 
aid  of  slgnt  Is  a  remarkable  achievement. 
The  young  man  is  a  graduate  of  the 
Janesville,  Illinois  School  for  the  Blind. 
He  memorixes  all  his  music  from  his 
Braille  copy  which  he  himself  writes  down 
with  the  assistance  of  one  of  the  band 
boys  who  dictates  the  music  to  him. 

But  that  Isn't  all,  stranger.  Beginning 
with  his  sophomore  year,  he  has  marched 
regularly  with  the  band  and  never  misses 
a  trick,  never  misses  a  game.  So  If  you 
think  you're  handicapped  some  day  lie- 
cause  you  can't  And  a  director's  baton  to 
suit  you,  take  a  isiwder. 


In  Elkhart,  Indiana,  there  hibernates  a 
certain  gentlemen  (editorial  courtesy)  of 
diminutive  stature  but  comiiensatingly 
wide,  a  self-styled  cornetist  of  the  lippy 
type  who  years  ago,  oh,  50  or  80  any¬ 
way,  tried  to  iieddle  his  stuff  in  his  home 
town  In  Iowa,  Anally  having  to  take 
refuge  in  the  Navy. 

He  has  a  remarkable  iiersonality  of  an 
aggravating  nature,  given  to  social  sabo¬ 
tage  and  Inclined  to  Irritate  whenever 
opportunity  presents.  Members  of  the 
A.  B.  A.,  both  A  and  B  grades,  are 
warned  against  the  practices  of  this  gen¬ 
tlemen  (editorial  courtesy)  to  make 
havoc  of  your  tranquillity  by  returning 
your  letters  scribbled  with  Illegible  witti¬ 
cisms  that  from  anyone  else  would  sound 
funny.  Of  all  the  excellent  reasons  given, 
he  is  the  best  one  known  for  post|>oning 
the  1942  A.  B.  A.  convention. 


Stop  the  Presses!  Stop  the  PKE8SK8 ! ! 
Tear  out  that  front  page,  Elmer.  Here's 
a  scoop  that  IB  a  scoop.  It's  colossal ! 
It's  this : 

The  Annual  A.  B.  A.  Convention 
Scheduled  for  Miami,  1942 
Is  DeAnltely  Called  Off. 

Now  should  you  receive  a  bulletin  from 
Busybody  Bainum  bearing  similar  news, 
|iay  no  attention  to  it.  (let  your  informa¬ 
tion  here.  Kemeniher,  you  paid  for  it 
when  you  sent  that  buck  for  your  sub, — 
or  did  you? 
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18  EAST  16^51 
NEW  YORK.  N.Y. 


How  Our  New  Band  Room  Has  Improved 
Our  Entire  Music  Program 


The  library  i-abinet  is  located  just 
outside  the  band  room  and  unlocked 
by  the  librarian  ten  minutes  before 
each  rehearsal.  A  blackboard,  huna 
on  the  wall  directly  in  front  of  the 
band,  lists  all  notices.  Program  to  be 
rehearsed  is  posted  on  the  blackboard 
before  each  rehearsal.  When  the  band 
members  come  to  rehearsal,  they  can 
tell  at  a  glance  Just  what  music  is  to 
be  played  and  can  have  this  music 
ready  In  ample  time. 

The  fortunate  band  which  owns  this 
fine  band  room  was  organised  in  1924 
and  has  been  under  the  supervision  of 
its  present  director  ever  since  organi¬ 
zation.  In  1934,  Springville  entered 
Class  C  in  the  concert  band  contest 


I  I 


and  was  rated  Superior  in  the  StaU 
flnals  In  1935  and  ’36  they  received  | 
the  same  rating.  In  1937  and  1931  I 
their  rating  was  Excellent  and  in  1931 
they  rated  Superior  in  both  the  SUU 
and  Regional  contests.  At  the  1941 
Regional  they  were  rated  2nd  Divi¬ 
sion  and  in  1941,  Superior  at  the  State, 
3rd  Division  at  the  Regional.  Spring¬ 
ville  has  also  produced  many  small 
groups  and  soloists  that  have  rated 
well  at  the  Regional. 

The  musicians  and  their  director  are 
happy  and  contented  and  are  doing  a 
finer  Job  because  of  their  up-to-date, 
convenient  quarters.  A  band  room 
built  exclusively  for  the  use  of  the 
musicians,  is  truly  a  boon  to  the  school 
music  movement. 


j 
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Lucky  muficUni,  mcic  SpringvilU  hi9n  school  bondsmon.  for  thoy  hovo  fhoir  own 
spociol  bond  room  wKoro  thoy  con  toot  ond  drum  to  thoir  hoortt*  content.  To  bo  o 
port  of  this  oicollont  orgonisotion  is  o  signol  honor  of  which  tho  mombors  oro  well 

oworo. 


FRENCH  HORNS  Th*  Urgent  Hock  o(  new 
WANTED  I  horns  in  the  country,  practically  every  known 

nuke.  A  good  stock  of  used  horns  also  available. 
Vour  catalog  now  ready  and  copy  will  be  sent 
WANTED  TO  BUY— Unifonn  capes,  SO  to  75  on  request,  Sansone,  1658  Broadway,  New  York. 


alike  Also  caps,  batsd  suits,  must  be  bargains, 
for  cash.  Also  shakos,  majorettes.  Wsillacc, 
2416  N.  Halsted.  Chicago. 


KING  BARITONE  HORN— Silver-pUted,  (4 
valves),  side  action,  with  case,  $68.50.  Also  Hob 
ton  (4  valves)  top  action  &  case,  $62.50.  Trial. 
I)e  Voe’s,  S2J8  Oakland.  Phila.,  Pa. 


WANTED  Old  fashioned  musical  instruments.  I)e  Voe’s,  S2J8  Oakland.  Phila.,  Pa. 

For  sale,  rare  violin.  Joannes  Antonias  Oedler-  - - -  - - - 

1761.  Large  library  of  music  solns.  all  instru-  FLUTES — American  p-ofessioiul  flutist’s  clioice 
nenls.  Arne  B.  Larson.  Interrutional  Kails,  for  29  years.  Repairing  a  specialty.  For  com- 
Minn.  information,  write  Wm.  S.  Haynes,  Haynes- 

)^hwelm  Co.,  4196  Washington  St.,  Boston. 
WANTED-'-Used  W.  Haynes  silver  flute,  Gf  -  - - — - 

rfised.  low  pitch.  Must  be  in  good  condition.  FRENCH  HORN  "Boston”,  single  silver-plated 
Address  Box  12,  The  SCHOOL  MUSICIAN,  A  case,  $60.  Also  Boston  double  horn,  as  above. 
.’JO  .\.  Michigan,  Chicago.  $80.  Trial  privilege.  I>e  Voe’s.  S2J8  Oakland 

St..  PhiU.,  Pa. 

INSTRUMENTS  AND  REPAIRS  I  CONN  ALTO  SAXOPHONE.  $55.  Kruspee 


CONN  ALTO  SAXOPHONE.  $55,  Kruspee 

double  French  horn,  $150.  Conn  E^  bass,  $75.  OBOE  REEDS,  responsive,  easy  blowing.  Great 

I  Holton  BBh  sousaphone,  $150.  Military  oboe,  care  is  taken  in  finishing  these  reeds.  Students 

$45.  Silver-plated  C  flute,  $50.  Conn  trumpet,  can  use  them  immediately.  None  better  on  the 


WALDO  OBOE  REEDS  guaranteed  handmade, 
not  a  commercial  but  a  player’s  reed.  Selerterl 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  my  me  in  Philadelphia  Orchestra.  Gold¬ 
man  Rand.  Each  reed  rings  "A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.00,  J  for  $2.75.  Maxim  Waldo, 
1475  Grand  Concour-e.  Bronx.  New  V’ork. 

ROCHE  GRADED  OBOE  A  BASSOON 
reeds,  made  from  my  own  selected  Roche 
cane.  No.  1  Soft.  No.  2  Medium,  No.  3  Stiff. 
Every  reed  handmiide,  tested  and  graded.  $1.25 
each,  yi  dozen,  $6.  .-Vsk  for  latest  largain  list 
-f  used  instruments.  Fernand  Roche,  (formerly 
oboist  Damrosch’s  N.  Y.  Symphony),  202  W. 
9.1rd  St..  N.  Y.  C. 

LITRE  HANDMADE  BASSOON  reeds,  $1 
each,  3.  $2.50,  %  dozen.  $4.50.  Paul  Litke,  61- 
14  84th  St..  F.lmhurst.  L.  I..  N.  Y. 

OBOE  REEDS,  responsive,  easy  blowing.  Great 


lesent  only  a  few  of  large  selection,  high-grade,  asz.  zving  lominune,  newest,  giaosionc  case, 
reconditioned  instruments  now  available.  Shipped  $75.  Drum  outfits,  reiluced  prices,  violins,  cellos, 
sMiroval  to  schools.  De  Voe’s,  5238  Oakland  St.,  violas,  bass  violins  at  close-out  prices.  Trades 
Phila.,  Pa.  I  accrated.  Bargain  list  on  requas  .  Sleyer’s  454 

- —  —  -  -  —  Michigan,  Detroit,  .Mich. 

RECONDITIONED  military  oboe,  $35.  Sehtier - - - - 

Bs  silver-plated  Boehm  clarinet,  $60.  King  IOWA’S  FINEST  EQUIPPED  retiair  shop, 
(old  lacquered  F>  recording  bass  horn.  $150.  Buffet  Send  your  instruments  for  free  estimate.  Bar- 
Boehm  oboe,  $85.  Conn  BB  gold-lacquere«l  rreord-  gains  m  used  instruments.  All  work  guaranteed, 
ing  bass  horn,  short  action.  $225.  Pedler  silver  Prices  reasonable.  Paul  Wendel,  Des  Moines.  la. 
pbted  Boehm  alto  clarinet,  $135.  King  silver-  - - - —  -  .  - -  _ 

fisted  mellophone,  $50.  Conn  silver-plated  WRITE  TODAY  (or  the  most  amazing  list  of 
rench  horn,  $75.  King  gold-lacquered  double  v^ues  you  have  ever  seen  in  musical  instrument 
French  horn,  $165.  Albert  system  bass  clarinet,  history.  Makes  such  as  Conn,  Buescher,  Martin, 
$85.  Albert  system  alto  clarinet.  $65.  Conn  Holton,  King,  etc.,  all  rebuilt  like  new.  Also 
abo  saxophone,  $50.  Conn  tenor  saxophone,  $65.  ask  for  our  repair  price  list.  Special  discount. 
Conn  baritone  saxophone,  $60.  Heckel  Biebrich  schools  and  banid  directors.  Sagman  and  Dronge, 
a^litary  system  English  horn,  $150.  New  j/4  130  Park  Row,  New  York  City. 

^Ckpr.«f  string  Uss.  W5.  New  4/4  crackpr^  CONN  BARITONE  SAXOPHONE  —  Siker 
^lo.  M5.  YofK  '  I**?  5^-  plated,  completely  overhauled,  with  zipper  cover. 

I^on  ft  Healy  sikw-pUtH  baritone  horn,  $40.  Other  with  case.  $60.  Will  ship  subject 

to  trial.  De  Voe’s,  5238  Oakland  St.,  Phila.,  Pa. 


King  trombone,  newest,  gladstone  case,  market.  All  gu,-irantrcd.  75c  each  plus  old  tabes. 
)rum  outfits,  reiluced  prices,  violins,  cellos,  6  for  $3.85.  Russell  Saunders,  Box  157,  Elkhart 
bass  violins  at  close-out  prices.  Trades  Ind. 


cello.  $45.  York  double  bell  euphonium.  $65. 

I^on  ft  Healy  silver-plated  baritone  horn,  $40. 

Victor  gold -lacquered  p>  ba«s  horn,  $50.  Olds 

trombo^  like  new,  $80.  Set  of  L^y  hand-  ,  „  . 

tuned  tympani  with  sta^s,  $100.  254  octave  CONSERVATORY  OBOE-— Selmer 

portable  v^raphone.  $110.  CVmservatory  has-  gmse^atory  ob<*.  Conservatory  English  horn, 
soon.  $70.  Selmer  full  Boehm  A  clarinet.  $60.  g'jhel  */»tem  bassoon.  Buffet  alto  clarinet. 
Gold  Uoquered  E»  sousaphone.  $80.  And  many  f mccolp. 
other  bargains  on  5-days  approval.  Write  for  tnal.  Meyer  s,  454  Michigan,  Detroit, 

bargain  list.  We  also  take  trades.  Adelson’s  _ _  _  _ _ 

Musical  Instrument  Exchange,  446  Michigan  CONN  MELLOPHONE  —  Silver-plated,  com- 


lone,  $80.  And  many  *»»»  clarinet  Selmer  flute  and  mccolp. 

approval.  Write  for  J;*?*/  ‘cul.  Meyer  s,  454  Michigan.  Detroit, 
ike  trades.  Adelson’s  _ _  _  _ _ 


Ave.,  Detroit,  Michigan.  pletely  reconditioned.  Others  from  $25  up.  Will 

- —  -  -  —  ship  subject  to  trial.  De  Voe’s.  52.58  (Jakland 

MEYER’S  RECONDITIONED  guaranteed  St..  PhiU.,  Pa. 


•chool  band  a^  orchatra  instruments  shipped  rhVTK  REPAIRING  by  professional  flutist, 
anywhere  in  U.S.A.  5-day  approval.  Bar^n  ^ork  is  guaranteed  to  I  st  longer.  Your  in- 
Ini  on  reouest.  Trades  and  uchanges  solicited.  |  „nunent  will  have  a  richer  tone.  Give  us  a 

trial  and  be  convinced.  Werner,  3421  Medill, 
diicago. 

STERLING  SILVER  FLUTE— Conn,  excellent 


u  ,  Mr*  L-  sz*  1.  iron  aiKi  or  cunviiiccu.  yy  emer,  jsai  .yicuili, 

Meyer  s.  454  Michigan,  Detroit,  'Mich.  (^icago. 

PRUEFFER  WOOD  CLARINET— Bb.  Boehm,  STERLING  SILVER  FLUT^Conn.  excellent 
no  cracks  and  perfect.  Completely  overhauled. 

with  case.  $60.  Will  ship  trial  privilege.  De  Will  ship  wbject  to  trial.  De  Voe  s,  5238  Oak- 

Voe’s.  5238  Oakland  St..  PhiU..  Pa.  Und  St.,  PhiU..  Pa.  _ _  _ _ _ _ 

WE  BUY,  SELL  and  Change  all  types  of  BASSOON,  KOHLERT,  recopditiooed  like  new. 
musical  instruments.  Complete  stock  of  rebuilt  Trade-ins.  rentals  and  unred^ed  band  and 
like-new  inutnimentt.  For  harfraini.  tiee  us.  Send  orchestra  instrument n  of  all  kimU  at  bargain 
for  bargain  list.  MuskUns  Supply  Co..  Elk-  2™”-  Rodolph »  I-o*"  *  Co..  Atchison, 

hart.  Ind.  Kans. _ 

GET  A  GOOD  INSTRUMENT  for  the  con-  CONN  CLARINET  —  Silver-pUted,  c^plrtely 
test.  King  Master  model.  $40.  Olds  trombone,  nverhauled.  with  French  shaped  cw.  $40  Others 
$65.  King  French  horn.  $90.  Reynolds  Bell-  .T' ^  '258 

front  Itaritone.  $80.  Bassoon,  Conservatory  sys-  OakUnd  St..  PhiU..  Pa.  _ 

tern.  $85.  Bnffet  clarinet,  wood.  $95.  King  BUESCHER  ALTO  SAXOPHONE  —  Silver 


OBOE  REEDS  I  will  make  your  reeils  per 
feet  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pitch. 
Mounted  on  I-oree  tubes.  $1  each.  6  for  $5.5(5. 
LOREE  oboes,  new.  used.  Andre  Andraud.  6409 
Orchard  Italic,  Cincinnati,  Ohio. 

DEPENDABLE  OBOE  REEDS— Like  I  use 
in  Indianapolis  Symphony.  Made  of  genuine 
French  Vandoren  cane.  3  for  $2.85  or  3  for 
$2.40  on  your  tubes.  Harvey  McGuire.  1235 
Central,  Indianapolis,  Ind. 

BASSOON  REEDS — Made  carefully  from  good 
French  cane.  Speak  easily.  Full  tone  and  ac¬ 
curate  Intonation  throughout  entire  range  of  in¬ 
strument.  Satisfactory  in  both  orchestra  and 
band.  Will  send  one  trial  reed  for  50c.  Reeds 
regularly.  $1.  Frank  Tucker,  218  W.  Monument 
St.,  Baltimore.  Md. 

BASSOON  CANE — Limited  supply  of  good 
qualit;'  gouged  bassoon  cane.  $1.25  per  dozen. 
No  discounts.  3  sample  pieces.  25c.  Write  for 
full  details  regarding  shaped  cane  and  reeds. 
Also  4  Sdffler  Paris  French  reeds  at  $1.85  each. 
Edgar  Sherman,  Bassoon  Reedmaker,  Kiel.  Wise. 


UNIFORMS 


22  BLUE  BAND  SUITS,  coats,  caps,  trousers, 
like  new,  $75.  50  maroon  coats,  $100.  50  ma¬ 
roon  trousers.  $75.  35  capes.  $70.  Free  lists. 

Wallah.  2416  N.  Halsted.  Chibago. 

FOB  SALE — .56  green  and  white  flannel  hand 
capes.  36  hats,  17  white  flannel  trousers,  3  skirts. 
A  bargain  for  CASH.  Richard  Gilbert,  Hamil¬ 
ton,  n:  Y.  _ 

MUST  SELL  45  Oxford  grey  bond  uniforms 
(cap.  trousers,  coat).  4  years  old;  excellent 
condition.  All  wool  whipcord.  De  Moulin  Broth¬ 
ers,  manulaclurers.  Cost  $28  new.  Must  sell 
immediately  for  $450.  Allan  Bone,  S.  1.  N.  U., 
Carbondale,  III. 


GET  A  GOOD  INSTRUMENT  for  the  con-  tUIJM  CLAKINKT  —  >jlveT-ptated,  c^plrtely  (cap.  trous^.  coati.  v  yea™  mo;  ex«^ 

test.  King  Master  model,  $40.  Olds  trombone,  "verhauled.  with  French  shaped  cm.  $40  Others  condition.  All  wool  whipwd.  De  Monlm  Brt^- 

$65.  King  French  horn.  $90.  Reynolds  Bell-  .T' ^  '258  ers,  *28  ^  Must  sell 

front  baritone.  $80.  Bassoon.  Conservatory  sys-  OakUnd  5it..  I^iU.^  Pa.  _  tmn^iately  f<w  $450.  Allan  Bone.  S.  1,  N.  U.. 

tern.  $85.  Bnffet  clarinet,  wood.  $95.  King  BUESCHER  ALTO  SAXOPHONE  —  Silver  Carbondale.  III.  _ _ 

flute,  demonstrator,  $90.  Tenor  saxophone.  Con-  pUted,  completely  overhauled  like  new  A  case  ..assoVsnszci  i-  i.,i  _ t  uiiii... 

lueror  model  like  new,  $110.  Selnlw  baritone  $50.  AUo  Conn.  $55.  Will  give  trial.  De  Voe’s.  BAND  UNIFORMS  slightly  useA  “'>““'•7 
saxophone.  $75.  Selmer  alto.  $75.  Street  drum,  5238  OakUnd  St.,  PhiU.,  Pa.  Si'*'*' Sf  f  c. 

10x14.  $18  York  meHophone,  $35.  Crestlini  ■  50c.  Shakw.  $2.50.  Jandorf,  172  W.  81st  St.. 

Muiic  Shoo.  CrMtlin^.  Ohio.  _ _ ,  , _ fii,  _  New  York  City. 

REEDMAKING  — „  _ 


10x14,  $18.  York  meHophone,  $35.  Crestline 

I^sic  Shop.  Crestline.  Ohio.  _  _  _ 

RECONDITIONED  INSTRUMENTS— Haynes, 
other  make  Hates,  pkookM,  clarinets,  saxi^hores. 
irumpets.  tromUmes.  Best  ^rgains  in  cBv  ©BOE  lEEDS— Handmade,  French  type,  best 

Werner  s  Repair  Shop,  3421  oualitv  and  oerformance.  Paris  Conservatory 


Medill.  ChicagD. _ _  _  _ 

Conn  BBb  SOtjAAPHONB^-Silver-pUted.  24' 


GLEE  CLUB  GOWNS.  Choir  gowns.  Gradn- 

Iation  gowns.  Priced  to  meet  your  budget.  Leaf¬ 
let  No.  42  mailed.  Lindner,  425-S  Seventh  Ave., 
New  York. 


measurements.  Price  85c.  3  (or  $2.40.  Attrac¬ 
tive  price  to  schools.  Joseph  Ruth.  3145  N. 
I.Awndale,  (Tikago,  III. 


PHOTOS 
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BARGAIN  COUNTER  (Continued) 


MUSIC  AND  ARRANC»I4ENTS 


FRENCH  HORN  MUSIC-  Yoar  cauloK 
wailinx,  the  Urgnt  collection  o(  the  heat  worki. 
•lomeitic  and  foreiKn  in  stock.  Pricea  on  moat 
itetna  have  NOT  heen  niaed.  Sana<ine,  1658 
Broadway,  New  York,  N.  Y. 


ORCHESTRATIONS— I'nuaed  l>ack  numlwra, 
full  parta,  8  for  tl  )>oat|mid.  Orcheatration 
cover*,  hbick  Fahrikoid,  inatrument  Kold  atamped, 
25c  each.  Complete  inatrument  repair  service  by 
cxfiertt.  Send  lor  free  orcheatration,  hand  and 
acccaaory  cataloca.  (General  Moaiciana  Supply 
<  o..  152  W,  »2nd  St.,  New  York.  N.  Y. _ 

BAND  MARCHES  ARRANGED.  25  parta. 
$25.  Submit  mafuiacri|>t  fur  approval.  State  in- 
atriimenlation  deaired.  PanelU  Arrangins  Bu¬ 
reau.  Frank  A.  Panella.  Crafton,  Penna. 

FRENCH  HORN  MUSIC  Heat  aellera  hv 
larreneo  Sanaone,  .Modern  French  Horn  Method. 
Crmcertino  (National  Conteat  l.iat).  Franz  100 
French  Horn  dueta.  Moeart  No.  I  concerto  in 
Lfi  (formerly  in  D).  Kudelaki  Concertino,  ^ith 
nurabera  arranged  and  new  cadenaaa  by  Lorenzo 
Sanaone.  On  aale  at  all  leading  muaic  atorea. 
.Sanaone,  1658  Broadway,  New  York.  N.  Y. 


NOW.  TWO  FOR  SI  BILL  —  “P  r  e  m  ■  e  r 
Anionr”,  concert  waltz.  "Tatler"  march,  anappy, 
melodioua,  aolidly  arranged  for  liand  and  orchea- 
ira.  Jim  .Mack.  3  Walnut  Court.  Alton.  III.  _ 

MUSIC — Arranged,  bought,  aold.  All  publiahed 
tunea.  Uaed  rn-cheatrationa,  10c.  Extra  parta, 
15c.  Standard  tunc  Hat,  10c.  Lightning  Ar- 
tanger,  $1.  Davia  Service,  1585  Broadway,  .\.  Y, 


MISCELLANEOUS 


"STICK  CONTROL.”  a  tiook  of  apecial  prac 
tice  routinea  for  that  weak  left  hand.  Poatpaid, 
$1.50.  (ieorge  B.  Stone  &  Sun,  61  Hanover  St., 
Boaton,  Maaa. 

GIFT  BATONS-  Brilliant  red  ttr  yellow  pUatic 
handlea,  aleek  or  knobby  atylea.  Luatroua  metal 
ahaft.  Perfectly  lialanced.  Your  conductor  will 
appreciate  one.  $.1.50.  Moderne  Muaic  Producta, 
(iwatonna,  Minn. 

KEEP  YOUR  PIANO  IN  TUNE- -Simplified 
authentic  inatruction  to  do  your  own  piano  tun¬ 
ing.  $6.  Tune  (or  othcra.  Free  literature.  Prof. 
Koaa,  456  Beecher  St..  Elmira,  N.  Y. 


Trade  Winds 


Robbins  flan*  "Round  Toblo  Talks''  During 
Confaronca  EabibH 

A  feature  of  the  Robbina  Muaic  Cor¬ 
poration  exhibit  at  tho  Munic  Eklucatora’ 
National  conference  In  Milwaukee,  begin¬ 
ning  March  28th,  will  be  a  daily  round 
table  dlncuaalon  on  "Munic  For  Ameri- 
cann".  Participating  In  these  talka  de¬ 
signed  for  teachern  and  music  directors 


will  be  (left  to  right)  J.  J.  Robbina, 
prominent  music  publisher,  D.  Savino, 
noted  music  editor  and  composer,  Hugo 
Frey,  outstanding  choral  arranger  and 
K.  J.  Mcf'auley,  head  of  the  Robbins' 
Educational  Olvlsluii.  These  discussions 
will  be  o|>en  to  all  music  directors  attend¬ 
ing  the  National  Conference. 

The  llohhinH-Keli-t  •  ilili  exhibit  will 
eniphasixe  its  "Musle  For  Americans”  and 
will  display  a  varied  array  of  band  books, 
song  books,  choral  editions,  concert  songs, 
modern  instrumental  methods,  orchestra 
music.  Instrumental  solos,  all  written  or 
edited  by  American  musical  authorities. 

A  highlight  in  the  Itobbins-Feist-Mlller 
exhibit  will  be  the  display  of  Robbins 
I.<atin-American  music  obtained  by  Mr. 
Robbins  during  the  past  two  years, 
through  his  representatives  In  Braxil,  Ar¬ 


gentina,  Mexico  and  through  hla  ofllce  w| 
Cuba.  ’ 

In  all.  Mr.  Robbins  plans  to  offer  ov 
too  publications  for  teachers  and  dir 
tora  to  Inspect  at  the  Music  Kducat 
National  Conference. 

R*pairin9  lusinau  Expands 
The  American  Plating  A  Mfg.  Co.,  224( 
Indiana  Ave.,  ('hicago,  for  over  It  yea 
rehullders  of  band  and  orchestra  InstnH  1 
ments  for  music  dealers  throughout  thaj 
country,  as  well  as  manufacturers  of  a ' 
number  of  Items,  report  that  their  fucilL''. 
ties  have  recently  been  expanded  to  takg^'J 
care  of  a  marked  im-rease  in  their  repaird'j^ 
ing  business. 

Mr.  (Charles  Urban  of  this  firm  Itivitwj' 
dealers  not  familiar  with  the  servlog|‘ 
offered  to  write  him  for  complete  detalla^T: 

School  music  directors  and  students  art  ?  | 
requested  to  see  their  local  dealer  ratharf 
than  send  ihe  work  direct.  The  Americaa' 
Plating  A  Mfg.  Co.  return  a  strong  writ¬ 
ten  guarantee  bond  with  every  Instm-I 
inent  rebuilt.  | 

Vincent  Reck  Gives  Lectures 
On  January  9th  and  10th  at  the  Band . 
(.'Ilnic  held  at  the  University  of  Kansas  [ 
(Lawrence),  Vincent  Bach  gave  a  serlaa ' 
of  lectures  on  "Acoustics."  "Intonation,'* 
•Tuning  of  Brass  Instruments,"  ""History^  ' 
of  Brass  Inatruments"  and  "Uae  of  Braaa  l  j 
Instruments  in  the  Modern  Symphony  | 
Orchestra." 

The  clinic  was  sponsored  by  Mr.  Rus¬ 
sell  Wiley  of  the  Band  Department,  Uni-  | ' 


versity  of  Kansas. 


Anniusl  Concert  Febniary  19 

Bloom/leld,  Ntbr. — According  to  Direc¬ 
tor  Tollifson,  the  annual  band  concerL 
will  be  held  February  19.  In  addition  to  ' 
the  uniformed  band  of  82  players,  tens 
members  of  the  beginners  band  will  par¬ 
ticipate. 


